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Fringe citizens 


Bostonians with a Common bond 


by Ric Kahn 





74 o! Six-fiver in the park!” 
Coleen barks her lingo-laden warn- 

, img — the cops are now in the 
Common, Man — to the uncommon kids and 
rushes up the hill toward the State House. She tries 
to quick step and look nonchalant in the same 
motion. She fails. At the steps of the liberty mall — 
dedicated on October 27, 1917, to our soldiers and 
sailors in the Great War — the cop car heads 
straight for Coleen and the vodka-and-orange 
drink in her right hand and the $20 bags of grass 
buried in her pocketbook and then eases to the left 
and drives away, toward Charles Street. 

“You, you just sat there,” Coleen yells to the rest 
of the crew huddled on the benches along the 
walkway hugging Park Street. 

“Hey, he got a better look at you than he did at 
me,” her boyfriend says. Another guy starts to 
sing, “Paranoia...” 

Paranoia? In December Coleen got busted.on 
Boston Common in the.rain. She was drinking 
vodka — what else is new? — and selling reefer. “I 
sell pot for a living,” she says. As the cops 
approached her, she threw her goods to the 


ground. “I'll take the rap on possession any day,” 


-she says, “but not with intent to distribute. No way 


are they saying I’m a drug dealer.” The cops said 
everything on the ground belonged to her, charged 
her with possession with intent to distribute. She 
now charges them with brutality. “At the station,” 
she says, “they beat the shit out of me with an 
umbrella. One guy said, ‘You're fucking playing 
with the big boys now.’ ” 

There was no bail money at her place — “It was 
being used for cocaine” — so Coleen spent the 
night in jail. She’s facing a year in prison on the 
drug rap, her soon-to-be-divorced husband is 
already in the can, and her boyfriend is headed for 
the slammer. She has three kids at home and 
another on the way. “I’m trying to break away 
from the streets, but it’s the only thing I know,” 
Coleen says. “What do you fucking do when you 
need money and have three mouths to feed? I love 
my kids; I'd kill for ‘em. I put ‘em on this earth. 
Everybody on the street knows why I’m out here 
— it's because of my kids.” 

She’s been coming to Boston Common ever 

Continued on page 8 
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divorce 
down 


The poverty 
of women 
alone 


by Scot Lehigh 


nn and her two children 
A::: the winter of '83 in her 

station wagon. During the 
course of her short marriage, her 
husband had become a heavier and 
heavier drinker, to the point where 
he was polishing off a fifth of 
bourbon a night. “He was like 
Jekyll and Hyde,” Ann remembers. 
When his drunken Hyde alter ego 
dominated, he was loud and abu- 
sive, and he sometimes beat her. 
He was also a gun collector, and 
one night, in an intoxicated rage, he 
pointed a gun at their six-year-old 
daughter. Ann (the names in this 
account have been changed) de- 
cided it was time to leave. Just after 
Christmas 1982, with little money, 
no place to go, and no one to turn 
to, she loaded a mattress into the 
rear of her station wagon, stuffed 
the back seat full of clothes, 
ushered her daughters aboard, and 
drove away from the Newton 
apartment she and her husband 
had shared. 

They had no destination. She 
couldn’t afford the deposit for 
another apartment, and she would 
have to wait months, maybe years, 
for public housing. Through the 
long winter, the car was home for 
her and for her two daughters, then 
aged 10 and six. “At night we'd 
park in an alley,” she says. “The 
girls had the mattress in the back, 
and I slept in the front seat. In the 
morning we'd go to a gas station to 
wash up, and I'd take them to 
school.” Then she’d drive to her 
job; she worked as a clerk in a 
drugstore. The job didn’t pay much, 
but it brought in enough to buy the 
gasoline that provided heat for her 
family that winter. 

Until August she and the chil- 
dren lived in the car. “We ate a lot 
of sandwiches and cereal and stuff 
like that,” she remembers. Al- 
though she was suffering from 

Continued on page 6 
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EDITED BY JANE LICHTENSTEIN AND THEA SINGER 


ZONED OUT 


Although Pyramid Companies, the Syracuse-based 
development outfit trying to build a mall in the middle 
of a South Attleboro wetland (News, February 11), has a 
reputation for playing political hardball, company 
officials maintain that they play by the rules. Not so, 
according to Anna Buchholz, town supervisor for the 
southern New York town of Poughkeepsie. Pyramid’s 
plan to build a 600,000-square-foot two-story complex in 
Poughkeepsie will require a zoning change that must be 
approved by the seven-member town board (the 
equivalent of a town or city council in New England). 
Under Poughkeepsie zoning laws, if property owners 
controlling 20 percent of the property within 100 feet of 
the parcel to be rezoned object to the change, rezoning 
requires the vote of six of the seven town-board 
members, rather than the approval of a simple majority. 
Pyramid solved that particular problem by leaving a 100- 
foot “buffer zone’ between the land to be rezoned and 
the nearest abutter, a twist that lowers the needed town- 
board vote from six of seven to four of seven. 

Still, before last November's elections, Pyramid didn’t 
have even four votes; the four Democratic members of 
the town board all opposed the company’s plan. But 
then the local Republican committee staged an election 
blitz. The Republicans now hold a five-to-two majority 
on the board. 

Just how that blitz was financed is the focus of a New 
York Board of Elections probe. In a complaint filed with 
the elections board, Buchholz charges that Pyramid 
funneled as much as $145,000 into the town elections. 
According to the state’s election-spending formula, ina 
town of Poughkeepsie’s size the maximum allowable 
contribution to a local candidate from an individual is 
$1000. A political party, however, can spend whatever it 
wants in behalf of its candidates. Pyramid has refused 
comment on the case, but according to Buchholz and the 
Syracuse Post Standard, a number of those involved in 
the mall plans gave $5000 each to a “Building a Better 
New York” political-action committee, which had been 
organized by the attorney for the Republican State 
Committee. The PAC then donated that total amount to 
the Republican State Committee. Meanwhile, most of 
those who had given to the PAC had also donated as 
individuals to the Republican State Committee. 

According to various newspaper accounts, the 
Republican State Committee then sent nearly that sum 
to the Poughkeepsie Republican Committee, which 
spent the money on as many as 20 mailings and a 
bombardment of radio and TV advertising championing 
the Republican candidates. Taken together, reports the 
Syracuse Post Standard, “it appears that well over 
$200,000 was spent on the GOP races.” That in a town 
where a $20,000 election total for al] candidates is 
considered the norm. 


FOR THE LOVE OF IVY 


A funny thing happened to Playboy magazine on its 
way to Harvard. Pending a March 2 staff meeting to hash 
out paper policy, the Harvard Crimson has temporarily 
refused to accept an ad from Playboy soliciting female 
undergraduates interested in doffing their togs for an 


‘ October pictorial entitled “Girls of the Ivy League.” 


Playboy photographer David Chan will be ensconced in 
the Somerville Holiday Inn to interview prospective 
models starting Monday; ads announcing the Playboy 
search have appeared or will appear in the Phoenix, the 
Harvard Independent, and the Boston Herald. So what's 
the Crimson’s problem? 

Although some on the paper’s staff hold that it would 
be inconsistent to ban Playboy’s ads while carrying 
those from companies — like Citibank — that do 
business in South Africa, executive editor Kristin Goss 
says many on the paper find Playboy morally 
objectionable and don’t want to contribute to the 


Mind/body problem: will Harvard ban the bunny? 


propagation of its point of view. 

Sunday’s meeting may result in a whole new set of 
guidelines for the paper's advertising department, but it 
won't come without a fight. According to Goss, the 
Playboy ad has become quite a heated issue, with most 
of the Crimson’s women and an unknown number of its 
men staunchly opposed to running it. However, says 
Goss, ‘‘at normal editorial meetings, wornen are 
outnumbered about two to one.” The ad may yet run. 

Meanwhile, Playboy spokeswoman Lisa Cole says 
that all other Ivy League newspapers have accepted the 
ad and Playboy has received about 80 responses so far. 
“All we want is for Harvard women to be able to make 
up their own minds,” says Cole. 


PRINTS CHARMING 


Around the turn of the century, a British fellow 
discovered a way to categorize the swirls and ridges in 
the skin of a person’s fingers. Since then, the fingerprint 
has been a staple of crime investigation and television 
detective series. 

But fingerprints have actually had limited 
applications. They have been used to prove that a 
suspect in a case is in fact guilty, or to discount a suspect 
in acrime. But fingerprints found at the scene of a crime 
for which there is no suspect are often useless because of 
the difficulty of conducting a fingerprint-record check 
through the paper files. The Massachusetts State Police 
have 500,000 sets of fingerprints at their Commonwealth 
Avenue headquarters. 

“The bigger your file became, the bigger the chance 
was that somebody you were looking for was in there. 
But at the same time, the harder it became to find that 
fingerprint. The size of the file is it’s strength as well as 
its undoing,” says Patrick M. Hamilton, executive 
director of the governor's statewide Anti-Crime Council. 
“Unless you have a suspect, the fingerprint just sits in 
the file.” 

All that will change this summer, when the state’s 
fingerprint files will be computerized. When the 
computer goes on line, half of the backlog will be in the 
system, Hamilton says. The other half will be punched 
into the computer later in the summer. 

Investigators will also enter into the computer 
fingerprints lifted from scenes of unsolved crimes. In 
some jurisdictions, that process has resulted in the 
immediate solving of long-dormant crimes. In the San 
Francisco area, the installation of a fingerprint computer 
resulted in solving some 50 murders, including more 
than 30 cases that were dormant, Hamilton says. One of 
those was a 25-year-old homicide. In Virginia one crime 
was solved through a fingerprint computer before a case 
file was even opened. 

“It is going to make an enormous difference down the 
road,”” Hamilton says. “And it is going to start almost as 
soon as we turn the damn thing on... . It can be the first 
step in solving a crime, rather than the last step. I can’t 
think of another piece of technology or a crime-fighting 
tool — with one possible exception [a recently installed 
statewide crime-information system] — that will make 
as much difference as the computer.” Hamilton hopes 
that, with the new system, local police departments will 
more frequently dust for prints at crime scenes. And he 
hopes that local police will fingerprint arrestees with 
more reliability and mail those prints into the State 
Police. 

Hamilton says that the use of fingerprint computers 
has not led criminals to switch to gloves. ‘This hasn't 
happened in other jurisdictions,” Hamilton says. 
“Perhaps they find it is too much of an inconvenience 
for them.” 





(Thanks this week to Scot Lehigh, Jim Schuh, and 
Henry Sheehan.) 
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An embarrassment of riches? 
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POLITICS 


BY SCOT LEHIGH 
AND JOHN MEDEARIS 





the Massachusetts House of Representatives 

debated the governor’s local-aid resolution, the 
tote board flickered with the growing discontent. On 
vote after vote, a small but significant group of 
Democrats broke rank with the governor and supported 
Republican attempts to increase the amount of cash to 
cities and towns. And the opposition didn’t come from 
only mavericks such as Representative Jack Flood (D- 
Canton). Some of the governor’s close allies also 
approached the podium to complain of the governor's 
stinginess. “This is not only unfair,” said Representative 
Susan Schur (D-Waban). “You cannot defend it, and you 
cannot explain it.” 

At first glance the charge of miserliness is hard to 
understand: this year Dukakis not only has offered a 
record increase of regular local aid — $182 million in 
new discretionary assistance — he’s also proposed 
reimbursing cities and towns for some of the losses 
they'll face if the federal revenue-sharing program dies, 
now almost a certainty. Of the $73 million that 
Massachusetts cities and towns will lose if revenue 
sharing goes, the state has offered to replace $49 million 
under a progressive, if complicated, formula that 
especially helps the older communities. 

The governor has made it clear that he thinks the 
municipalities should consider themselves lucky. In 
many states, as he has noted pointedly, cities and towns 
will be left to deal with that shortfall themselves. Still, 
with the surplus of at least half a billion dollars that the 
state is expected to run this year, the replacement aid 
offered hardly satisfies local governments. They want 
nothing less than full dollar-for-dollar reimbursement if 
the federal money is lost. 

And so, though the governor's resolution eventually 
prevailed last Monday, the Massachusetts Municipal 
Association has declared that the fight for more money is 
far from over. The local-aid crowd i6n'tthe only group 
clamoring for more. Human-service providers want a 
sizable wage increase; welfare advocates are insisting 
that the time has come to invest the $300 million needed 
to bring Aid to Families with Dependent Children 
(AFDC) and General Relief (GR) benefits up to the 
federal poverty level; a coalition of housing advocates is 
demanding a new multimiilion-dollar program to 
produce thousands of new units; and court officers have 
issued a thinly Veiled threat that if a substantial salary 
increase isn’t for coming, they will strike. 

Hence the problem that confronts Michael Dukakis in 
this year of embarrassing riches: state revenues are 
skyrocketing, but so are expectations. 

The same problem threatens the governor on the 
political front. For the past three weeks the national 
media have been courting Dukakis almost daily. And 
like a shrinking violet suddenly chosen prom queen, 
Dukakis is increasingly confident with his sudden fame. 
Continued on page 15 
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BY RICHARD GAINES 
AND JIM SCHUH 


general consisted of Frank Bellotti, Ted 

Harrington, and four other candidates, including a 
Barry T. Hannon, of Braintree, and an Edward M. 
O’Brien, of Easthampton. The latter two were not serious 
contenders. Hannon attracted precisely 70 votes 
from the western county of Franklin (of the 2967 
cast there); O’Brien, residing in the Connecticut River 
valley, got the support of, for instance, 317 of the 6831 
voting Cape Codders of Barnstable County. But then the 
office of attorney general didn’t exactly have the patina 
it does today. Sure, it was important, but it wasn’t 
terribly prestigious. The outgoing AG that year, Robert 
Quinn, an undistinguished former state House Speaker, 
was about to be buried by insurgent reformer Mike 
Dukakis in the gubernatorial primary, thus necessitating 
Quinn’s mid-career change to special-interest lobbyist, 
wheeling and dealing with Tommy McGee and the like 
on Beacon Hill. 

There likely will be no Hannons or O’Briens in this 
year’s field. Indeed, in most ways, this year’s contest will 
bear little resemblance to 1974’s middling affair. How 
could it after Frank Bellotti has spent the last 12 years 
gathering professional respectability for himself and the 
office he’s held? He leaves his successor both a highly 
regarded public law firm and size-15EEE political shoes 
to fill. Not only did Bellotti expand the reach of the 
office, through, for example, the creation of a public- 
protection division, he made the job more important, by 
steadily extending consumer and environmental- 
protection efforts in civil law. Thanks largely to Bellotti’s 
comportment and personality, the AG’s position now 
has class. 

Moreover, with Mike Dukakis apparently his party's 
acclamation choice for renomination, the contest for 
attorney general is thrown into greater relief. Attention 
on the race will be concentrated as never before, and will . 
be directed for the most part through a prism known as ~ 
Francis X. Bellotti. 

Both potential Republican candidates, Bill Weld and 
the onetime Democrat Ted Harrington, have been 
opponents and victims of Bellotti. Harrington, a 
respected federal prosecutor of organized crime, learned 
over time to despise the retiring attorney general, and 
has embarked on his 1986 campaign as a kind of 
vendetta. Weld, the US attorney whose effort to ensnare 
former Boston mayor Kevin White resembled nothing so 
much as the obsession of a guy named Ahab for a great 
white whale, entered politics in 1978 in a race against 
Bellotti for attorney general. In his campaign he tried to 
prove that Bellotti’s political connections had dampened 
his prosecutorial ardor. After a merciless political 
thrashing at Bellotti’s hands, Weld came gradually to 
like and even respect him. 

Both Republicans, as zealous prosecutors, are certain 
to campaign against Bellotti’s flaccid record on white- 
collar crime, political corruption, and organized crime. 
Before the federal organized-crime strike force recently 
beheaded the Angiulo family, the last grand foray 
against the Cosa Nostra in Massachusetts had taken 
place in the ‘60s, when Harrington directed the same 
strike force. Weld and Harrington would argue that the 
best way to ensure honest government is to cast a 
Republican AG’s shadow over the state’s Democrat- 
dominated affairs. You can hear them now: Scott 
Harshbarger? A Bellotti guy, a get-along guy. Why 
should you expect more from him than from his mentor? 
Jim Shannon? You gotta be kidding. He’s an inside pol. 
Tip’s buddy. 

It would be foolish for the Democrats to 
underestimate the potency of that message, or the 
potential for an independent Republican attorney 
general to wreak havoc within the Democratic ranks. 
The Weld record in Boston could be submitted as exhibit 
A. Put Kevin White, Ted Anzalone, and Vinny Piro on 
the witness list. Each of them, it should be recalled, is out 
of politics (at least for the time being) at least in part 
because of Weld’s prosecutorial efforts. It should also be 
recalled that none of them as yet stands convicted of 
anything more heinous than failing to pay a speeding 
ticket. 

Voters in Massachusetts have seen a certain wisdom 
in this basic balance-of-power pitch. Throughout much 
of the ‘60s, voters elected Republicans, first Ed Brooke, 
and then Elliot Richardson, to watch over the scalawag 
Democrats up on Beacon Hill. But in 1974, after Bellotti 
disposed of Messrs. Hannon and O’Brien, as well as Ted 
Harrington, to win the nomination for attorney general, 
he went on to capture the office in a race against the late 
Josiah Spaulding, a dignified if uninspiring Republican. 
While Dukakis was trouncing the popular liberal 
Republican governor, Francis W. Sargent, Bellotti eked 
out a victory margin of 1.02 percent, or 17,490 votes out 
of 1,806,978 cast that November. Since then no 
Republican has come even remotely close to winning 
statewide office. 


T welve years ago, the Democratic field for attorney 


aad * . 
Roughly two weeks before the bitterly fought 1984 
Democratic primary in the Senate contest between 
Congressman Jim Shannon and Lieutenant Governor 
John Kerry, Shannon got an important boost. Three of 
the state’s best-known district attorneys, Ron Pina of 
Bristol County, Kevin Burke of Essex, and Scott 
Harshbarger of Middlesex, publicly endorsed Shannon. 
Harshbarger may well be Jim Shannon’s sole serious 
opponent in this year’s Democratic primary contest for 
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LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: only the 
writer's name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





TRIBUTE 


I would like to thank Joyce Millman 
for her article on Sandy Denny (Arts, 
February 11). Not so much for the 
content, though I thought her 
interpretation of this complex woman 
was very interesting and somewhat 
enlightening. (No small feat since I think 
a tome could be written about her, this 
pagan icon, and she would still remain a 
bit of a mystery.) But more for her choice 
of subject. Too few have heard Denny’s 
music, which is a shame; if we have ever 
needed artistic excellence, it is now, in 
this age of artistic mediocrity. Hopefully, 
this article will intrigue some enough so 
that they will listen, and then strive to 
imitate or better it. 

Denny’s death in 1978, just before her 
first solo tour of the United States, was 
not only a great loss to the music world, 
but especially to music audiences who 
thrive on and hunger for “the best” — 
those few, truly brilliant artists whose 
talents are at their zenith. It’s also a sad 
reminder of “here today, gone 
tomorrow,” though luckily for us, 
Sandy’s music will be here tomorrow. 

Don Loughman 
Woburn 


10A HOORAY 


| applaud Mayor Flynn’s decision to 
enact Section 10A of the city’s rental- 
housing ordinance, which will curb the 
outrageous profit margin developers are 
creating in the condo mania afflicting 
Boston. As a two-year resident of the 
Back Bay, originally from the New York 
area, | have grown fond of this lovely 
city and have considered settling here 
permanently. However, the absurdly 
escalating costs of real estate, falsely 
inflated by hasty developers, have all 
but smothered my hopes. I am not a 
yuppie making $50,000 a year, but at 27 
years old | do rather well in my field. 
Condo prices and, recently, even rent 
hikes, which are doubling and tripling 
for studio space, are so far afield as to be 
impossible for any middle-to-upper- 
middle-class person to afford. Flynn’s 


’ restrictions may be the only hope for 


affordable housing for everyday 
investors who want only a place to call 
home, rather than absentee investor- 
owners looking for a tax write-off. 

As for Connolly’s assertion that 
Mayor Flynn’s fast action borderlines on 
unfair politics, | fear that had the extent 
of the ordinance been fully realized by 
developers, their rally of power and 
money to fight Section 10A would have 
tilted the scales in their direction. Is that 


fair politics? Apparently it has become 
the American way. We “little people” 
have no such resources at our disposal. 
With a little work Section 10A may be 
just what Boston needs to bring her real- 
estate feet back to earth. 
Bravo, Mayor Flynn! 
Kathleen Tarantola 
Boston 


MEETING THE 
CHALLENGER 


The February 4 issue of the Phoenix 
included an article by Francis Connolly 
onthe Challenger space shuttle that 
deserves special comment. 

I, along with many others, was deeply 
confused about my feelings regarding 
the tragic accident of the Challenger. | 
was glued to the television set and read 
every detail possible about the tragedy. 
It was not until I read Francis Connolly’s 
article that my emotions were explained. 
He describedthe feeling as one of the 


idea of the “inevitability” of such a 


tragedy. Yes, that was the whole point, 
the whole point behind what I was 
feeling. Francis Connolly's tremendous 
insight into such a tragedy and its 
emotional aftermath was just what I 
needed. Now I can go on and try to 
follow the piecing-together of the 
investigation as to why and how the 
accident occurred. Thank you, Francis 
Connolly. You spoke to many people in 
the 25-to-35 age group and answered 
their emotional confusion quite well. 
Karen Halligan 
Boston 


A CRITIC’S 
CRITIC 


Lately, as I read music reviews and 
commentaries in the Phoenix, I find 
myself asking: am I on the same planet? 
Two weeks ago came a short discourse 
on Joni Mitchell’s Dog Eat Dog (Arts, 
February 11), where we were treated to 
the obligatory references to Ms. 
Mitchell's love life, her seldom-heard 
Mingus album, and her use of sampling 
synthesis. We also learn that she is the 
only recording holdover of female 
persuasion from the ‘60s. (A short 
browse through any record store 
provides evidence to the contrary.) And 
though the review contains samples of 
masterful writing, I, the reader, am left 
wondering about the author's 
impressions of this record. 

Then I turned the page to read the 
next offering, a review of the latest from 
Stevie Nicks. Is it my imagination or was 
the relentless discussion of witchcraft 
really dumb? Perhaps “pointless” is a 
better choice of words. And as to the 
assertion that the single “You Can Talk 
to Me” embarrasses the Past Of the Top 
10 by virtue of its superiority — only 
Madonna can make me push the buttons 
faster. 

And now this: “Smooth Sailing,” the 
article on the Regattabar (Lifestyle, 
February 18). It seems odd to me that 
Bruce Morgan, the author, can go to the 
same establishment as me and derive 
such startlingly different conclusions 








[ 
ee Ron, there's something Id 
like to share with you: 
Youre Fired. 
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from the same set of circumstances. It 
makes me wonder if we're talking about 
the same place. I'll agree that the place is 
lovely. The bar is lovely. The restrooms 
are lovely. The waitrons are lovely. And 
I'm as big a sucker for bricks, beams, 
and ferns as the next guy. But Morgan 
misses the boat as he argues in favor of 
the room’s utility as a jazz club. 

The Regattabar puts up an excellent 
front with its big names, big advertising 
budget, big PR posters, and big cover 
charge. But this front-office hype comes 
to an indiscreet halt at the door. Morgan 
finds his eyes naturally move toward the 
dark bandstand as he enters. the room: 
frankly find the glass walls that 
overlook the city lights much more 
alluring, diverting my attention to the 
opposite side of the room. And what 
about that bandstand? A closer look 
would reveal that there’s no stage, only 
a corner adorned with some imitation 
theatrical lighting and a piano. And the 
superlative view? The Regattabar is laid 
out like a theater with no center seating. 
it is impossibie to sit in front of the 
band, for this is where the service bar is 
located. And razor-sharp acoustics? I 
find the sound to be flat and dull, and 
the house sound system does nothing to 
enhance it, though it easily could. The 
presentation of live jazz was surely not a 
consideration when the architects were 
drawing. At least I hope not. Adapting 
this room to jazz is a tricky proposition 
at best. Though it fails in these areas, 
credit is certainly due to the Charles 
Hotel for making the attempt, and 
making it work. 

Or does it work? A quick sail 
downstream from Harvard Square lands 
us at the Starlight Roof. This place is 
incredibly similar to the Regattabar. It 
has the same annoying seating plan, 
same lack of stage, same prices and, the 
same hors d‘oeuvres. It also has the 
same booking policy: some famous has- 
beens, some genuine, hopefully 
unadventurous artists, some local 
people, and Rebecca Parris, all rotated 
appropriately. Perhaps the only 
difference is cosmetic. The Starlight 
looks less like Quincy Market than it 
does an upscale brothel. As a jazz club 
the Starlight Roof serves its purpose 
more efficiently, if with less panache. 
The sound is better, the sight lines are 
better and consequently the audience is 
much more courteous. Yet the Starlight 
struggles to stay afloat compared to the 
commercial success of its sister ship 
across the river. To analyze why helps to 
shed a more realistic light on the 
Regattabar. 

These two clubs stand alone as the 
only bars offering a steady diet of jazz to 
an adult clientele. These adults naturally 
break down into smaller categories, 
including that most sought-after group 
of all, yuppies. To a true yuppie, the 
Starlight is a one-dimensional listening 
room situated in the middle of yuppie 
hell, Kenmore Square. The Regattabar, 
on the other hand, is located in yuppie 
heaven and offers diversions just in case 
jazz music makes one a little antsy. At 
the Regattabar there’s plenty of freedom 
to chat and move around. This place is a 
monument to yuppiedom, where one 
can participate and cloister with one’s 
own. It works out fairly well for the rest 
of us, too, for we can hear the music 
fairly well, see pretty well, and go from 
young urban failure to young urban 
professional simply by association! It’s 
certainly not serious listening, but it’s 
not a bad way to spend an evening. 

One thing still puzzles me. Why is it 
okay for the older woman to chat at the 
bar, and a waste of money for the young 
woman to talk at her seat? And do you 
really want her to hang out at the men’s 
bar across the street? Prescription for the 
author: stop eavesdropping. 

Or maybe you should get your hands 
dirty and join me at the 1369. 

Malcolm Granger 
Brookline 


Sally Cragin replies: 

Nowhere in my review did I claim 
that Joni Mitchell was “the only 
recording holdover of female persuasion 
from the 60s.” What I wrote was that 
Mitchell is “one of the few pop — 
performers (and the only solo woman 
star with ties to the 60s) who continues 
to work alchemy on her music and 
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I’m ready for new complements. 
Cross over to native accents. 
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Marry these mythical and 
magical designs with 
modern clothes and 
you’ve got an original 
look with depth and 
exotic charm. 


PEERCE & REIN 


Dig into a treasure trove of bold hoops. Basic to 
bohemian styles worthy of a tribal priestess. In 
gold or silver electroplate. Choose a pharoh's face, 
a lacy bow or a skeleton key and more. $10 to 
$22. Costume Jewelry, street floor, Boston and 

all stores. 


Rare and mysteriously warm. Hefty ivory bangles 
trimmed in silver. Heirlooms made with Old World 
craftmanship. Medium or high dome designs with 
pin/hige closures. $60 to $110. Better Jewelry, 
Street floor, Boston and as noted. 


BRACCIALINI 


Citywise bags with primitive designs. Soft, tassled, 
scrumptious white leather. Gold and silver stitched 
geometric designs accentuate the unstructured 
look. Both with magnetic snap closure and inside 
zipper pocket. Large drawstring, $235. Small oval, 
$140. Handbags, street floor, Boston and as noted 


JM DESIGNER 
COLLECTION 


Shoes fit for a sultan’s courtesan. White kidskin 
flat with silver snakeskin arabesque trim. A simple 
style that makes an extraordinary accent. Sizes 
51%2-10M, $90. Salon Shoes, second floor, Boston 
and all stores as noted 


jordan marsh 


ALL STORES* OPEN SUNDAYS (except So. Portiand, ME). CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston, call Toll Free 1-800-328-1212 
Charge it! Use your Jordan Marsh, American Express® or Diners Ciub card. There will be a delivery/handling charge on the above items. Jordan Marsh am A Unit of Allied Stores 
Wvory not available in Framingham, Peabody, Braintree, Burlington, MA and Warwick, Ri. Braccialini and shoes not available in 
a Ragen gle (8 | 2 ‘ Framingham, Brainttpd, Burlington, ‘Somerville, MA and Warwick, Ri. Ail stores D:2471. 4 
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Continued from page 1 

endometriosis — a gynecological 
disorder — she couldn't afford treatment 
for the condition. “My job didn’t 

have health care, I was making 

too much for Medicaid, and I couldn't 
afford to pay for insurance myself,” she 
says. And her husband had threatened to 
kill her if she took him to court for child 
support or alimony. 

Finally, a local charity gave her enough 
money to pay the first and last month’s 
rent on an apartment (she has since 
obtained a rent subsidy). Her physical 
condition had worsened; she needed a 
hysterectomy. Still uninsured, in 
December of 1983 she quit her job in 
order to qualify for Medicaid, which paid 
for the operation. However, she has 
suffered from serious medical 
complications since, and she still needs 
Medicaid coverage for treatment; to date, 











: she says, she has been uanble to find a 
by Scot Lehigh doctor in the Newton area willing to treat 

















her, because she’s a Medicaid patient. 

Compared with the winter of '83, times 
are good for Ann now. At least she and 
her children have a home. But the family 
is still poor. She receives an Aid to 
Families with Dependent Children 
(AFDC) check for about $400 each 
month, plus food stamps worth about 
$150. “I’ve got to pay the rent, gas, oil, 
lights, phone, and buy clothes and food 
with that,” she says. “It just doesn’t add 
up. Toward the last week, we eat pretty 
scanty.” There is still no child support. 
“But I figure I got the best of the deal,” 
she says. “I got the two girls. They’re 
both straight-A students.” 

Erika’s divorce, three and a half years 
ago, left her to care for her two sons, aged 
five and six, alone. Immediately after the 
divorce, she went on welfare for six 
months. “I remember the first time I used 
food stamps,” she says. “I tore them out 
of the book, and the cashier screamed 
out, ‘We need help with food stamps 
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over here.’ My face turned all red.” Since 

then, she has been struggling to make it 

on her own. During the day, she earns 

money babysitting; at night she leaves 

her own children with a babysitter and 
goes off to her job as a bartender. Erika 
figures she brings home about $182 a 
week. “I have to take $55 or $60 for the 
babysitter right off the top,” she says. 
Even though her rent is subsidized, once 
the bills are paid, there’s little left to live 
on. “My car broke down and I had to go 
to my mother for money to fix it,” she 
says. “I owe her $600, but I doubt she'll 
ever see it.’” Her ex-husband, a truck 
driver, makes “at least $300” a week. 
He’s supposed to pay $50 a week toward 
support for the children, but the 
payments have been irregular. Erika 
hasn't received any child support at all 
since September; all told, her ex-husband 
is some $2000 in arrears. “He's been 
pulled in on contempt charges eight 
times,” she says. But no judge has ever 
made him post a bond or make other 
arrangements for the payments. “The 
problem is that the judge says, ‘This time 
I really think he’s going to pay,’ ” says 
Erika. There have been plenty of “this 
times”; there haven't been many checks. 
That $50 would add a small margin of 
safety — perhaps even the tiniest degree 
of comfort — to her budget. “I say to 
myself, ‘Gee, if I had the support, I could 
take the kids for swim lessons or buy the 
new pair of jeans I want,’ ” Erika says. 
“My feelings are extremely bitter. You 
couldn’t even write what I think about 
him.” 

Kim’s story likewise illustrates the 
problems facing single women with 
young children. Married when she was 
19, she and her husband both had decent 
new-collar jobs. The couple made a little 
more than $400 a week. ‘We were 
middle class,” she says. Her husband 
wanted to have a child, and after four 
years of marriage, she agreed. “Then he 
got himself a girlfriend when I was 
pregnant,” she remembers. “He started 
going out drinking with his old buddies 
and his new girlfriend, and leaving me 
home alone, so I said, ‘There’s the door, 
chump.’ ” Kim tried to keep working 
after her baby was born, but the 
demands of child rearing — she was 
unable to find day care — made that 
impossible. After a few months of 
juggling the child with her working 
parents, she was forced to quit her job to 
care for her son. When her meager 
savings were gone, she applied for 
welfare. She now lives in public housing 
and exists on $358 a month from 
AFDC, plus $95 a month in food stamps 
and $50 a month in child support (her ex- 
husband pays $50 a week, out of which, 
under state regulations, Kim is allowed to 
keep $50 a month; because she is on 
AFDC, the rest of the money goes to the 
state). “This is the furthest thing I ever 
expected to happen when I got married,” 

she says, “especially since he was the one 
who wanted the baby.” 
* hal * 

Expected or not, an increasing body of 
research shows that broken marriages, 
the burdens of caring for young children, 
and unrealistically low — and 
unenforced — child-support orders are 
dragging more.and more women into 
poverty. Indeed, statistics suggest that 
one in four middle-class women who 
marry and have children will end up 
divorced and in poverty. Staggering 
though that figure may seem, it is implicit 
in two well-known facts: that one out of 
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Dunham: judges aren’t consistent. 





An increasing body of 
research shows that broken 
marriages, the burdens of 
caring for young children, 
and unrealistically low — 
and unenforced — child- 
support orders are dragging 
more and more women into 
poverty. Indeed, statistics 
suggest that one in four 
middle class women who 
marry and have children 
will end up divorced and 


in poverty. 


every two marriages ends in divorce, and 
that one out of every two female-headed 
households lives below the federal 
poverty line. 

A family headed by a woman is four 
anda half times more likely to have a 
subpoverty-level existence than one 
headed by a man. Because women are 
granted physical custody of the children 
in about 90 percent of divorces 
nationwide, these statistics mean that 
more and more children are being 
brought up poor. In fact, children are 
now the fastest-growing group of the 
newly poor. It is estimated that, 
nationally, 15 million children live in 
homes with one parent — usually the 
father — absent. A recent Ford 
Foundation study reported that “in 1982, 
some 13.1 million, or about one in five 
children, lived in poverty, making up 
nearly 40 percent of the poor. This 
represents an increase of 3.1 million 
children since 1979, and constitutes the 
highest rate of child poverty since the 
mid ‘60s. While children in all types of 
families experience poverty, those 
growing up in families headed by 
women are the most disadvantaged; 
more than half live in poverty.” 

In Massachusetts, statistics from the 
Department of Public Welfare (DPW) 
show that 83 percent of all single-parent 
families have incomes below the federal 
poverty line (which is set at $738 a 
month, or $8856 a year, for a family of 
three). The overwhelming majority of 
those families are headed by a woman. 

Of the many factors leading to the 
increase in poor, female-headed families, 
the divorce revolution of the past 15 








years is one of the most significant. Since 
the late ‘60s, almost every state in the 
country has changed its divorce laws to 
make ending a marriage much easier. 
Whereas formerly it had been necessary 
to prove that one partner had committed 
adultery or physically abused the other 
partner — necessary, that is, to “prove 
fault’ — before obtaining a divorce, 
under the new laws that is no longer the 
case. Old, fault-based divorce decrees 
gave way to new, “no-fault” 
arrangements. Under the new laws, 
“irreconcilable differences” or the 
equivalent thereof are usually sufficient 
grounds for dissolving a union. 

That change held enormous 
ramifications for women. Under the old 
laws, property settlements and alimony 
were contingent, to some degree, on the 
finding of fault. The guilty party — that 
is, the party judged responsible for the 
marriage’s termination — could expect to 
get less in the settlement. Since women 
were most often deemed the “innocent 
party,” they were frequently the ones 
awarded the family home, and they 
usually received enough alimony to live 
on. 

Under the new no-fault laws, an equal 
division of the family assets has become 
the norm, regardless of the reason for the 
divorce. Since a home usually represents 
a couple's major financial assét, judges 
now routinely order the home sold and 
the proceeds split between the two * 
parties. And, with the new attitudes of 
the no-fault era, the trend has beén for 
judges to award alimony less.nd less 
often, and for shorter periods. In most 
cases it is no longer awarded at all. Asa 





result of this new breed of settlement, 
divorced women tend to be left without a 
home, without alimony, and, because 
many American families have assets of 
less than $10,000, without enough money 
to survive. Moreover, these women are 
frequently left with less potential earning 
power than their husbands — because 
they are most often the ones who must 
care for the children, and because, in 
most families, it is still the case that the 
husband's career has taken priority over 
the wife's. For example, a wife is far more 
likely to quit her job because her 
husband has been transferred than a 
husband is to follow his wife; similarly, 
the husband is more likely to have gotten 
a second degree. 

Since the new laws came into effect, 
the rate of divorce has increased 
dramatically. A recent study by the 
United States Commission on Civil 
Rights found that between 1970 and 1981 
the divorce rate had more than doubled 
By way of comparison, to quote the 
report: “In 1940, six marriages occurred 
for every divorce; by 1975, two marriages 
occurred for every divorce.” 

In 1985 Lenore J. Weitzman, a 
professor of sociology at Stanford 
University, published what was perhaps 
the seminal book on the effects of the 
new divorce laws. Weitzman’s 
conclusions are drawn from 10 years of 
research; k is entitled The 
Divorce Revolution: The Unexpected 
Social and Economic Consequences for 
Women and Children in America (The 
Free Press). “My research showed 
that, just one year after a legal divorce, 
men experienced a 42 percent rise in their 
post-divorce standard of living, while 
woman experienced a 73 percent decline, 
a radical, catastrophic drop in their 
standard of living,” she told the Phoenix 
“Those data indicate that divorce is a 
financial catastrophe for the average 
divorced woman and her children. Those 
figures mean that every single 
expenditure — food, housing, clothing 
has to be cut to one third of what the 
families are accustomed to.’ 

Weitzman continues, “If divorce rules 
expect her [a divorced mother] to enter 
the labor market as she is, with few skills, 
outdated experienc e, no seniority and no 
time for retraining, and if she continues 
to have the major burden of caring for 
young children after divorce, it is easy to 
understand why the divorced woman is 
likely to be much worse off than her 
former husband. Faced with expectations 
that she will be ‘equally’ responsible for 
the financial support of their children 
and herself, she has been unequally 
disadvantaged by marriage and has 
fewer resources to meet those 
expectations.” 

One of the reasons newly divorced 
women find themselves with fewer 
resources is that there are tremendous 
problems in obtaining an adequate child- 
support order, and in having that order 
enforced. Of the female-headed families 
living in poverty, only about half have 
child-support orders, according to the 
governor's Office of Human Resources. 
Of those, only 40 percent receive the 
child support they are owed. Nationally, 
in 1985 $2 billion owed in child support 
went uncollected; in Massachusetts, 
more than $100 million was owed but 
unpaid. In this state, of the 84,000 
families on AFDC, only 30,000 have 
child-support orders, and fewer than 20 
percent of those are paid the full 
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Clapprood: bring benefits up to the poverty level. 
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Continued from page 1 

since she fled the upper-middle-class 
suburban life 14 years ago. She still 
can’t explain why she left. “Nobody 
could tell me why I ran away. I don’t 
even know myself. I had everything | 
wanted: the best clothes, the best educa- 
tion, a big house. I think I got too much 
structure. I’m a rebel. That high-class 
bullshit — forget it. I hate that high-class 
stuff. Those phony motherfuckers, they 
play games. They’re so plastic. If you're 
not that way, you don’t fit with society. 
You're a unicorn,” 

She took the street name Coleen about 
10 years ago when the cops pinched her 
for prostitution. Now she _ performs 
another kind of survival maneuver on 
the paths of Boston Common, seeking a 
low profile from the cops and a high 
visibilit; for her marijuana customers. 
While a babysitter watches her children 
in her apartment, she hooks up with a 
steady flow of regulars, from borderline 
bums to business suits. On a good day in 
the summer, working a _ day-night 
double-header, she can bring in $700. On 
this winter day she figures she'll make 
about $300. 

“| just saw a Make My Day,” Coleen 
says, referring to a big spender, a guy 
who buys $100 worth of reefer every 
other day. She made the deal near a set of 
rickety green benches that say, “HL and 
DL,” “Life Sucks,” and “I Party Here!” 
Coleen says, “This is my living room. 
This is home to me. When things aren’t 
right, you come back to what's com- 
fortable. Right here.” 

Boston Common has always been a 
strange admixture of pleasure and pain. 
In 1634 William Blaxton, the first white 
inhabitant of the Shawmut Peninsula, 
the area that would become downtown 
Boston, sold the 48 acres to the 
townspeople for $150. The public park 
was used as a hanging grounds until the 
1800s, and troops gathered there before 
marching off to various wars. It became a 
giant meeting place, and after the Great 
Fire of 1872 it served as a refuge for those 
burned out of their homes and busi- 
nesses. 

Where cows grazed until 1830 now 
roam platinum-blond pretzel proprietors, 
the steel drummer who accepts credit 
cards for his playing, and the old man 
who entertains himself by imitating 
pigeons. As the commuters explode out 
of Park Street Station and then disperse 
into this outer limit, an amorphous circle 
of friends slowly comes together, most 
often at the wall right behind the T. They 
are runaways and throwaways, kids who 
left home with their parents’ knowledge 
or who were urged to leave home. They 
are longtime hangers and short-term 
stragglers. They are kids who jumped. 
from shelter to shelter. They come from 
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families that are together, from families 
that split. They come from rich homes, 
poor homes. On the oldest public park in 
America they have found a common 
ground. They are pushing 30, pushing 13, 
but everyone still calls them kids. The 
kids on the Common. The kids on the 
Wall. The uncommon kids. 
* * * 

“A kid?” says Coleen. “I’m 28.” “A 
kid,” says Kathie Mainzer, executive 
director of the Massachusetts Coalition 
for the Homeless, who knows some of 
the kids on the Common. “You need a 
childhood in order to grow into an adult. 
If you're deprived of a childhood by 
being brutalized or set adrift at a very 
young age, you cannot grow into an 
adult. You're a kid forever — until you 
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get shot or end up in jail.” 

You don’t notice these forever kids 
right away. “They're almost invisible, 
you don’t even know they’re there,” says 
Mainzer. “But once you know they’re 
there, they're everywhere. It’s like hav- 
ing a whole other layer of awareness.” 

Once you've made the leap you can’t 
miss them, even in winter when the tide 
of street people is low. They start to 
straggle in at around 11 a.m. from their 
apartments, rooms, friends’ places, aban- 
doned buildings. Turn to get a hot dog 
and on next glance the group has swelled 
to 10 or 15. Most are easily identified by 
the badge of uncommon kids: a can of 
beer wrapped in a small brown bag or a 
towel to conceal their public drinking. 
Turn to get a pretzel and some of the 
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become an adult. 





gang disappear. It usually disbands by 7 
p.m. There’s D. When he needs money 
he’s been known to brag about “rolling 
fags” in the Public Garden. The other 
night he was selling grass out of his sock. 
The word is out that D has taken off to 
work in the carney in South Carolina. 

There’s the husband-and-wife team 
that’s slept with their baby on the 
Common. There’s the kid with no front 
teeth talking about the hustle a girl 
pulled on her guy. She wanted him to 
marry her so she told him she was 
pregnant. So the guy married her, and 
then he waited and waited. Finally he 
realized he’d been had. The girl wasn’t 
pregnant. She was just fat. There’s the 
young one, 16 or 17, walking out of the 
subway and hugging her girlfriends in 
the group. She rubs her belly. Just had a 
baby. She says to a guy, “Remember you 
gave me that bone [joint] and said, 
‘That'll put you into labor.’ An hour later 
I was in labor.” According to a street 
source who knows the young one, this 
was her second baby. Couple of years 
before, says the source, she’d had a baby 
by her brother. This one was with her 
boyfriend. Her parents apparently were 
not aware of the incest. The street source 
says that the young one is now “in 
tremendous need of closeness.” There 
are the sister and brother who drift in and 
out of the group. Says Mainzer, “They're 
a very small group. They've generally 
been hit the hardest — everything from 
the original family unit not working out 
to every encounter with -the system 
they’ve had. With each placement that 
hasn't worked out, they get more angry, 
more detached, and less hopeful. The 
reason they come together as a group is 
because of the basic human need of 
togetherness. They’re trying to recreate 
the family unit.” 

As with many families, the kid com- 
monality often breaks into subdivisions. 
One split-off, for example, called itself 
the Criie, after Métley. Christopher 
Blanchard, 20, who lived on the fringe of 
the Common badness, remembers the 
group’s being in the park two and three 
summers ago. It was led by a kid named 
Snake. On the street you've got to have a 
handle: Spider, Gizmo, Puppy. You not 
only get rid of the name your parents 
gave you, you alsopick your own bad- 
ass one. The Criie was basically 14- to 19- 
year-olds who hung out together, broke 
and entered together, sold pot together, 
slept in empties — abandoned buildings 
— together, One street rumor had it that 
they had to abandon their main empty 
after the cops found a dead body inside. 
Some of the current uncommon kids 
thought the Criie were crude Vikings. 
Didn’t shower or shave, didn’t have the 
proper deportment in front of the cops. 

Continued on page 10 
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JOAN SEIDEL 


Common 


Continued from page 8 
Others formed a loose association with 
the Criie. é 
“They're like separate sects of the 
same religion,” Blanchard says. Most of 
them, he says, are throwaways. “It’s hard 
to determine — runaway, throwaway. 
Everyone wants to claim to be indepen- 
dent and say they left their parents. It’s 
bad enough that they don’t have a home. 
They don’t want to make it worse by 
saying their parents didn’t love them 
either.” 
In September 1985-the Greater Boston 
Adolescent Emergency Network 
(GBAEN) published a survey of 
Massachusetts youth in need of perma- 
nent homes. It studied 84 adolescents 
from 11 to 18 in 11 emergency shelters 
across the state and followed up the 
youths two months after their discharge 
from the shelters. It found that many had 
a history of being physically and sexually 
abused. On average, the youths had 
made nine moves in one year. Those 
who'd left home by the time they were 13 
had lived in 11 places within a year. What 
is created, said the report, is a kid who's 
less than whole. It cites a lack of 
adequate foster homes, independent liv- 
ing programs, and follow-up services and 
states, “The troubled young children, 
who, provided with adequate state re- 
sources could have found safe and 
permanent haven, often become the 
older, more disturbed, chronically home- 
less ‘system kids."” Many of them 
gravitate to the Common. The report 
maintains that a substantial number of 
youths “are being warehoused by a 
resource-poor and slow-to-respond 
social-service system.” The study says, 
“The teenager trapped in the system or 
forced into the transient street life has 
been stripped of the normal develop- 
ment growth that fosters trust of others, 
self-esteem, and an understanding of the 
consequences of one’s actions.” GBAEN 
is highly critical of the state’s lack of case 
management and integration of services. 
Take the case of Richard, 16. When he 
was a child his mother was seriously ill. 
His father was dead. At eight he was sent 
to live in a residential school. A few years 
later he moved to a group home, where 
he stayed for only one and a half years. 
Two short-term placements followed, 





then two foster homes. Richard ran away 
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from the last, returned to his mother’s 
house. He drank, took drugs, and landed 
in a Division of Youth Services lock-up. 


After probation he spent a month in a _ 


shelter and then moved in with his 
brother. After his more than eight years 
of state custody, he had trouble adjusting 
to home life. He landed in another foster 
home. He was last known to be in an 
emergency shelter. “The disruption of 
Richard's life’ says the study, “could 
have been eliminated and/or significant- 
ly reduced had a permanent home been 
identified for him and had he received 
ongoing counseling and other ap- 
propriate services.” Nancy Jackson, pro- 
ject director of GBAEN, says the condi- 
tion of foster and group care in the state 
is so dire that it may be breeding future 
generations of Common lifers — the 
foster failures of 10 years earlier who 
may become Pine Street veterans in 
another 10 years. 

Kathie Mainzer says the system cannot 
take ali the biame. “There is definitely an 
element of your resources as a person, 
which you could also call choice, self- 
destiny. Some people break out of the 
cycle, some don’t. What is the difference? 
It’s not just the system. The question is 
have they been broken and wounded so 
much that they don’t have the capacity to 

pull themselves out? It’s like an alcoholic. 
At some point he has to decide to stop 
drinking or not.” 
” * ol 

Chris Blanchard was adopted soon 
after he was born and spent his first eight 
years in Groton, Massachusetts with his 
mother, father, brother, and two sisters. 
His father owned his own business. He 
grew up middle.class, living in a house 
on a lake. “I could do whatever I wanted 
as long as it wasn’t ridiculous,” he says. 
By the time he was 13, his parents were 
getting divorced and his father had lost 
his business. With his mother he moved 
into his aunt’s second house. “I had 
become a little shit in school,” he says. 
He’d sit on top of the teacher’s desk; 
sometimes he’d throw books at her. “My 
family was breaking up, and I needed 
attention,” he says. 

One night his older sister had some 
friends over for a party. They made 
Blanchard the bartender. He didn’t know 
gin from seltzer water. Everybody, in- 
cluding, Blanchard, got loaded. He 
bragged to a guidance counselor about 
what a blast he’d had. Word got back to 
his mother. “Needless to say,” he says, “I 


was grounded pretty quickly.” The next 
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Blanchard: 
“Tm trying to 
survive. I’m 
walking a 
tightrope 
here. I'm 
leaning down 


to pick * aps 
up, an 
there’s always 
the chance of 
falling 
because 
you're so 
close.” 


day Blanchard approached the guidance 
counselor with a steak knife in his hand. 
He recalls, “I was about to stab him, but I 
couldn’t do it.” Blanchard walked into 
the office of the vice-principal, with 
whom he was friendly, and put the knife 
on the counter. The vice-principal sent 
him to a guidance center, where it was 
determined that he needed a 
psychological evaluation. Fifty-five days 
in McLean Hospital, in Belmont. “They 
said I was an emotionally disturbed 
adolescent,” Blanchard says. After re- 
turning home for three months, he says, 
he was placed in a group home in 
Springfield. “I was in shock,” he-says. “I 
was being transported from one place to 
another by my family.” 

Blanchard, then 14, says he was 
welcomed at the group home with a 
blanket-over-the-head pound-on-you 
party. “I learned how to survive there,” 
he says. Later he was moved to a branch 
of the group home in Westfield. One by 
one the other kids were removed by the 
Department of Social Services (DSS). 
Five new kids were brought in. “I was 
looked up to, I knew the ropes. I instantly 
became the leader,” he says. The other 
kids shared their six-packs and pot with 
him, trying to win points. He started 
smoking pot socially, his drinking 
became heavier. He was finishing off a 
bottle of Riunite in the garage every two 
days. When he got upset and, say, started 
throwing shoes, one of the staffers would 
place him belly down on the floor with 
his hands behind his back and his knees 
bent up and hold him until he gave a 
proper response. “It toughened me up,” 
Blanchard says. 

Blanchard started running away. He'd 
get caught and run away again. 
Sometimes he went to the bus station 
and stole luggage. Sometimes he slept 
there. He pulled off minor bé&e’s. Once 
he ran to New York. He ended up in a 
shelter for runaways. He tried to run to 
Philadelphia. He got caught hitchhiking 
on the Jersey Turnpike. The cops slapped 
handcuffs on him and plopped him on a 
plane to Boston. At the group home they 
punished him by taking away his clothes. 
He had to attend school for a week in a 
pair of shorts and a shirt, no shoes. He 
ran away again. In one stretch he ran 
away 39 times in 30 days. “I wanted to be 
in the real world,” he says. ‘Movies, all- 
night roller-skating.” 

Blanchard claimed that the staff at the 
group home was cruel and abusive. He'd 


made it up, but DSS investigated and 
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found the claim was partially true. It 
moved him to another group home, in 
Leominster. “I got wild and radical,” he 
says. “Drinking every day, smoking pot 
more frequently.” He was a prankster 
with a vendetta. He'd take a rope and 
make a noose. When a staffer walked by, 
Blanchard would stick his head through 
it, feigning suicide. And he kept running. 
“One night,” he says, “I was so pissed off 
at my mother that I broke into her 
house.” He took about $20 from her 
wallet. He also took the wallet. His 
mother found out. “She came and 
promised me that she would take me 
home,” he says. “She said, ‘The next time 
you run away, come straight to my house 
and stay.’ ” Two nights later he followed 
her instructions and showed up at her 
house in Pepperell. He says she drove 
him back to the group home and told the 
staff, “I think he needs another six 
months here.” Blanchard says, “I was 
just about to get out and be able to go 
home.” 

A month later, he says, DSS declared 
that he was capable of living on his own. 
He was 16. He went back home. He says 
his mother didn’t want him to go to 
public school; she wanted him to get a 
job at the local drugstore. “So I went to 
school,” he says. He took a test and was 
accepted into the 11th grade. “I was 
really proud of myself,” he says. 
“Nobody else gave a shit. But I didn’t 
know how to act in school. I didn’t know 
how to respond.” At school he made 
some enemies among the tougher kids. 
At home he mostly stayed in his room. “I 
wanted to be alone. I’d had enough of the 
world.” 

He passed into the 12th grade and 
became head manager of the football 
team. He knew he was a glorified water 
boy, but the football players provided 
him with great protection. Computers 
became his real escape. In three months 
he became fluent in three computer 
languages. He was flunking all his other 
classes but getting A’s in his computer 
courses. He became vice-president of the 
computer society. He wanted acceptance. 
He stopped drinking, started writing 
computer programs. There was only one 
problem: he didn’t have his own com- 
puter. “So,” he says, “I designed what I 
considered the perfect crime.” He and a 
friend broke into a grammar school and 
stole an Apple and a Commodore. Total 
value, sayS Blanchard, was $7000. “I 
know that because I got caught.” He 
made a deal to save his skin: he'd give 
them back the goods if the cops would 
continue the case without a finding. The 
deal went down. 

But in the process, what he’d had going 
for him at school went down, too. 
“Everyone in school who'd hated me 
because I didn’t want to be a druggie and 
a burnout started to like me. All my 
friends from before said, ‘How could you 
do such a thing?’ Blanchard dropped 
out of school. He got his high-school- 
equivalency diploma, was accepted at 
Fitchburg State, and joined ROTC. “The 
Army was a new start,” he says. On the 
first day he was eligible for a promotion, 
he got one — becoming private second 
class, Then he was sent to Fort Dix, in 
New Jersey, for basic training. Because he 
was ROTC, his superiors put him in 
charge of a squad. “It was the group 
home all over again,” he says. He faked 
being sick and finally got bounced. He 
went back to his mother’s house and 
returned to Fitchburg State. As midterms 
approached, he started staying at school 
more to study. His mother, he says, 
accused him of partying. “She threw me 
out of the house,” he says. “That's when 
I really became homeless. I figured, if I’m 
going to get accused for it, I might as well 
do it.” 

He broke into the psychology building 
at Fitchburg State and took two jugs of 
wine from the refrigerator there. Under 
one bottle he found a little bit of white 
powder. “Coke was the drug of the rich,” 
he says. “It was like a dream to me.” He 
started sleeping at school, buying coke, 
partying. After one night of public 
debauchery, he was confronted by cam- 
pus police. The administration advised 
him to leave school and think about 
maybe coming back the next semester. 
He was 18. Says Blanchard, “So I came to 
Boston and became homeless.” 

He started sleeping in Park Street 
station. One night he went to the 
Common looking for coke, his last $300 
in his pocket. He didn’t find any. He was 
walking down Comm Ave when a car 
pulled up. Its tiders said they'd heard he 
was looking for some white stuff. He 
» Continued on page 12 
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Continued from page 11 
handed over $100. “Most ex- 
pensive powdered sugar | ever 
paid for,” he says now. 

_ He heard about the Pine Street 
Inn and began sacking out there. 
He earned about $25 a day 
working day labor at a Hood 
plant, making sure stickers were 
put correctly on bottles. Twenty 
went to coke, two to a guy to hold 
a bed for him at Pine Street. 

At 6 a.m. one morning in June 
1984, after having worked the 
overnight shift at the Hood plant, 
Blanchard got off the T at Park 
Street and headed for the Com- 
mon. He felt all itchy. He yelled, 
“Goddamnit. I need some friggin’ 
coke.” A guy walked up to him 
and said, “Yo, calm down. It 
looks like you need some sleep.” 
The guy directed him to some 
tents set up on the Common. “It’s 
a place to stay,” he told him, “and 
‘they serve coffee.” 

This was, Blanchard soon 
learned, Tent City, 200 homeless 
demonstrating and camping out 
under the stars until government 
officials promised to find them 
housing. “I tried to come clean at 
Tent City,” Blanchard says. “I 
had a cause. I had a group I could 
relate to that basically needed 
me.” 

Many of the kids of the Com- 
mon were active at Tent City. 
Some of them, Blanchard says, 
wanted to recruit him into their 
petty drug trade. Blanchard 
wanted to avoid being sucked 
into the Common. life before it 
consumed him. He latched on to 
some of the people at the 
Massachusetts Coalition for the 
Homeless who were very active 
at Tent City. “I started volunteer- 
ing more,” he says. He worked at 
the coalition’s offices, putting out 
press releases. He designed the 
Tent City letterhead. But he 
continued to off-balance the 
good with the bad. He got in hot 
water at a shelter after a girl 
threatened to cut his balls off and 
he picked up a knife. The staffers 
let that slide but bounced him 
later after he brandished the 
knife in jest. Three times he ran 
away to New York, and three 
times Kathie Mainzer had to wire 
him bus fare to return to Boston. 

Mainzer says, “He kept trying 
to run away or piss me off. He 
had to affirm his own negative 
self-image. There was a conflict 
with his relating to the fact that I 
thought highly of him. He 
wanted negative behavior. That's 
what he was used to. He would 
force me to reject him by not 
showing up for work. I finally 
had to say, ‘Chris, shape up,’ and 
give him a hard time. He was 
stable enough to make a decision 
and chill out. But it took well over 
a year. He could have been a lifer. 
Even Chris, the success, still 
struggles.” 

Back when Blanchard was 
working for the Tent City cause, 
he had become a kind of personal 
secretary to Stewart Guernsey, 
organizer of the demonstration 
and residential manager of the 
triple-decker in Dorchester the 
group eventually won. On one 
occasion Guernsey gave 
Blanchard two checks — one 
blank, the other made out for 
$100 cash — to deliver to Kathie 
Mainzer to cosign. Blanchard 
headed for the bank. He took the 
blank check, wrote it out to 
himself for $5000, and forged 
Guernsey’s signature. He handed 
it to the teller but then started 
feeling guilty. He said there was a 
mistake and told the teller to 

discard the check. He cashed the 
second one instead. He says he 
took the money because he felt 
the cause had gone astray. “I was 
pissed off,” he says. “People [at 
the Dorchester house] weren't 
working, including myself. Peo- 
ple were doing drugs in the 
house.” .He went out and drank 
sloe-gin fizzes and vodka tonics 
and‘then he hopped a bus for 


New York. Blanchard blew the 
dough on a live sex show in New 
York between porno queen Jessie 
St. James, whom he'd “acquired a 
taste for” at Combat Zone 
theaters, and another princess. 
Blanchard has since repaid the 
$100 and is now working as a 
VISTA-paid outreach coordinator 
for the coalition, earning $191.06 
every two weeks; he also edits 
and lays out the coalition 
newsletter. He lives in a rooming 
house on Beacon Hill. But. he 
hasn't been able to shake the 
shadow of the street life. “Would 
I steal the money again? I'd like 
to say no, but I really don’t 
know. ... I always feel like I'm 
slipping back to the street. I’m 
trying to survive. I’m walking a 
tightrope here. I’m leaning down 
to pick people up, and there’s 
always the chance of falling 
because you're so close.” O 


Furthermore 


Continued from page 3 

attorney general, and the race 
will undoubtedly be unusually 
civil and substantive by 
Massachusetts standards. 

“Scott's a good friend and a 
guy I respect a lot,” Shannon said 
in an interview last week. “I’m 
not running against Scott 
Harshbarger.” And in a way, he’s 
not. The cherubic Lawrence resi- 
dent and senior partner at Hale 
& Dorr enters the race with 
certain advantages over his 
friend that could allow him to rise 
above the fray. But these advan- 
tages are entirely political in 
nature. Because of his ‘84 
statewide campaign for the US 
Senate, Shannon has more ex- 
perience and is better known in 
Massachusetts than Harshbarger. 
He has run and won a conven- 
tion-nomination campaign; 
Harshbarger has not. And he has, 
remaining from the ‘84 campaign, 
at least the skeleton of a 
statewide . organization; 
Harshbarger has none. In short, 
the race for attorney general in 
the Democratic Party opens as a 
contest of a state-based candidate 
versus a county-based candidate. 

Shannon has other advantages 
on which he will try to build a 
winning coalition without run- 
ning “against” his friend. He is 
genuinely well liked within the 
ranks of Democratic activists and 
the press. His casual, low-key 
manner suggests an antipoliti- 
cian, and his strongly held views 
on issues from civil rights to 
abortion to Central America, 
emanating as they do from a 
fertile, inquisitive mind, are 
tailor-made for Massachusetts 
Democratic politics. Furthermore, 
the gracious way he accepted a 
bitter defeat at the hands of John 
Kerry two years ago left him in a 
superb position to run again. 

On the surface, then, it would 
seem that Shannon will enter the 
contest as a distinct favorite. But 
such a judgment needs a deeper 
look. Though Shannon did run 
statewide only two years ago, his 
organization was not impressive; 
indeed, John Kerry's superior 
field network was an important 
factor in his nipping Shannon, 
322,470 to 297,941. And actually, 
outside his home county, Mid- 
dlesex, where Shannon trounced 
Kerry (111,283 to 86,236), he did 
not run impressively, losing the 
rest of the state to Kerry 246,134 
to 186,778. This advantage of 
Kerry’s, of course, may very well 
have been the result of the fact 
that he had run statewide, for 
lieutenant governor, only two 
years before, whereas Shannon 
had been only a regional can- 
didate previously. By the same 
token one must acknowledge 
that as a previous statewide 
candidate, Shannon may have an 
advantage over Harshbarger; but 
the fact remains, he wasn’t a 
terribly effective statewide can- 
didate. 

Continued on page 14 
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Continued from page 12 

There is a second demographic problem for Shannon. 
His strength, the Fifth Congressional District, which he 
had represented since 1979, happens also to be 
Harshbarger’s home turf, where he is exceptionally 
strong. Complicating matters further is the fact that they 
share the loyalty of many Democratic activists, and 
are likely to appeal to voters for many of the same 
reasons: intelligence, youthful vigor, and idealism. But 
whether Shannon’s advantages are more potential than 
actual at this point, they will be of little use to him if he 
does not meet what is likely to be, for him, the central 
challenge of the campaign. It is to articulate a convincing 





The Weld record in Boston 
proves the potential for an 
independent Republican 





AG to wreak havoc in 
Democratic ranks. 


FURTHERMORE 








Over time Harrington grew 
to despise Bellotti, and he 
embarked on his 1986 
campaign as a sort of 
vendetta. 


raison d’étre for his candidacy, and in the process to 
explain why he is better qualified than DA Harshbarger 
to be attorney general. Despite their friendship, 
Harshbarger will not make it easy for Shannon. “I’m 
sorry that Jim Shannon decided to seek this office,” 
Harshbarger said in an interview last week. “He’s a 
friend. I respect him. This office has more to do with my 
background and qualifications. This is what I’ve been 
preparing for. There is a set of unique experiences and 
qualifications that are important to the office of attorney 
general.” 

Will this campaign be defined as a contest of the 
professional prosecutor versus the political pro? Shan- 


VICKI LAWRENCE 





non must make sure that it is not. For here is the great 
advantage Harshbarger, a stiff-jawed preacher's son and 
Harvard Law alumnus, brings to the campaign. And 
here is the great problem for Shannon. He enters the 
race appearing to be a pol without portfolio, an ex- 
congressman with little, if any, courtroom experience. 
Since joining Hale & Dorr, Shannon has been in active 
practice. But his Washington political work in the tax- 
reform effort, on behalf of a national coalition seeking to 
protect state and local tax deductions, and his pro bono 
work for a 15-year-old deserter from the Salvadoran 
army who is fighting deportation from this country, 
though commendable, are hardly the sort of gritty 
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Shannon: tailor-made? 





experience that 
Massachusetts lawyers could bring to the job. 

Harshbarger, in contrast, brings a strong legal 
background to the race: in private practice, at Goodwin, 
Procter & Hoar; as deputy chief counsel for the 
Massachusetts Defenders (the lawyers who represent 
poor defendants); as head of Bellotti’s public-protection 
division; and then as general counsel to the state Ethics 
Commission. 

His three-year incumbency as district attorney offers 
Harshbarger another benefit: his office will bring several 
major criminal cases to trial during the campaign. This 
week, a former Metropolitan police captain goes on trial 
charged with having been the ringleader of a gang that 
robbed the Depositors Trust Company in Medford of 
$1.5 million in 1980; two other ex-policemen are 
scheduled to stand trial later. And in the spring, a 
notorious child-abuse case climaxes in the trial of 
employees of the Fells Acre Day Care Center, in Malden. 
The juries may well acquit, of course. But if the state 
wins, Harshbarger wins. 

In his effort to convince voters that he is better 
qualified and at least as dedicated to the post as his 
opponent is, Shannon has yet another problem. In 
recent months, he has rather publicly toyed with the 
possibility of running for Congress (in the Eighth Dis- 
trict), running for state treasurer, and running for 
lieutenant governor. 0 
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POLITICS 


Continued from page 2 
Two weeks ago the governor was explaining to other 
Democrats how his highly touted Employment Training 
(ET) and Revenue Enforcement and Protection (REAP) 
programs worked. Last week it was the president 
‘himself that the governor was advising. And in an op-ed 
column in the New York Times, the governor recom- 
emended that the IRS adopt REAP (a program that 
includes a tax-amnesty period followed by a crackdown) 
as a way to reduce the deficit without adding new taxes 
or making program cuts. Appearing at the National 
Governors Association meeting last week, Senate 
Majority Leader Robert Dole (R-Kansas) said that 
Treasury Secretary James Baker is seriously examining 
the idea of a national tax-amnesty program modeled on 
REAP. 

For the governor's aides, this newfound national 





interest in Dukakis is a vindication of sorts. If being a 
prophet without honor in one’s own land is trying, it’s 
doubly so to be an aide-de-camp to the discounted 
prophet. For years Dukakis’s aides have been hinting to 
a dubious local press corps that the governor is of 
presidential caliber. Now, suddenly, the Dave Broders of 
the world are starting to say the same thing. On a 
pilgrimage to Lowell with the Democratic Policy 
Commission last week, a reporter spotted former 
governor Charles Robb of Virginia and Congressman 
Richard Gephardt of Missouri and commented that there 
were two presidential candidates in the entourage. 
“After the last couple of weeks, I think it’s safe to say 
that there are three presidential candidates here,” a 
Dukakis political ally rejoined. Heady stuff those 
national headlines. 

But as with the money pouring into the state coffers, 
the attention being lavished on Michael Dukakis could 
present a problem. Currently he’s the latest find of a 
press corps that, like 18th-century Paris society, prides 
itself on its “discoveries.” But there are still two years 
and eight months before the last electoral dance of 1988, 
and the national media are notoriously fickle. They are 
fascinated by ET and REAP, but those are only two big 
ideas, not a presidential agenda. Nor does Dukakis seem 
to possess a presidential personality; the man has little 


charm and less dash, and the hint of the rogue that so 
endears a politician to the people is totally lacking. The 
question is: beyond his program successes, is there 
enough to Michael Dukakis to sustain a long-term 
interest? 

In addition, there’s the question of the upcoming 
election. No one seriously thinks the governor stands a 
chance of losing, least of all the Republicans (their 
leadership scramble has been less the warrior to the 
battle than the virgin to the volcano). But as a new 
national figure, with national ideas and perhaps a 
national agenda, how well the governor does is 
important. He needs a landslide victory to validate his 
claim that his consensus approach really has wrought 
agreement, achievement, and approval. And though his 
approval rating is now in the high 70s, he has a history of 
petering out in the last few days before an election. 

And as last week's local-aid debate showed, the 
consensus the governor spent his first three years 
nurturing is fragile indeed. In this climate of heightened 
expectations, every disgruntled local official, every 
disappointed social worker, every alienated advocacy 
group is a threat to both that consensus and Dukakis’s 
electoral margin. Strangely, it may take more skill to 
dampen unrealistic expectations then to attend to real 
needs. 0 
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Poverty 


Continued from page 7 

amount they are due. “In 
Massachusetts, we figure that out 
of a caseload of 84,000 families, 
77,000 families were on welfare 
in some share because of the lack 
of owed child support,” says 
Cathy Dunham, the state’s 
secretary of Human Resources. 
“This law is probably one of the 
least complied with, and it has 
the largest consequences for not 
complying. Kids are just not 
getting the money.” 

Any number of divorced or 
single mothers told the Phoenix 
they routinely . experienced 
problems trying to collect the 
child support owed them. The 
experiences of Sarah and Janice, 
two women from the western 
part of the state, are fairly typical. 
Sarah was unmarried and in her 
late 20s when she became preg- 
nant, three years ago. When she 
refused to have an abortion, her 
boyfriend left her. After 18 
months in and out of court, she 
finally won a paternity suit prov- 
ing he was the father of her child. 
The suit itself was an ordeal; the 
preparation alone cost her $700 in 
phone calls, and she was 
traumatized on the stand. “They 
essentially take one of two 
tacks,” she explains. ‘They either 
try to tarnish your reputation or 
assert that the man never slept 
with you. They asked me stuff 
like ‘Isn’t it true that all you did 
was perform oral sex on this 
man?’ I can’t imagine a 16- or 17- 
year-old going through that.” 
Sarah had a number of witnesses 
to attest to her long-time rela- 
tionship with her ex-boyfriend; 
eventually she won a court award 
for $50 a week in child support, 
plus $10 a week for retroactive 
support. But though the man, a 
finish carpenter, makes “between 
$25,000 and $30,000” in Sarah’s 
estimate, his payments have been 
infrequent. “He's eight weeks 
behind right now,” she says. She 
has tried to have him arrested for 
nonsupport, but having the war- 
rant served has been slow and 
frustrating. 

Janice’s husband, after years of 
abusing her and threatening to 
kill her, went home to his 
parents. Left with two young 
children and no source of income, 
she went on welfare. “I’m sup- 
posed to get $25 a week [in child 
support],” she says, “but I’m 
lucky if I get $50 a month.” 

Delinquent support is only half 
the problem. The size of child- 
support payments that are 
awarded vary from court to court 
and are often unrealistically 
small. Weitzman found that, in a 
fully a third of the divorce cases 
she studied, the father threatened 
a custody battle for the children 
in order to get the mother to 
agree to lower support payments. 
“By threatening to ask for 
custody, they [the fathers] had a 
lever for getting their wives’ 
agreement for less support,” she 
said. In her book Mothers on 
Trial: The Battle for Children and 
Custody (McGraw-Hill), Phyllis 
Chesler arrived at essentially the 
same conclusion. “The threat of a 
custody battle is a very potent 
one, and I think that it partially 
explains the increase in the 
feminization of poverty upon 
divorce,” Chesler told the 
Phoenix. “For example, a father 
or his lawyer will say to a mother 
or her lawyer, ‘You want the 
house and half the property? 
Okay, if you want to fight for all 
that, I'm going to fight you for 
custody.’ The mother feels that if 
she fights for anything, she has a 
real chance of losing the custody 
battle.” 

“To an extent, that does hap- 
pen,” admits Boston attorney 
David Prince, a divorce specialist 
with Barry S. Scheer Law Offices. 
“There are people who indeed 
will say, ‘I'll throw this into a 

Continued on page 22 
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Everyone in town is in awe of young Daryl's extraordinary talents and aramousnt 
abilities, and so are his foster parents. He can perform advanced ——————— 
mathematics, master complex video games at first try, and hit home HOME VIDEO 
runs in his very first baseball game. Add to that his genuinely 
characteristic appeal and you have a special child. 
A child in jeopardy, too, because the military has a Top Secret 
interest in Daryl that threatens his very existence. 


Box Office 160 Newbury St. 
(between Dartmouth & Exeter) 
Boston 247-3211 


Hours: Mon.-Sat. 10-9 Sunday 12-9 
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yy! lines, offering you the widest choice of manufacturers at discount prices. aE 
ADC Beyer E-Mu Systems Nakamichi oh Saale =< 
AKG Biamp Ensoniq Nakamichi Digital Shure 
Allen & Heath Bose Eventide Neptune 
Amek BGW Fairlight Orban 
Aphex BBE Fostex Otari 
Broadcast Capitol Goldline Peavey 
ATi Cipher Digital HME PPG 
1) Audioarts Countryman Hill Audio asc 
Audio Design Crest Ibanez Ramko 
Audio Developments Crown JBL Ramsa 
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Audio K pop™ Kurzweil Roland } 
Q-Lock EAW Lexicon ATS 
MasterMix Edcor Lexicon 224XL Scotch 
Auratone Electro-Voice Nady Scotchcart | >A 
a > : Me te ey 
cS i= YOUR DIGITAL SOURCE IN.NEW ENGE. 
1116 Boylston Street, Boston MA-Q2115. 
: (617) 536-2030 oo 
: Outside MA 1 (800) 533-3388 
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COLUMBIA PICTURES PRESENTS 
\ CHANNEL-LAUREN SHULER PRODUCTION A JOEL SCHUMACHER FILM 
“ST. ELMO'S FIRE”’ 
EMILIO ESTEVEZ - ROB LOWE 
ANDREW McCARTHY - DEMI MOORE: JUDD NELSON 
ALLY SHEEDY - MARE WINNINGHAM 
ap bea BALSAM - ANDIE MacDOWELL 
\ DAVID FOSTER « RICHARD MARKS 
norocaari OTEPHEN H. BL RUM, AS.c 
NED TANEN wo BERNARD SCHWARTZ 
STOEL SCHUMAC HE R & CARL KURLANDER 
L AURE \ SHU LER e i JOE L SCH MAC HER 
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© Artwork and Design 1966 RCA/Columbia Pictures Home Video. All Rights Reserved. Printed in U.S.A. 
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Boston-Back Bay ' 
275 Dartmouth St. Brookline 
262-1144 279A Harvard St. 
" _Coolidge Corner 
232-6637 














virgin, hides a love for 
Billy (Rob Lowe), a reluc- 
tant iiather/fusband still 
searching for goals. 
Kevin (Andrew Mc- 
Carthy) is a cynical. 
writer who scorns love 
until he realizes that he’s 
in love with his best . 
friend's girl. Kirbo 
(Emilio Estevez), a law 
student, obsessively 
pursues an older woman 
(Andie McDowell). The 
beautiful, neurotic Jules 
(Demi Moore) paints a 
poignant picture of life in 
the fast lane. Against the 
backdrop of St. Elmo's, 


‘| their local hang-out, they 
pai bonne) ames Ove one 




















Cambridge 
997 Mass. Ave. 
876-1630 
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LIMITED TIME ONLY! 
Offer ends March 30, 1986 





Here's your opportunity to take home two 
RCA TVs for the price of one! Buy a brand- 
new. RCA Colorlrak 2000 console* right now, 
and we'll add a bonus. An RCA AC/DC 
portable Black & White TV with built-in 
AM/FM radio—FREE. And you'll get all 
these great features with your new ColorTrak 
2000 console: 


HH Full Spectrum Television processes 100% 
of the audio/video signal—all the. color, 
all the sound, ali the time. 


High fidelity stereo sound from stereo 
TV broadcasts—no modifications or 
special equipment needed. 


Hi Multi-band quartz crystal tuning of 
broadcast and cable channels. 


HB Monitor jack panel (included with most 
models) simplifies hookup of a VCR and 
other components. 


*Eligible models: GLR2530/31/38, 
GLR2640/45/48/50/55/58, 
GLR2750/60/80/88/90. 








Csi 26’ diagonal 
SQUARE PICTURE 
WITH MONITOR 
CAPABILITY 


Monitor jack panel for 
simplified hookup of a VCR 
or other components. 


BB RCA Digital Command 
Center gives you integrated 
remote control of Monitor- 
Receiver, a compatible RCA 
VCR, plus a variety of RCA 
audio components. 


BH Broadcast stereo sound 
system for high fidelity 
two-channel sound from 
stereo TV broadcasts. 


FLR2622 
26“diagonal square 


CABINET BASE 





or tube 














q FREE B/W TV 


5B “diagonal AC/OC PORTABLE WITH AM/FM aa 


































































GLR2648 
26"diagonal square 
picture tube 


GLR2640 
26 "diagonal square 
picture tube 




































































COLORTRAK 
REMOTE TV 
TABLE MODEL 


You get a big 25” 
diagonal picture in this 
space-saving table 
model. Channel ock - 
hand unit provides full- 
function remote control. 
Optional stereo decoder 
(and stereo audio 
system) delivers high- 
fidelity two-channel 
sound from stereo TV ~ 
telecasts. 


RCM 
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Listen to KISS-108 FM for 


The GREAT KISS CARGO’ 


and win any of these $25,000 
world class performance cars. 


One of these sophisticated cars carries the “Great KISS 
Cargo” Be the first to correctly identify the Cargo and 
which car it's located in and you'll win any one of these 
five beautiful cars of your choice. 

Every weekday KISS-108 FM will be announcing 
another “Cargo” clue. Listen to KISS-108 FM to callin 
and win your new $25,000 precision car. From the radio 
station that’s number one in cash and cars...KISS-108 FM. 


Listen to KISS-108 FM for more 
details on the “Great KISS Cargo.” 


Contest rules: No purchase necessary. Contest is open to all licensed 
drivers who are residents of the United States except employees of 
Pyramid Broadcasting, their families, distributors, advertisers, and 
suppliers. Judges decision final. No substitution or transfer of prize. 
Prize is not redeemable for cash. All taxes, registration, and insurance 
for the prize are the responsibility of the winner. The “Great KISS 
Cargo” contest is all brought to you by KISS-108 FM. 
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Poverty 


Continued from page 16 
posture where it will be litigated 
for a year at very great expense, 
and all you have to do to avoid 
that is to come down a notch.” 
“My experience in dealing with 
divorce is that the husband will 
frequently use custody as a 
bludgeon,” echoes Katherine 
Triantafillou, another Boston 
lawyer who does divorce work. 

Divorce and its consequences 
are among the major causes of 
female and child poverty; inade- 
quate welfare benefits and the 
lack of needed support services 
help perpetuate that poverty. In 
Massachusetts AFDC recipients 
are forced to exist on benefit 
levels that put them well below 
the poverty level. According to 
the Massachusetts Human 
Service Coalition’s Up the Down 
Escalator: Two Years Later, a 
study of impoverished families 
and governmental supports, “25 
percent [of AFDC recipients] did 
not have money for food after the 
third week of the month, and 
were compelled to use food 
pantries ‘fo feed their children.” 
Many, like Ann, will not have 
enough to pay their bills, will 
have a hard time finding af- 
fordable housing in the tight 
Massachusetts market, and may 
well be forced to choose between 
a job and AFDC because the 
latter offers health insurance and 
the former may not. The lack of 
available child care may force 
them to leave work and join the 
welfare rolls, like Kim, in order to 
care for their children. And many 
mothers will, like Erika, join the 
working poor, barely able to 
scrape by, while the fathers 
neglect to pay weekly child 
support that could pull them and 
their children out of poverty. 

* * * 

If these women and children 
are to escape a life of poverty, the 
government needs to ease the 
way over some hurdles and 
eliminate some others. For exam- 
ple, West Virginia has addressed 
the problem of fathers using the 
threat of custody battles as 
leverage by instituting the 
“primary caretaker rule,” under 
which a simple five-part test is 
administered in order to de- 
termine which parent should get 
the children. According to an 
article about custody bartering 
that appeared in the February 10, 
1986, New Republic, that test 
asks who: “1) prepares the food; 
2) changes the diapers, dresses 
and bathes the child; 3) takes the 
child to school, church, and other 
activities; 4) makes appointments 
with a doctor and generally 
watches over the child’s health; 
and 5) interacts with the child's 
friends, the school authorities, 
and other adults engaged in 
activities that involve the child.” 
“Although it’s not perfect, it 
eliminates the out-of-court 
bargaining,” West Virginia 
Supreme Court of Appeals Justice 
Richard Neely, author of The 
Divorce Decision (McGraw-Hill), 
told the Phoenix. As compared 
with the protracted custody bat- 
tles of other states, “a long child- 
custody hearing in West Virginia 
is 15 minutes,” he says. The 
enactment of such a law in 
Massachusetts could help 
eliminate child-custody bartering 
and keep children from being 
subjected to wrenching custody 
battles here. 

Another needed measure is the 
child-support package that the 
Governor’s Commission on 
Child Support recommended last 
year. That bill, says Secretary of 
Human Resources Dunham, 
“would make it much easier to 
collect support from delinquent 
fathers.” Specifically, the bill 
would establish a_ centralized 
child-support agency to 
supervise the enforcement 
process, which, under the current 
system, is full of obstacles. Now 
the province (and often the 
lowest priority) of harried sheriffs 





or DAs, cracking down on delin- 
quent fathers would be the 
number-one task of the new 
agency. The proposed law would 
also require employers to 
withhold child-support pay- 
ments from a father’s pay in most 
cases, and in all cases wherein the 
father starts to miss payments. 
Thus a mother would be assured 
of prompt payment. Third, the 
law would set up a system of 
court masters, who, working un- 
der the supervision of the probate 
judges, would help set and en- 
force child-support orders. Under 
the master system, unlike the 
present system, a woman would 
not need an attorney to have a 
child-support order set. Fourth, 
the bill would expedite paternity 
suits by making them civil, rather 
than criminal, cases (thereby 
lowering the burden of proof) 
and by allowing new, accurate, 
genetic-marker blood tests to be 
introduced as evidence of 
paternity. (Currently blood tests 
are admissible only in support of 
a man’s claim that he is not the 
father.) Finally, the bill would set 
up a system to establish a range 
of realistic child-support awards 
for different income levels, to 
guide-jadges in setting support 
orders. 

“Currently, depending on who 
the judge is, with the same 
income you can go into two 
different courts and be ordered to 
pay $10 a week in one and $100 a 
week in the other,” says 
Dunham. Lawyers confirm her 
claim that judges vary widely in 
their attitudes toward ap- 
propriate child-support awards. 
“Il had a mother who failed to 
show up for the hearing, and the 
judge said because she missed 
the hearing, he wouldn’t award 
any support,” says one Boston 
lawyer. Another tells of hauling a 
repeatedly delinquent out-of- 
state father into court to try to 
collect the arrearage in a lump- 
sum payment. “The judge just 
looked at me and said, ‘He’s a 
professional. He’s going to pay.’ I 
said, ‘But he hasn’t paid. The 
moment he walks out of here, 
that’s it.” But the judge wouldn't 
order it.” 

The child-support bill would 
do much to better the lot of both 
AFDC recipients and poor work- 
ing women. Unfortunately, 
though many of the changes the 
bill includes are required by 
federal guidelines (under threat 
of losing federal moneys), the 
measure died in the Senate last 
year when the legislature ad- 
journed. For the most part, it died 
because of a last-minute lobbying 
effort by the DAs and the probate 
judges. The DAs wanted to be 
designated the official collection 
agency. Norfolk County DA 
William Delahunt, president of 
the Massachusetts District At- 
torneys Association, sent a letter 
to Senate President William 
Bulger that contained a threat: 
“Kindly be advised. that we will 
neither as an Association nor as 
individual offices contract with 
the Department of Public Welfare 
if that agency is designated as 
[the collection agency].” 

“Their letter wasn’t helpful,” 
says Dunham. “It was an 
absolute in a process that admits 
few absolutes.” “I think the DAs 
think they are losing a portion of 
the authority,” says Patricia 
McGovern, chairman of the 
Senate Ways and Means Com- 
mittee. Publicly, people are 
cautious about criticizing the DAs 
or questioning their motives; 
privately, however, the reaction 
is quite different. Noting that the 
federal government pays an in- 
centive fee for successful enforce- 
ment, one insider close to the 
negotiations commented, “They 
wanted the incentive money to 
fund their DAs Association.” 

The DAs weren't the only 
players to intervene. Judge James 
R. Lawton, first justice of the 
Plymouth Division of the Probate 
and Family Court Department, 
wrote a_letter to State Senator 
Anna Buckley (D-Brockton) cit- 
ing his own success in collecting 
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child support and urging the 
Senate to withhold action on the 
bill. Some suggest that Lawton 
and the other judges. , feel 
threatened by the bill’s provision 
for court masters to handle child- 
support matters. 

Still, despite the success of last 
year’s lobbying, Gerard D’Amico 
(D-Worcester), a key Senate 
backer of the bill, says that 
because of the federal threat and 
because more people are aware of 
the magnitude of the problem, 
the measure should pass this 
year. “The momentum is with us 
this time,” he says. “They [the 
bill's opponents] won't have so 
much influence this time 
around.” 

* * * . 

Passage of the child-support 
bill would be a giant step in the 
war against the feminization of 
poverty. Still, if the poverty 
problem is ever to be truly 
solved, Massachusetts needs to 
bring its welfare payments up to 
the federal poverty level, at the 
very least. Currently, families 
exist on benefits that put them 
well below that level — though 
just how far below depends on 
whom you ask. DPW says the 
benefits, which were raised by 
nine percent last year, are about 
82 percent of the amount that 
represents the federal poverty 
level. The agency arrives at that 
figure by factoring in the dollar 
value of food stamps recipients 
are eligible for. Welfare ad- 
vocates, noting that only about 
half of those eligible actually get 
food stamps, exclude that 
amount. They still place the 
Massachusetts AFDC grant at 
more than 30 percent below the 
poverty level. 

But both sides agree that the 
federal poverty level — $438 a 
month for one person, $588 for 
two, $738 for three, and $888 for 
four — is hardly an accurate 
reflection of the cost of living in 
this state. The Massachusetts 
Human Service Coalition has 
calculated that a woman with 
two children needs at least 
$12,000 in annual income before 
she starts to break even; the 
poverty level for a family of three 
is an income of $8856 a year. The 
Massachusetts benefits level for 
that family is about $7200. 
Obviously, a poverty-level in- 
come wouldn't solve the problem 
— but it would be a start. 

The conservative argument 
that cash grants don’t help al- 
leviate poverty is simply not true; 
experience has proven that in- 
creased grants do help. As New 
York Senator Daniel Patrick 
Moynihan said in a January 
speech in Washington, “In the 
1960s and 1970s, all federal en- 
titlement programs were indexed 
against price inflation, with the 
lone exception of entitlements for 
children.” That indexing enjoyed 
dramatic success: in the ‘60s, 
before their benefits programs 
were indexed, one in every three 
old people was poor; today only 


‘Amico: momentum is building for a child-support bill. 
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one in 10 is poor. The failure to 
index the AFDC grants has had a 
dramatic effect as well. In the 
early ‘70s, the grants in 
Massachusetts were actually 
above the poverty level. By the 
mid 1980s, inflation has eroded 
the cash value of the grant to its 
current subpoverty level. 
Indexation, combined with a 
viable national benefits standard, 
could work for children, who are 
falling into poverty at an appall- 
ing rate, as it did for the elderly. 
It’s unlikely the federal govern- 
ment will institute a cost-of- 
living adjustment (COLA) — but 
Massachusetts could do so within 
a fairly generous range and still 
be eligible for 50 percent federal 
reimbursement. Tom Glynn, de- 
puty commissioner of the Depart- 
ment of Public Welfare, estimates 
the state’s cost for bringing AFDC 
and General Relief payments to 
the federal poverty level would 
be $300 million. Last year’s unan- 
ticipated surplus was almost that 
size, and this year’s will all but 
certainly be larger. In a time of 
economic boom, with state cof- 
fers running what Frank Keefe, 
secretary of Administration and 
Finance, has termed an “embar- 
rassing” surplus, the time has 
arrived to bring the AFDC and 
General Relief benefits up to 
poverty. Doing that, and making 
serious efforts to increase 
participation in the food-stamp 
program, would better the lives 
of thousands of women and 
children in the commonwealth. 
Last year, in a dramatic push, a 
coalition of women legislators 
and poor-people’s advocates 
achieved a nine percent increase 
in payments for welfare reci- 
pients, after both the governor 
and the House Ways and Means 
Chairman Richard Voke (D- 
Chelsea) had recommended far 
less. This year, both the governor 
and Voke have weighed in, albeit 
belatedly, with more generous 
recommendations. Michael 
Dukakis has requested a 10 per- 
cent increase. Voke has told the 
Phoenix that he intends to ask 
the House for at least 15 percent; 
in early February, he asked DPW 
to calculate how much it would 
cost to close the entire gap 
between benefit levels and the 
poverty level. Regardless of 
whether Voke tries to close the 
poverty gap, others will be 
pushing to do just that. The 
Women’s Caucus has formed a 
special task force on women in 
poverty; Representative Marjorie 
Clapprood (D-Sharon), 
chairwoman of the task force, 
says the caucus has endorsed the 
“Up to Poverty” bill, which 
would bring AFDC and GR reci- 
pients up to the poverty level and 
then index benefits to the infla- 
tion rate. But the members of the 
caucus don’t agree on how many 
years it should take to achieve 
that. “I’m hopeful we'll agree on 
a maximum of three years, and 
I'm very hopeful we'll have 
Continued on page 24 
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Have Any BODY You Want 
Absolutely Free* 
EMS—electrical muscle stimulation 


The new high technology way to 
tone or build muscles 














* Best workout of your life with twice 
the muscle response. 

© Work 20 areas and do the equiva- 
lent of 1000 situps, 1000 leg lifts 
and 1000 pushups in 35 minutes. 















® Save time— 1 month on EMS 
is worth 4-6 months at the gym. 
© Lie back and relax in 

private rooms. 


* Men develop the ‘‘V” shape. 
Woman tone stomachs, 
thighs and buttocks. 


Call 964-TRIM — for your introductory 
session. And bring in this ad for “ONE 
WEEK OF FREE VISITS (valued at $84) 
when you sign up for a Body by Design 
program. 


Offer expires June 30, 1986 


- BODY BY DESIGN 


_ enemas sa emcee 
mee nett ee 


1172 Beacon St., Newton Four Corners 
Staffed by Licensed Medical Professionals 


Monday-Thursday 8 am-9 pm ¢ Friday & am-& pr 
Saturday 9 am-5 pm 
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FREE LIVE JAZZ AT LUNCHTIME 
EVERY SATURDAY 1 -5 PM! 
Saturday, March 1 & 1& - se Saturday! 


JIM PLUNKETT’S . 
Oldies Show & Dance Party ¢ 


Sunday, March 2e 9pm 
O POSITIVE 
& UZ 


Monday, Maren so om. _ 
“LOCAL HEROES” 


featuring 
THE SKELETONES 
& ALISON 


uesday, March 49 & 11 p.m. = 
SON SEALS 
BLUES BAND 


Wednesday, March 5 «9 p.m. 
LEON RUSSELL 
special guest: Larry Flint a 


JEN 
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Thursday, March 6 
WILLIE “LOCO” 
ALEXANDER 
And The Jackals 


Species quests TOS Saale 
(The Byrds have cancelled) 
















Friday, March 7 +8 & 11 p.m. 
4 David Johansen turns into bluesman: & 


BUSTER POINDEXTER § 







Sunday, March 9 
7:30 p.m. — All Ages 
10 p.m. — Over 21 Only 
Windham Hill & 
Open Air Recording Artists: 


MICHAEL HEDGES & 
MARK EGAN 


Monday, March 10*9 p.m. 
“LOCAL HEROES” 


featuring 


BODY POLITICS 
& CLASS ACTION 


Tusediay, March 11 
7:30 p.m. — All Ages 
10:30 p.m. — Over 21 Only 
“BASS DESIRES”’ 


featuring 
JOHN SCOFIELD, 
BILL FRISSELL, 
MARC JOHNSON 
& PETER ERSKINE 


; Wednesday "March 12¢ 9pm. 
THE STOMPERS 


9 March 136 95 p.m. 
LOU MIAMI 


& THE KOZMETIX 4 
also Lizzie Borden & The Axes # 































Friday, March = 88 11 


THE FEELIES 
special guests: The Zulus 










Sunday, March 16 
8 p.m. — All Ages 
10 p.m. — Over 21 Only 
FLORA PURIM 
& Airto Group 















Tussday, March 18*9 & 11 pm 
Grammy Award Winner 


KOKO TAYLOR 
& Her Blues Machine 







Wednesday, March 19 
7:30 p.m. — All Ages 
10:30 p.m. — Over 21 Only 
“THE GADD GANG’’ 
from “STUFF”: 
CORNELL DUPREE, 
STEVE GADD, & 


RICHARD TEE 
and on bass: 


EDDIE GOMEZ 












Sunday, March 23 
8 p.m. — All Ages 
10 p.m. — Over 21 Only 


_ JOE PASS 
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March 25 














March 27 
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a Alex Taylor 
Fish Head Music” with 
The Radiators 





March 28 
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-MCA RECORDS 


Available for 
rental and/or 
sale 


526 Tremont St., South End, Boston ¢ 338-5066 » Mon. - Sat. 9:30 a.m. - 9:00 p.m., Sun. 12 - 7 p.m. 
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Open House 


| Monday March 10, 1986 | 


* Demonstrations »* Free Childcare 
* Exhibit on Japanese Culture x Raffle Prizes 


) ee 


7:00 AM - 10:00 PM 
Discover Boston’s 
“Best Kept Secret” 


Whatever your age, your background, 
your fitness level, your special 
interests...whether you're male or female, 
married or single...the YMCA is the health 
and fitness center that fits your lifestyle. 


OPEN HOUSE INCLUDES FREE USE OF BOSTON’S 
MOST COMPLETE HEALTH AND FITNESS FACILITY: 











Purchase any new. annual membership 
and get the fitness or aquatic 

program of your choice FREE*. 

“based on availability. 























25-yard indoor heated © Youth Center © 4 squash courts 
pom Sy ¢ Showers/saunas © Boxing Room 

© 12 lap/mile indoor © Nautilus strength’ ° 3 basketball courts 
running track fitness center © Universal Weight 
° 6 racquetball/ If meng bm ham Equipment 
handball courts © Roberts health ¢ Barbell Club 


Central Branch 
316 HUNTINGTON AVENUE \4 reater 
BOSTON, MA 02115 ton 
(617) 536-7800 YMCA 
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Continued from page 23 
support to go for a 25 percent 
increase this year,” she says. 
Clapprood, whose maiden 
speech about growing up poor 
impelled the House to break with 
Voke’s recommendations and 
grant a 10 percent increase last 
year, will be a leader in that 
effort. 

One of the frustrations in 
raising welfare grants, DPW 
Commissioner Charles Atkins 
explained to the House Ways and 
Means Committee at a February 
hearing, is that for every $3 
the state adds to the AFDC 
grant, the federal government 
subtracts $1 in food stamps. 
“It's like taking three steps 
forward and one back,” Atkins 
said. State Senator D’Amico 
thinks he has a solution for that 
dilemma; he has filed a bill to 
require urban schools with a 
significant proportion of poor 
children to run a free hot- 
breakfast program for those 
children. “That would really help 
stretch food stamps and AFDC 
e says. “It would be 
one less meal the food stamps 
would have to put on the table, 
particularly at the end of the 
month, when the money’s run- 
ning out.” The costs of that 
program would be reimbursed 
“almost dollar for dollar” by the 
federal government, D’Amico 
says. Noting that a number of 
schools already voluntarily run 
breakfast programs, he estimates 
that the state could establish such 
a program for between $300,000 
and $500,000. Last year a bill to 
establish such a program in 
urban areas with significant 
welfare populations died in the 
House on a procedural vote. Part 
of the reason the bill failed was 
the end-of-session tension 
between the House and Senate. 
D’Amico says he thinks that this 
time around he has the votes to 
pass that bill, which comes.up for 
a vote in the Senate this week. 

Those measures would 
dramatically increase the stan- 
dard of living of those on welfare. 
The surest way out of poverty, of 
course, is to place people in jobs. 
The governor’s Employment and 
Training (ET) program has made 
great strides in that effort, but for 
those not participating in ET, the 
hurdles of day care and health 
insurance continue tq block the 
path out of poverty. 

This year the governor is ask- 
ing the legislature to provide one 
year of Medicaid health in- 
surance for graduates of ET who 
take jobs with no, or only partial, 
insurance. Clapprood, a member 
of the House -Health Care Com- 
mittee, would like to extend that 
to apply to all AFDC recipients 
who find jobs, and would include 
a second year of Medicaid cov- 
erage on a sliding fee based on a 
participant’s income. She 
estimates that that extended cov- 
erage would cost $7.1 million per 
year. As part of her bill, the state 
would push to enroll participants 
in prepaid health-maintenance 
plans whenever possible. Those 
plans tend to save individuals 
who use them $200 to $300 a year 
in health-care costs; besides sav- 
ing money, enrolling AFDC 
families in HMOs would remove 
the stigma of being a Medicaid 
patient and increase a family’s 
access to care (currently, it is 
estimated that 40 percent of the 
doctors in this state refuse 
Medicaid patients). 

Finally, the issue of day care 
needs to be addressed. Since 
returning to office, Dukakis has 
done much to increase the 
number of day-care slots in the 
state. According to the Office of 
Human Resources, 
Massachusetts’ currently 
subsidizes 28,258 day-care slots; 
this year, the governor has re- 
quested another 2108 subsidized 
slots and has also proposed a 
significant salary increase for 
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The 
Guaranteed 
Classified 


Yes, it’s true, we 
guarantee it. We 
guarantee that if 
your ad in the For 
Sale, Roommates, 
or many other 
categories has not 
accomplished the 
task after you’ve 
bought it in advance 
for two consecutive 
weeks...we’ll keep 
running it FREE. 
Not just for one 
more week, but un- 
til it works. All you 
have to do is call 
and tell us to rerun 
your ad. And we 
will...FREE. Now 
that’s a guarantee. 


To charge your ad call 
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CELLULAR 
TELEPHONES 


GUARANTEED LOWEST 
AUTHORIZED DEALER PRICES 


Lease a brand new cellular telephone for as low as 
5¢ per hour including free antenna and free 
installation.* (most cars) 

Choose from one of New England's largest 
selections of brand name quality phones. 








MOBILES * PORTABLES « MARINE 


New England’s 





“based on (48 months lease and NYNEX approved credit) 
A deposit or down payment may be required based on 
finance plan and phone selected 
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Tune into Sunny Joe White 
weekdays from 10 a.m. to 12 p.m. 
to hear his choice of the week's 
most interesting Phoenix 
personals ads. Still looking? 
There's much more. . . this week and every week 
in The Boston Phoenix Personals Classifieds and 
on KISS 108. 


The best way to 
meet someone Is 


OC The Boston Phoenix Personals 


0 The Boston Phoenix 
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@®METRO 15 Lansdowne Sr. Monday March 3 
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ities will draw four lucky 
winners to host with 
them on the 

EASTER SEAL TELETHON, 
March & and 9 on 
WXNE TV 25. WXNE-TV 
Its Your chance to 


be a star! 
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THERE ARE 30,000 REASONS TO BE 
PART OF 


THE 











The weekend of April 19 and 20, 1986 could be your biggest money-maker 
of the year when you participate in the WBCN Rock ‘N’ Roll Expo. 


For each of the past two years, the WBCN Expo has drawn more than 
30,000 young adults from all over New England to Boston’s Bayside 


Exposition Center for a weekend of live ente 


rtainment, continuous live 


broadcasts, and great deals on your merchandise and services. 


What sets the WBCN Rock ’N’ Roll Expo apart from any other consumer 
show is the built-in promotional support of Boston’s most listened-to radio 


station. We'll provide the arena, the main att 
of WBCN listeners . . . you show them what 





ractions, and tens of thousands 
you've got to offer. 


Please send me a WBCN Expo ‘86 information kit. 


Poverty 


Continued from page 24 

day-care workers in the hopes of 
luring more qualified people into 
what's traditionally been an un- 
derpaid field. Yet, even though 
the state has a total of 120,000 
licensed day-care and nursery- 
school slots, a very real need 
remains. “Almost every, if not 
every, day-care center in the state 
has a very long waiting line,” 
says Representative Saundra 
Graham (D-Cambridge), who 
chairs the Women’s Caucus com- 
mittee investigating the day-care 
problem. “The need is acute at 
every income level,” admits 
Heidi Urich, the coordinator of 
the governor's day-care initiative. 
Like AFDC grant levels, health 
insurance, and so many other 
problems that face poor women 
and children, day care could best 
be addressed nationally. “The 
United States and South Africa 
are the only two industrialized 
nations that don’t provide day 
care,” says Graham. “I find that 
abominable.” Still, the federal 
government is unlikely to do 
anything about the problem dur- 
ing an administration bent on 
unraveling the  social-service 
fabric. And even after Reagan, 
the budget deficits created by his 
tax policies mean the state will 
likely be left to its own devices. 
Graham has introduced a bill 
making the provision of day care 
a condition for any company 
seeking state loans or other 
services. And Senator Jack 
Backman (D-Brookline) has filed 
a measure that would require all 
large companies to provide their 
employees with day care. 

“You just can’t have it both 
ways,” says Graham. “You can’t 
say you want women off welfare 
on the one hand, and on the other 
hand say that you won’t provide 
the kinds of services they need to 
leave welfare and work.” In the 
governor’s innovative ET pro- 
gram, which has reduced the 
welfare rolls by training AFDC 
recipients for jobs and helping 
them keep those jobs, the state — 
and increasingly the nation — 
has a dramatic example: with a 
little help, thousands of women 
really can pull themselves out of 
poverty. Unfortunately, there are 
also thousands of demonstrations 
that, without that help, the 
journey may be an impossible 
one. Sarah, the woman whose 
boyfriend deserted her after she 
became pregnant, would agree. 
She tells of her struggles to work 
and to care for her child. Unable 
to find child care, she quit her 
waitressing job, took a lower- 
paying office job, and began 
bringing her baby to work with 
her. “When he got to the age 
where they tear everything up, | 
had to quit,” she says. That left 
her with little money. She sued 
the father for child support but, 
though she won, she hardly ever 
sees any money. Left without 
eptions, she was forced to join 
the welfare rolls. “I worked, | 
fought,” she says. “I said to 
myself, ‘I’m bright, I can do this. 
There’s got to be a way out.’ But 
there really wasn’t.” 0 
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THE COST TO PARTICIPATE? | Mail to: Judith Carlough, Local Sales Manager 
AS LITTLE AS $900. | WBCN, 1265 Boylston St., Boston, MA 02215 
Judith M. Carlough ; Nene 
Local Sales Manager | Address 
WECN Radio City/State/Zip 
. 266-1111 i ; 








Thurs:, March 6 * 8:00 & 10:30 
. BLANCHE 


Eric Gale — guitar 











Sun., March 9 « 7:30 & 10:00 
GARY BURTON 
Gary Burton — vibes 
Steve Swallow — bass 
Tommy Smith — sax 
with special guests 
Wail Matthews and Rusty Clark 
823 Main St., Camb. 


For ticket info call 487-6200 
or all major ticket outlets. 
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BIGGEST SELECTION IN THE N. EAST 


f= “Our Prices Are Hard To Beat!” ama 


FREE INSTALLATION WITH THIS AD 


rpc ee? photic Available North Shore (617) 535-3322 
- 9 yr. warranty _ South Shore (617) 344-6703 


Advanced Personal Communications 
1-800-854-0009 
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The Boston Phoenix and the U.S. Recreational Ski Association prese 


The , 
Peter Heering 


Challenge 


gut 22, 1986 at 
~) LOON MOUNTAIN 


Kancamagus Highway, Lincoln, New Hampshire 


For the seventh year, amateur teams from Connecticut, Massachusetts, 
and New Hampshire will gather for a weekend of exciting competition, 
great elale) for the first time ever a Cherry + eering fter-the 
race ¢ Tole 

Te. ve seven members, two of whom mus@be women. Al 
m é least 20 years of ge: Coss a fol ai aal- ll be $) 
pe Tei te adation r e i‘ pams will be 
se on a first come, first served Dasis ' “ 

For more information on how your team can participate Se ah 


Norton at The Boston Phoenix, 100 Massachusetts Av cduanttes ton, MA 
02115 (617) 536-5390. 
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O 


MS OR 


What's In: 4 \V / y Rearview Mirror lets you keep 
Imported cottons, = 7 : %an eye on the competition. 
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Heavily Starched Collar 
Turbo-Prop : as J) ee sticking your 
Backpack to take ome . 
you to the top. ; 
! Reversible Sportcoat 
i for when you're doing 
Padded Shoulders your job and the 
turn nerds into boss's too. 
Chairman-of-the- 4% Gm 
terial. AA 
reacanic AA a lee What's Out: 
1S Polyester, florals, 


Flak Jacket/Vest | : . latex/rubber 
‘ fashions. 
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Tight Underwear 
.357 Magnum keeps keeps you smiling all day. 
those subordinates in line. 
Cut-Off Slacks are more comfortable 
5 when the heat's on. 


Shin — protect = = A eee cil 
against fellow, upwardly Bis tte 
mobile executives. : ae aoe 
b.- Second Shirt 
Steel-Toed Track Spikes * should you 
don't let your toes get 
trampled in the fast lane. 
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Just hike up those Y .seersucker boxer shorts and... 








But if you can't dress like this, just order Michelob Light 
to get it all: super-premium taste and a less-filling beer. 


For a 20” x 28” full-color poster of this ad, send $6.00 check or money order payable to Busch, Inc. 
Dept. MLT, One Busch Place, St. Louis, MO 63118. Allow 4-6 weeks. Offer expires 12/31/85. Void where prohibited. 


©Michelob Light Beer, Anheuser-Busch, Inc. St. Louis, Mo. 
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PHOTOS: JEFF THIEBAUTH (KNIVES); JOHN NORDELL (FABOLA) 


THE CUTTING EDGE 


Valentino Maganzini, 
looking for some way to feed 
his children, left his family in 
Pinzolo, Italy, in 1933 and 
came to the North End of 
Boston, where he began a 
pushcart knife-sharpening 


business. He knocked on the 
doors of restaurants in his 
search for business. He got it. 
Eventually he got enough 
money to send for his family, 
then to move to Medford, and 
finally to trade in his pushcart 
for a truck with gasoline- 
powered grindstones. 
Valentino still shows up 
almost every day at the 
business he founded — now 
securely grounded in an 
ordinary building. His son 
Gino works there, as do six of 
his grandchildren, sharpening 
the knives and slicing 
machines of almost every large 
restaurant and grocery in 
Greater Boston, from the 
Union Oyster House to the J. 
Bildner & Sons markets. But 
the best part is that the 


Maganzinis’ General Grinding 
Service will take all your 
household knives and in just 
minutes give them incredibly 
sharp new edges. The charge is 
just $1 a knife, and they can be 
sharpened while you wait. If 
you don’t want to take your 
knives to Medford, you may 
be able to drop them off at a 
restaurant or grocery near you 
— General Grinding rotates its 
commercial customers’ knives 
frequently, dropping off a 
sharp batch and taking away 
the dulled blades. You can add 
your kitchen knives — 
wrapped in a towel and 
labeled with your name and 
address — to the restaurant's. 
General Grinding also 
sharpens scissors, saws, skates, 
axes, and gardening tools, and 
it sells its own lines of knives. 

The shop is located at 100 
Hicks Avenue, Medford, 
around the corner from 
Plywood Ranch, on Mystic 
Avenue. The phone is 
396-1022. 


FUNKY JUNK 


What would you call a shop 
that sells fabulous crapola? 
How about Fabola? That's the 
name of a place where you can 
find some of Greater Boston’s 
funkiest things — a huge oil- 
on-black-velvet painting of 
“The Swedish Nightingale,” 
Jenny Lind, from an old opera 
house in Kent, Ohio; a Rock- 
ola Fireball Jukebox last used 
when the hits were “Having a 
Party” and “Bring It on Home 
to Me,” by Sam Cooke, 
“Sealed with a Kiss” by the 
Lettermen, and “Warm and 
Tender,” by Bobby Vinton; 
plus some fine — really fine — 
silk-brocade chairs as well as 
rugs, lamps, jewelry, and 
furniture. Fabola has junk for 
as little as $1 and some good 
antiques, particularly hutches 
and china cabinets, that go for 


as much as $1000. A lot of the 
furnishings are from the ‘50s. 
The store’s space totals 5000 
square feet, so be prepared to 
lose at least an afternoon if 
you want to check out every 
nook and cranny. Incidentally, 
this is where the set producers 
for the television series 
Spenser: For Hire get their 
props and where many 
theaters, including the 
Huntington Repertory, get 
items for their stage sets. 
Owner Donald McBride is a 
bebop jazz drummer who's 
seen a lot of fads and changes 
in taste come and go and has a 
good eye for what's hot. 
Fabola is open Monday 
through Saturday from 11 a.m. 
to 7 p.m. The phone number is 
254-9371. It’s located at 169 
Harvard Avenue, Allston. 
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CHEAP 
ADVICE 





Another in our continuing 
series of items about where to 
find stuff cheap: there’s a 
new 1965 edition of The 
Wholesale by Mail Catalog, 
which gives the names, 
addresses, phone numbers,: 
policies, and prices of several 
hundred firms that sell their 
goods at at least 30 percent 
below list price. Shopping 
categories include appliances, 
audio equipment, television 
sets, art, automobile 
equipment, books, magazines, 
records, tapes, cameras, 
darkroom equipment, clothing, 
food, general merchandise, 
health and beauty aids, home 
furnishings, jewelry, watches, 
leather goods, office and 
computing supplies, sports 
equipment, surplus goods, 
tools, hardware, toys, and 
games. There's an art-supply 
house in Passaic, New Jersey, 
that sells silk-screening 
materials at discounts of up to 


Phe percent; a bicycle company 


b in New Middletown, Ohio, ~ 


that sells everything from 
water bottles to top-of-the-line 
bikes at 20 to 50 percent 
savings; a business in Palm 
Springs, California, that sells 
teddy bears at volume 
discounts. The Wholesale by 
Mail Catalog is very well 
organized, easy to use, and full 





of useful hints about owaba be 

























a smart catalogue shopper. 

The 1986 update, published 
by St. Martin’s Press, in New 
York, is available in paperback 
for $3.95 at most bookstores. 
For more information, write to 
The Wholesale by Mail 
Catalog, at P.O. Box 505, 
Varick Street Station, New 
York, New York 10014. 











In Brighton, hidden among 
off-the-beaten-path factory 
warehouses, is a place where 
you can find perfectly good, 
brand-new, brand-name 
running shoes in a wide 
assortment of styles and sizes 
for at least 30 percent off, and 
often much more. The day we 
stopped in at the New Balance 
factory outlet, we found 
women’s low-to-medium- 
mileage running shoes that 
had been selling in retail stores 
for more than $40 reduced to 
$9.99. There are a lot of regular 
customers at this place, which 
never advertises. Many come 
all the way from New York 





several times a year just to 





stock up on shoes. The 
inventory includes overruns 
from New Balance factories in 
Allston, Lawrence, and 
Skowhegan, Maine, plus 
samples, discontinued models, 
and some irregulars. Especially 
nice is the choice of widths, 
often not available in other 
shoe lines. Sizes of women’s 
shoes run from four to 12 and 
of men’s from six to 17. A store 
sign says IF YOU HAVE 
TROUBLE FINDING YOUR SIZE, 
ADD YOUR NAME TO OUR 
LIST. WE'LL NOTIFY YOU 
WHEN WE HAVE YOUR SIZE IN 
STOCK. The store is three years 
old now and plans to double 
its size at the same location 


Copyright © 1986 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited 





next month, just in time to 
outfit the hordes who will 
participate in the Boston 
Marathon. In addition to the 
running shoes (which are fine 
for walking, too), the outlet 
carries running suits, shorts, 
and tops, tote bags, children’s 
sports clothes, T-shirts, socks, 
tights, and exercise wear. 
Credit cards are not accepted 
— just cash and well-identified 
checks. 

The address is 61 North 
Beacon Street, Brighton; the 
phone number is 782-0803 or 
782-0804. Hours are 9 a.m. to 7 
p.m. Monday through Friday, 
9 a.m. to 5 p.m. on Saturday, 
and noon to 5 p.m. on Sunday. 





by Nancy Webb 
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A leased car is more likely than a privately owned one to have 
had its odometer tampered with before it is sold as a used car, 
according to Massachusetts Assistant Attorney General Steven 
Kramer. Kramer, whose office filed 20 civil lawsuits last year 
against people accused of tampering with mileage, says, “The 
area where we find the most instances [of tampering] are late- 
model lease cars.” Under state law car buyers can get a refund 
from a dealer if they find the odometer has been changed, even 
if the dealer was not responsible . . . There are as many as 4000 
“car detailing” shops around the nation now, a trend that began 
a few years ago in California. Detailing is an ultimate car wash 
whereby the vehicle is cleaned not just with sponges and hoses 
but also with cotton swabs, toothpicks, toothbrushes and other 
gadgets that get dirt out of every crevice. The cost runs between 
$125 and $150. Most customers are the owners of luxury cars 
who like to have them cleaned twice a year. 


¢ 


The Arts and Entertainment Network, a cable-television 
system that claims its subscribers have a median household 
income of $37,000, is not only luring the expected upscale 
advertisers such as Merrill Lynch and IBM but is also 
campaigning to get advertising from more downscale companies 
like Procter & Gamble. “Affluent customers use products at a 
faster rate,” explains an Arts and Entertainment executive. “They 
don’t squeeze the last bit of toothpaste out of the tube or use 
soap until the bar dissolves in their hands.” . .. The Motion 
Picture Association and the National Association of Theater 
Owners, both of which have been wondering what to do about 
declining movie attendance and competition from the video- 
cassette industry, are considering advertising. The two groups 
are looking at a proposal to have studios and theater owners 
contribute one cent from every theater ticket sold to a fund for 
promoting the idea of going out to the movies . .. A survey done 
by Better Homes & Gardens magazine found that 44 percent of 
video-cassette-recorder owners use their machines most often for 
recording programs while they are away from their television 
sets; 42 percent use them to play prerecorded tapes that they buy 
or rent; 22 percent stretch their television viewing by taping one 
program while watching another. 


+ 


Stop & Shop markets have refused to carry Procter & Gamble 
products that are part of a special promotion, fearing that 
customers will rip open boxes of detergent and soap looking for 
the gemstones that might be inside. P & G says that one in 10,000 
customers will find a small diamond in their Spic and Span, a 
box of Bounce, or a package of Safeguard or Camay; the odds are 
even better for finding a small emerald or sapphire. Stop & Shop 
will continue to carry the P & G products without the 
promotional gems. 





+ 


Twenty percent of the families in Newton earn at least $50,000 
a year. Only six percent of the families in Massachusetts earn 
that much . .. The average penthouse apartment in New York 
City now costs more than $1 million. Some sell for as much as $5 
million . . . Just over half of American consumers would rather 
pay for things with cash — 51 percent, according to a recent 
national poll. Another 26 percent said they prefer to pay by 
check. Credit cards appealed to 18 percent, and five percent had 
no preference. 


* 


Starting this spring, the US Postal Service plans to offer late 
business hours at a few branches — not yet chosen — in each of 
the nation’s regions. The program has been tested and found to 
increase revenue and reduce customer complaints . . . Officials at 
Jordan Marsh in downtown Boston say that Easter no longer 
dominates spring women’s-clothing sales but still produces a 
jump in children’s-apparel sales . . . The Canadian fishing 
industry provides about 19 percent of the whole fish America 
imports and about 16 percent of the nation’s fish filets ... About 
six percent of the Massachusetts workforce is employed by the 
defense industry . . . National polls show that 52 percent of US 
drivers last year were frequent or habitual users of seat belts. The 
figure was 30 percent in 1982. The number of people who say 
they never use seat belts is declining, from 41 percent in 1982 to 
23 t last year... A New York-area animal-adoption 
shelter has added two grief therapists to its staff. The therapists 





counsel those whose pets have died. 
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he fantasy has always hada 

definite romantic appeal. The 

words “professional gambler” 
conjure up pictures of Bret Maverick 
sitting at the poker table in the fanciest 
saloon in town, of Gaylord Ravenal 
shooting his cuffs (and the occasional 
cheat) as plies his trade on the riverboats, 
of James Bond, elegant in evening dress, 
skinning the pants off of international 
supervillains at Monte Carlo. To play 
cards for a living, it seems, is a life of 
infinite sophistication and glamor. 

The reality behind the dream recently 
found eight people seated in the 
windowless basement function room of a 
suburban hotel, taking notes, straining to 
follow equations, and hanging on their 
teacher's every word. The teacher — 
bearded, bespectacled, and tweedy — 
was professorial in appearance and 
demeanor, and his two-day, eight-hour 
seminar was probably the hardest course 
any of the eight students had ever taken. 
But the dropout rate was zero; people 
seldom stop listening to someone who's 
teaching them to make money. 

The subject of this particular graduate- 
level course was how to play winning 
blackjack; the professor was one Ralph 
Stricker, known to some casino 
personnel as The Silver Fox. Stricker is a 
real-life professional blackjack player, 
who makes most of his presumably 
comfortable living beating the house at 
his chosen game. His profession is a 
fascinating one, but it seems notably 
lacking in glamor. He supplements his 
income by teaching eager amateurs the 





secrets of his trade. Some might suspect 
that, in doing so, Stricker is lecturing his 
way out of a career; after taking the class, 
that possibility seems remote indeed. 
Studying blackjack under Stricker makes 
the theory of winning at the game 
wondrously clear. Also clear, alas, is the 
reality that a professional blackjack 
player must perform complex mental 
gymnastics on several levels for hours at 
a stretch (at a rate such that, according to 
Stricker, “microseconds are vital”), all 
the while striving to convince casino 
personnel that he’s just another harmless 
loser. Stricker soberly informs his pupils 
not to quit their day jobs, even if they 
master his lessons. The fact is, almost any 
day job — even, say, playing quarterback 
against the Chicago Bears — is far easier 
than Stricker’s appears. 

And yet most people who play, and 
lose, at blackjack — the “95 percent who 
don’t know what they’re doing,” to quote 
Stricker — are attracted to the game 
because the rules are simple and the 
action is fast. In blackjack, you may 
recall, the dealer takes two cards (of 
which you, the player, see only one) and 
deals you two. The value of each card is 
its number; face cards count for 10, and 
aces are either one or 11, at the player's 
discretion. The hand that totals closest to 
21 without going over wins; each player 
may draw cards in an attempt to reach 
his 21. The dealer must draw another 
card on 16 or less, and stand on any 
higher number. 

This, as we shall see, is a bit like 
describing baseball by saying only, 
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“Three strikes and you're out.” Before we 
enter the arcane world of “early 
surrender,” “split pairs,” “doubling 
down,” and “insurance” (the infield-fly 
rules of the game, where the player 
makes his heavy bets), it’s important to 
note that the blackjack basics are what 
allow Stricker and his fellow 
professionals to ply their trade. 
Blackjack has the only known set of 
actuarial tables that can work to the 
investor's advantage. 

Although gambling probably predates 
civilization, Stricker and his fellow pro 
blackjack players are members of a 
relatively new profession, Professional 
blackjack was invented, as it were, only a 
bit more than 20 years ago, and its 
founder wasn’t a gambler at all, but a 
mathematician for the Atomic Energy 
Commission in Los Alamos, New 
Mexico, named Edward O, Thorp. Thorp 
was an expert in probability studies who 
turned his skills to the study of casino 
gambling. Thorp found that in blackjack, 
unlike in any other gambling game in Las 
Vegas, the house’s “percentage” — that 
is, the mathematical advantage that 
inevitably breaks the gambler and makes 
the casino rich — was not constant, but 
rather a fluctuating number. This was 
because other casino games are matters 
of what's known in math language as 
independent trials (that is, your chances 
of getting a seven in craps don’t change 
from roll to roll); whereas blackjack is a 
game of dependent trials. That means 
that as cards are used up in the deck, the 
proportion of remaining cards that favor 





the dealer (the house) to those that favor 
the player can change from card to card, 
sometimes dramatically in the player's 
favor. In general, Thorp noted, a deck 
with lots of high cards remaining favors 
the player, and a deck with many low 
cards favors the house. The player who 
keeps track of where the balance lies and 
bets accordingly can, and ought to, come 
out ahead. 

Thorp, a true academic, tested his 
theories at the casinos, and though he 
found them valid, he did not enjoy being 
surrounded by security men who figured 
him for a cheat. He did not, in fact, enjoy 
gambling at all. So in 1964 he published a 
book entitled Beat the Dealer, in which 
he revealed his theories to the world. The 
results were spectacular. Blackjack, 
which had been one of the least popular 
casino games, became the most popular. 
“Except for the slot machines,” Stricker 
said, “blackjack makes more money for 
the casinos than any game, more than 
craps and roulette combined.” 

The houses have prospered since 
Thorp’s book inspired hundreds of men 
and women to refine and implement his 
theories; once the idea that blackjack 
could be beat started to catch on, the 
number of suckers ready to play grew 
dramatically. Or, as Stricker said to the 
class, “Twenty-two years have passed, 
and all this knowledge about the game 
has been disseminated, and 95 percent of 
the people playing blackjack still don’t 
know what they’re doing. There’re just 
more of them.” 

One might think the casino industry 























would welcome the extra trade the “card 
counters” (as professional blackjack 
players are commonly known) represent, 
but in fact (“thanks to the incredible 
paranoia of the casinos,” says Stricker), 
card counters are constantly watched for 
and in some places, notably Nevada, are 
legally subject to arrest by the casinos, 
solely on the grounds that winners are 
considered trespassers. (Whatever your 
opinion of casino gambling, it’s worth 
noting that, whenever it’s been legalized, 
the industry almost always has its way 


with the local government that’s 
allegedly regulating it, even when the 
casinos go so far as to deny a his 
constitutional right to peacea 


assembly. Local governments have about 
the same relationship to casinos that a 
Grove Street junkie has to his 
connection.) 

In New Jersey, the state where Stricker 
has lived for all his 55 years and where 
Atlantic City flourishes, the state has 
prohibited casinos from physically 
banishing card counters. But the casinos 
changed their rules so as to minimize the 
card counters’ mathematical advantages, 
most obviously by increasing the number 
of decks in the game, to as many as eight; 
416 cards are harder to keep track of than 
52 cards. The New Jersey casinos have 
also eliminated a ploy called 
“surrender,” wherein a player can fold 
after seeing his first two cards and forfeit 
only half his bet. That may sound like a 
minor rules change, but the primary, 
elemental goal of blackjack strategy is to 
minimize the effect of negative (probable 
losing) hands, which make up, according 
to Stricker, “approximately 73 percent of 
the hands you'll get in five hours at a 
table of multiple-deck blackjack.” 

Accordingly, before Stricker teaches 
his students the arcana of card counting, 
he describes what he calls “basic 
strategy”: the plays that are dictated by 
one’s own hand and by the card the 
dealer has showing. There are no more 
than 70 or 80 variations that must be 
memorized in basic strategy (single- and 
multiple-deck rules differ; both games 
are played all over the world). The logic 
of basic strategy is simple enough. Most 
hands lose by busting, that is, going over 
21. The main consideration in deciding 
whether to stand or draw another card is 
maximizing the dealer's chances of 
busting. “People sit there and try to draw 
a 19 or 20,” complained Stricker, who has 
the true artisan’s distaste for botched 
work. “The idea is to win with those 12s 
and 13s.” 
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he Silver Fox with his students: a reality considerably 





Basic strategy is half of Stricker’s 
_course and involves more math than this 
reporter has been confronted with since 
senior year of high school. It’s flash-card 
math, too, since the casino gives you only 

a few seconds to make a playing or 
betting decision. Indeed, Stricker uses 
flash cards as one of his principal 
homework tools. 

Just when my classmates and I began 
to grasp basic strategy, at the end of our 
first four-hour class (punctuated only by 
one 10-minute bathroom break; physical 
stamina is important in casino gambling), 
Stricker left us with the happy news that 
basic strategy alone, even when perfectly 
applied, merely allows one to go broke 
more slowly. It reduces the house 
advantage from five percent to about half 
a percent. And though those figures may 
seem t, the constant cash 
flow generated by the incessant turnover 
of blackjack hands (ranging from 45 to 
150 an hour, on how many 
are at a table) turns those small 
percentages into big bucks. The 1.8 
percent advantage for the player Stricker 
claims his system generates translates 
into a 95 percent chance of indefinitely 
doubling one’s original investment. 

For some reason, we were all back for 
lesson two, even though lesson one had 
given more than one of us a painful 
migraine, brought on by strained math 
muscles. None of my classmates looked 
much like Bret or Bart Maverick. They 
ranged from Vince and Larry, a pair of 
fairly regular casinogoers, to John, a 
retired businessman who thought this 
class just might be a more stimulating 
intellectual exercise than gourmet 
cooking or Spanish lessons. 

Oddly enough, Stricker, the 
professional, got into blackjack in much 
the same way John did. He was an 
entrepreneur, a veteran of both the music 
and finance business, when, in the late 
‘70s, he and his wife enrolled in a 
blackjack class because “we were two 
intellectual people who weren't doing 
anything stimulating for our minds 
together.” Stricker soon became hooked 
on the math probabilities, studied the 
works of his colleagues in the blackjack 
world (there are as many blackjack 
schools of thought today as there were 
in, say, astronomy in the Middle Ages), 
and gradually came to the delightful 
diseovery that his ideas bore the sweetest 
of empirical fruits — money. 

It’s easy for the cynic to note that a 
man who teaches a course on how to 
make money has given you the first and 


- : ra 
es 








less glamorous than Bret Maverick’s 


best lesson when he accepts the entrance 
fee (Stricker’s course costs $300). In this 
case, that doesn’t seem like a valid 
assessment. Stricker has all the attributes 
of a good, strict teacher. “Don’t write on 
that,” he snapped at an erring pupil who 
scribbled a note on one of Stricker’s 
visual aids. Unfailingly patient with his 
slower students, unfailingly abrupt with 
the cocksure, Stricker was much more 
reminiscent of Vince Lombardi than of a 
Damon Runyon character. “Attitude and 
discipline,” he said repeatedly, “are the 
main reasons you'll succeed or fail at this 
game. My best class was a bunch of fifth- 
graders. -one out of 35 of them 
could read [count] a deck in 30 seconds. 
I'd have any of them on my team.” 

If day one was the theory, day two 
was, as Lombardi might have said, 
execution. Card counting is not difficult 
— on paper. Low cards out equal plus 
one, high cards out equal minus one. Or 
rather, simply “one” and “mi one,” since 
the time the brain takes to form those 
extra syllables costs you money. 
Counting every card, in groups of two 
and three (again to save time, and to 
avoid the scrutiny of casino pit bosses), 
you wait for the deck to reach a positive 
number high enough to justify a big bet, 
meanwhile making sure your betting 
patterns lure the casino personnel (every 
bettor in every casino is under 
surveillance) into thinking your bets are 
the doubling-ups of a progression bettor, 
the casino’s favorite chump. In short, 
Stricker taught us, we were to count 
every card without appearing to look, to 
check every bet without appearing to see 
our chips, and to learn and apply basic 
strategy — which we'd just begun to 
understand the morning before — by 
rote, the way we sang the national 
anthem. 

Such is Stricker’s power as a teacher 
that I think I could do it, if I were willing 
to leave my family for two or three 
months and hole up in a hotel room 
following his practice regimen. Take, for 
example, the following drill of said 
regimen, which is one of the baby steps 
along the path that’s sure to lead you to 
the land of big-bucks blackjack. You're 
supposed to take a deck of cards and fan 
through it two and three cards at a time, 
keeping an instantaneous count by the 
Stricker system. When you can do that in 
30 ‘abotide, you may proceed to the next 
step. At present, I can’t fan through a 
deck of cards in 30 seconds without 
dropping four or five on the floor. 

“That doesn’t matter,” Ralph Stricker 








said wearily. “Speed doesn’t matter. The 
thing is, you have the ability, but not the 
desire to implement that ability.” 
Stricker’s right. I might learn the physical 
and mental skills of the card counter; | 
might even spend & vacation week doing 
so. But I'm not sure I could master the 
rest of it, the delicate art of looking like 
a goof while acting like James Bond. But 
hell, neither can Stricker. For his 
professional playing forays, Stricker uses 
a team of 10 to 20 people. Stricker acts as 
the counter, betting slowly at a table as a 
middling player, while various partners 
come in, sit down, and make and cash big 
bets, aided by Stricker’s nonverbal 
signals — signals Billy Martin might 
envy. “My most team 
member,” Stricker recalled, “simulated 
epilepsy. If the casino security looked to 
be getting wise, he'd be up and flipping 
around on the floor.” 

But the casinos can rest easy on their 
ill-gotten millions. The Ralph Strickers 
will never outnumber the rest of us, who 
make up the despised 95 percent; it’s too 
hard, and there isn’t enough time, to 
become Ralph Stricker. Stricker himself 
admits that of his hundreds of pupils 
only “five percent go on to do anything 
with my course. Sixty percent do 
nothing. Except, they all go to the 
casino.” Attitude and discipline are 
harder to retain than tables showing the 
advisable time to stand on 15. 

I'm not disappointed that I'll never be 
a professional blackjack player, but 
Ralph Stricker is. His love of the games 
percentages, of its ratios, strategies, and 
wiles, is so intense that he uses much of 
the time he could spend betting to teach 
instead, at what has to be a lower, if 
surer, rate of return. As a player, Stricker 
has the innate hatred of the house that 
comes with that territory. His hatred goes 
deep: he says he teaches because he 
“cannot tolerate the legal mugging 
inflicted by the casinos.” Stricker loves 

blackjack, so much so that he asks, 
demands, that his pupils see him for a 
refresher course before they hit the 
casinos. For if they lose, it hurts him — 
not because of the losing, but because 
they need not have done so. The world 
calls Ralph Stricker a professional 
cardplayer. But in a sense, he is more like 
an amateur — if we remember that the 
word “amateur” stems from the Latin 
word for “love” and from the concept of 
loving one’s work: “Amateur,” then, 
conveys a much more accurate sense of 
the New Jersey businessman the casinos 
call The Silver Fox. 0 
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GREGORY KWATER 


Books 


by Neil Miller 


THE SERPENT AND THE 
RAINBOW, by Wade Davis. 
Simon and Schuster, 297 pages, 
$17.95. 


Angelina Narcisse in the Hai- 

tian village of l’Estere and 
announced that he was her 
brother Clairvius. Eighteen years 
earlier, Clairvius had been pro- 
nounced dead by two physicians, 
one of them an American. 
Angelina had been at his bedside 
when he died and had attended 
the burial. At their bizarre re- 
union, Clairvius told his sister 
that, after quarreling over land, 
their brother had “contracted” for 
him to be made a zombie. Three 
days after his burial, he claimed, 
he was raised from the grave 
amid the drums and chants of a 
voodoo ceremony; he was then 
bound and gagged and forced to 
march north to a sugar planta- 
tion, where he worked as a slave 
for two years. After gaining his 
freedom, he spent 16 frightened 
years wandering the country un- 
til a report of the brother's death 
brought him back to |’Estere. 

In 1976 Francina Illeus, known 
as Ti Femme, died in a Haitian 
village at the age of 30, after 
having suffered from digestive 
problems. Her death was verified 
by a local magistrate. Three years 
later her mother came across her, 
having recognized her by a 
childhood scar on her temple. 
When her grave was exhumed, 
the coffin was found to be full of 
rocks. A jealous husband was 
said to have arranged for her to 
be made a zombie. 

The cases of Clairvius Narcisse 
and Ti Femme are among several 


I n 1980 a man walked up to 








Travels with zombie 


Science versus voodoo and the living dead 


accounts of the “living dead” that 
appeared in the Haitian press 
in 1979 and 1980. The reports 
intrigued American para- 
psychologists, who specu- 
lated that the “zombification” 
might actually come about 
through the ingestion of a drug, 
which caused a temporary 
decrease in a person’s metabolic 
rate, making him appear to be 
dead. Such a drug, they believed, 
could have important applica- 
tions as an anesthetic. The re- 
searchers sought someone will- 
ing to travel to Haiti and bring 
back the formula for the alleged 
zombie drug or poison; the man 
they chose for this unusual as- 
signment was Wade Davis, then a 
28-year-old doctoral student in 
biology. In the spring of 1982 
Davis took a semester's leave 
from Harvard and headed for 
Port-au-Prince. 

To most of us in the US, 
zombies (or “zombis,” in Davis's 
preferred orthography) are a sub- 
ject of amusement — the stuff of 
horror films, Miami Vice 
episodes, and Doonesbury car- 
toons. In writing a book like this 
one — which claims tc chronicle 
a real-life journey to the “frontier 
of death” — a high degree of 
scientific credibility is essential. 
There is a good deal of this in The 
Serpent and the Rainbow. But the 
author also has a penchant for 
stagy dramatization, for the B- 
movie adventure flourish, and for 
painting himself as a fearless 
hero. In the end, the scientist 
wins out over the adventurer, but 
it’s a very close call. 

Davis's tendency toward self- 
promotion is evident from the 


opening pages. We find the 


author and a friend, another 
“rough-cut and_ restless’ 
Westerner (Davis hails from 
British Columbia), sitting in a 
Harvard Square café — the year 
is 1974 — and bemoaning the 
boredom of their effete East Coast 
lives. Whimsically, each indicates 
a point on a map (which is 
situated conveniently on the wall 
behind them), and within a 
month both have fled the cozy 
confines of Cambridge: the friend 
is to visit an Eskimo settlement in 
Hudson Bay; Davis himself to 
collect plant specimens in the 
jungles of Panama and Colom- 
bia. Once there, he and his party 
are lost in the jungle for seven 
days, reaching safety only after 
the mystical apparition of a black 
jaguar jumps across Davis's path. 
The inclusion in the book of this 
episode serves no other 

than to demonstrate the author's 
untamed spirit and general fear- 
lessness. 

When next we meet our hero, 
he is attending a dinner party on 
the East Side of Manhattan, 
having been mysteriously sum- 
moned from Cambridge by 
psychiatrist Nathan Kline. Davis 
is greeted at the door by Kline’s 
daughter, Marna, “a tall, striking- 
ly handsome woman whose long 
hair was pulled up over her head 
in the manner of a Renoir 
model.” (Davis also has a 
penchant for attracting beautiful 
women.) After the dinner guests 
leave, Davis lingers, as has been 
prearranged, and Kline and 
another psychiatrist reveal his 
assignment: “What we want from 
you, Mr. Davis, is the formula for 
the [zombie] poison.” Needless to 

Continued on page 11 











BOOKMARKS 





THE POSTPONED GENERATION: WHY AMERICAN 
YOUTH ARE GROWING UP LATER, by Susan Littwin. 
William Morrow, 252 pages, $16.95. 


Although you wouldn’t A pe it from, say, walking into 
hae ih tench hou, not all of today’s college graduates are 
falling instantly into high-paying professional careers. As many 
as OF pukiih ddi.cmck VAT Gk take $0 ess etek 
education or abilities. Many recent graduates are “hanging out” 
in the towns where they went to college, vainly to 
establish a sense of community and identity themselves. 
Many more, unable to afford their own homes, have returned to 
the family nest. Journalist Susan Littwin theorizes here that the 
baby-boom generation grew up feeling entitled to the material 
comforts and satisfying jobs that their parents found vance: i 
easy to come by in the ’50s and ‘60s. Faced with a glutted jo 
market that largely tends to reward computer whizzes and high- 
tech entrepreneurs, many of this generation have lapsed into an 
extended period of personal and professional inertia. The 
Postponed Generation comprises a series of detailed interviews 
with “postponing” youth (many of whom come off as spoiled 
middle-class kids) and with some of the above-mentioned 
computer whizzes and business prodigies who have made it. 
The book is necessary reading for youths with time on their 
hands and for frustrated parents who are wondering when their 
kids are going to grow up. 


BEDSIDE MANNERS: THE TROUBLED HISTORY OF 
DOCTORS AND PATIENTS, by Edward Shorter. Simon & 
Schuster, 316 pages, $18.95. 


The current crisis in doctor-patient relations (dramatically 
illustrated by the escalating controversy over malpractice- 
insurance rates) is ultimately the subject of this analysis of the 
medical profession. Edward Shorter, a history professor at the 
University of Toronto, quite reasonably wonders why it is that at 
a time when the scientific and technological advances of 
medicine have reached unprecedented heights, patients view 
their doctors with an increasing level of distrust and 
disillusionment. Basically, the book is a history of the ways in 
which both doctors and patients have changed since the middle 
of the 18th century. Back then, doctors tended to be bumbling, 
inept charlatans who were called upon only in the most dire of 
circumstances. But beginning in the late 19th century, with 
advances such as x-ray machines, electrocardiograms, and the 
science of germs, the layman’s confidence in the medical 
profession reached near-religious levels. People began to visit 
doctors for minor complaints, a large number of which were 
psychosomatic or psychological in nature. Although the family 
doctor of several decades ago was able effectively to deal with 
such problems, the overworked specialist of 1986 is not. The 
heart of Shorter’s thesis is that today’s physicians treat diseases 
rather than people. Although all of Bedside Manners is readable 
and spiced with lively anecdotes, the most interesting material is 
the description of the old-time doctors and their sometimes 
deadly treatments. But Shorter never addresses the issue of 
greed, which seems to cloud both sides of today’s medical 
controversy. 


BOSTON BOY, by Nat Hentoff. Alfred A. Knopf, 177 pages, 
$15.95. 


In this memoir of writer Nat Hentoff’s Boston boyhood, the 
central image is that of 12-year-old Nat sitting on his parents’ 
porch on the morning of Yom Kippur, eating a huge salami 
sandwich in plain view of the devout neighbors passing on their 
way to synagogue. “I wanted to know how it felt to be an 
outcast,” he writes, concluding later that “it turned out to be 
quite enjoyable.” 

Hentoff is perhaps best known for his writings on two of his 
consuming passions, civil-liberties issues and jazz, and in Boston 
Boy he attempts to uncover the roots of both in his childhood 
and early youth. Although incidents such as the one described 
above provide amusing anecdotal portraits of a rebellious spirit, 
all too often his self-examination is superficial and self-serving. 
What is more vividly and compellingly evoked than Hentoff's 
own development is a picture of Jewish life in Boston (a city “so 
admired by many who have never lived there’) in the 1940s. 
The book provides a rich description of the Eastern European 
Jewish community in Roxbury, its conflicts with the Irish 
Catholic political and social hegemony, the education Hentoff 
received at Boston Latin and Northeastern University. Although 
his personal analysis is less than satisfying, Hentoff’s book is 
worth reading for its portrait of a Boston that no longer exists. 

— Stephen McCauley 
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AMAZING SAVINGS! 3x3 


RCA VCR 


@ 80-position electronic tuner for ‘ 
accurate broadcast/cable channel 
selection. 

@ Express Recording gives you touch- 
button automatic timer setting. 

@ High Speed Search and Stop Action 
(SLP mode). 


Front-loading 
14-day, 4-event 
RCA VCR priced 
to sell out 

fast! 


@ 80-position electronic 
tuner for accurate 
broadcast/cable 
channel selection. 

@ 10-button wireless 
remote control. 

@ Compatible with 
Digital Command Center 
unified TV/VCR remote. 





NEW! Our 
lowest priced 
RCA STEREO 
VCR ever! 


AL @ VHS Linear stereo with 
Dolby ™ noise reduction for 
outstanding audio quality. 

@ 80-position electronic tuner 
for accurate broadcast/cable 
channel selection. 

@ Compatible with Digital 
Command Center unified 

VLT395 TV/VCR remote. 


While Quantities Last! 


See your local RCA dealer for 
details 
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44 h, here comes a little bundle 
O of fur,” the grizzled man in 
the ball cap basa his face 
lighting up. Three of us turned. A woman 
wearing a pale yellow sweater swept 
past, her arms raised above her head. The 
creature held aloft was a creamy white 
puffball, utterly indifferent to the stir. It 
didn’t move; it could have been anything 
sailing by. A bewhiskered pillow? A 
handwarmer? Halley’s comet? “A 
Persian,” someone behind me said. 
Every true cat lover knows his breeds. 
Until a few weeks ago, I'd always 
thought that there were only two kinds 
of cats in the world: the kind that 
scratched you right away and the kind 
that waited. Now I know all about 
Oriental shorthairs, Russian blues, and 
Persian smokes. I became a cat fancier of 
a sort — American skeptical — at the 
Eighth Annual Allbreed Cat Show, 
staged last month at the Copley Plaza 
Hotel. Two hundred cats representing 20 
different breeds were yawning and 
snoozing in the hotel’s grand ballroom, 
now and then being hauled away to win 
a couple of ribbons for their owners. The 
cats bore the antics rather well, I thought. 

Jenny Audet, a young woman with 
straight blond hair and a shy demeanor, 
had driven down from Portland for the 
show. She told me she lived with 10 cats 
at home, five as pets and five as breeding 
stock. Her cat business was modest in 
scale, mainly sales to individuals around 
Maine, but she hoped to win a title here 
and maybe eventually move on to 
national competition. “Most breeders of 
my size are lucky if they break even,” she 
admitted. “If I have champion 
bloodlines, I can advertise that and 
maybe do a little better.” 

Her cat was a flame-point Himalayan 
Persian, a longhaired beige stunner with 
a diminutive flat face, round eyes, and 
touches of cocoa at the tips of the ears, 
around the paws, and through the bushy 
tail. Audet had the animal in her lap, and 
I instinctively reached out to stroke its 
luxuriant fur. Stop! These show cats are 
untouchable; feline leukemia can easily 
be passed from cat to cat, and a strict 
prohibition on promiscuous petting is in 
effect at the contests. “The disease is like 
AIDS,” Audet explained. “It breaks 
down the cat’s immune system.” That 
was a keen disappointment; circling the 
room among these most pettable of 
beasts, I had a recurring feeling of tactile 
loss. 

Why did the young woman from 
Maine persist in fooling with cats? She 


PHOTOS BY JOHN NORDELL 


Star treatment: judging one of the cat-show entrants 


Cat People 
Tales of money, fur balls, 
and loneliness 


by Bruce Morgan 


found a kind of therapy in them. “It’s 
calming to brush them in your lap,” she 
answered quietly. “They also give my 
son a lot of respect for animal life. He’s a 
year old, and he treats each of them 
differently. Some get patted, others get 
leaned against.” That sounded good to 
me; I think between patting and leaning I 
could satisfy all my needs. 

Just around the corner from Audet, 
another supine fluffball was garnering a 
lot of comment. “I just find him to be a 
royal pain in the ass because he wants 
attention all the time,” his groomer was 
saying. The cat lay on a small table, 
stretching and yawning. “Look at that 
tail,” a white-haired woman exclaimed. 
“He’s just a big lush,” the groomer, Frank 


Mecler, continued, as he began combing 
the animal with quick, practiced strokes. 
“T’ve got to work his coat and wake him 
up just a little bit,” he explained. He held 
the cat up. “How’s your belly? Oh, your 
belly looks fine. Grooming is to hide a 
cat’s weak points, but the judges know 
how to look,” he said. 

Mustached, dapper Mecler had 
bumped into curly-haired Jeanne Bentilla 
at a cat show not long ago. They had had 
adjoining booths. Now they share the 
same flame-point — and are engaged to 
be married. What kind of care does a 
Himalayan like this require? Bentilla, a 
nurse from Salem, New Hampshire, who 
runs a small cattery on the side, replied: 
two baths a week, grease coats twice a 






week to prevent dehydration of the fur, 
daily combing. So far the team of Bentilla 
and Mecler had had great luck in compe- 
tition. They had killed ‘em in New 
York. “We went down there with our 
kitten, and we were Joe Schmo the 
Ragpicker and we came up over a 
campaigner and did very well,” Bentilla 
recalled. (A “campaigner” is a cat that’s 
been heavily pushed in competition, and 
has the ribbons to prove it. Campaigning 
can easily cost the owner $10,000 in a 
year.) 

While we talked, Mecler was constant- 
ly grooming his animal, brushing, fluf- 
fing, and inspecting the cat for defects. 
One eye looked red, and eye drops were 
applied to relieve the problem. The cat 
was nearing its time to be judged. Mecler 
dangled a bit of leather fringe in front of 
the cat’s eyes to keep it alert; nobody 
wants to trot up to the judging with a cat 
that looks drugged or brain dead, he 
noted — “and that can be a problem with 
these pedigrees.” Each cat is judged 
against a standard of mass, proportion, 
and coloring for its particular breed; in 
effect, judges measure the animal against 
a blueprint of perfection. Judging is both 
intricate and personal. “The next judge 
we're going to seems to like him. He 
liked him as a kitten, so we'll see how it 
goes,” Mecler said. I left him stroke, 
stroke, stroking his cat. 

Like a lot of other people at the show, 
Bob and Laurie Cook keep cats on the 
side, as a hobby. They run an antique 
business in Manomet. At home they've 
got seven cats in nine rooms: a silver 
tabby Persian, a tortoiseshell Domestic, 
three blue Orientals, and a couple more. 
“They all sleep together at night, they’re 
real sweet,” I was assured. “During the 
day they spend most of the time up on 
their scratching post watching birds 
through the window.” 

The Cooks ranked among the easygo- 
ing breed of cat people I met at the show. 
They like cats; cats liked them; four or 
five times a year they ventured out to a 
cat show to see how their felines stacked 
up. It was no big deal. “We go for the 
competition, to find out what kind of cats 
we have — whether they're good quality, 
average quality, or whatever,” Laurie 
said. And of course if they won some 
ribbons, that was gravy. A kitten born of 
champion parents can fetch $350. 

Petite Fleur lay flopped across her 
gleaming brass bed, pouting. Lord knows 
why — the decor in the cage was tasteful 
enough, I thought. A drinking bowl in 
the shape of a bathtub (with miniature 
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Watch for our new Grand Opening. 
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gold spigots) was half full. This was a 
well-traveled kitty, I learned from owner 
Jean Hamilton. The cat had competed in 
27 shows last year. “She's a shaded 
cameo Persian. She was on Evening 
Magazine this past week,” the owner 
informed me briskly. Hamilton really 
didn’t have time to talk. Her blond hair 
was piled up; her face was flushed. 
“Honey, let the shadeds get up there 
first,” she snapped at a boy standing by, 
before snatching a greenish gray cat from 
his arms, lifting it under the chin, and 
striding off toward the judges’ circle. 
“Okay, okay,” he mumbled, hurt. Proof, 
if any were needed, that there’s no object 
too small and adorable to keep someone 
from using it to ruin the peace of the 
world. 

A beguiling aspect of this cat show was 
that the cats had so little to do with it. 
The cats could have been stuffed — they 
were inert as toadstools. The owners’ 
relation to their cats was the drama that 
wouldn’t quit; they pampered the cats 
and fussed over them and got annoyed 
with them and lugged them around for 
judging. The cats were a complex cargo. I 
suppose the people loved the cats in the 
cages, but at most times you had no way 
to tell. 

I followed Hamilton and the greenish 


Observers quickly learn that the cats are only a small part of the show. 


cat up to the judges’ circle. This was 
interesting to watch — rapid-fire, subtle 
appraisals that were complete in about 20 
seconds. The judge would lift the cat 
from its cage, swing around, and set the 
cat down on the raised counter before 
him, fluffing its fur from the sides, raising 
it on its hind legs, looking the cat in the 
face, murmuring a few words, pinning 
the ears back, touching the legs, glancing 
at the belly, and then swinging the cat 
back to the cage. Maybe a dozen cats in a 
row would be handled like this. Then the 
ribbons would go flying out. Every cat 
seemed to win at least one; Hamilton’s 
cat mysteriously bagged three. “Excuse 
me,” she said as she huffed past me with 
her armload of fur. Behind her, another 
round of competitors was already being 
dropped into the cages. 

More people every year are schlepping 
their cats to these feline spectacles. 
“Twenty years ago, cat shows used to 
happen about three times a year,” Mel 
Warrick, a representative for Cat Fancy 
magazine, told me. “Now there isn’t a 
weekend that there isn’t a cat show going 
on within your area.” Nationwide, the 
figure offered is around 250 shows a year. 
Cat Fancy claims 200,000 subscribers. | 
picked up a copy of the magazine, leafed 
through it, and found an article entitled 





“Why Stress Can Be a Problem in Multi- 
Cat Families.” Sure, I thought, anyone 
living with more than a few cats is bound 
to go batty. But the stress turned out to be 
stress among the cats, not the owners. “A 
cat is stressed if forced to smell infre- 
quently cleaned litter pans,” I read. 
Enough of that. 

Near the judges’ stand, I met Lillian 


Blanchid and her friend Jean Burleson. . 


They were sitting in front of their 
respective caged cats; both cages were 
plastered with ribbons. Blanchid had two 
dogs and seven cats at home, in Brighton, 
and lived happily amid their company. “I 
knit and crochet, and they leave me 
alone. They know,” she said. “But this 
one here will play, he wants affection. 
And he keeps me up at night.” She rolled 
her eyes heavenward. I asked her why 
she went to cat shows in the first place — 
what she got from the experience. “It’s 
the only time I go out, I'll be truthful,” 
she replied. “When you sit at home all 
the time, as I do, you've got to groom the 
cat and get it ready for the next show. 
And then after the show you go back 
home and start all over again.” 
Blanchid’s cat was an American 
shorthair silver tabby — a regular- 
looking cat such as you might spot 
Slinking around your own 
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neighborhood, ripping open garbage 
bags. The two of us sat studying him; he 
never blinked. “It takes your mind off 
your troubles, having a cat,” Blanchid 
gruffly volunteered. 

Her neighbor Burleson edits case 
histories at the Harvard Business School 
when not trucking all over the American 
countryside showing her cat in competi- 
tion. Tige Iblis, the animal in the cage, 
was a coal black American shorthair with 
a small triangular face — a real cam- 
paigner. “He’s now an altered master 
grand champion in CFF and a grand 
premier in CFA,” Burleson proudly 
related. (This was a typical cat-show 
sentence.) In the twilight at the back of 
the cage I could see a large lavender 
ribbon: ALL AMERICAN ALTER OF THE 
YEAR 1985. Last year Burleson spent 50 
weekends attending cat shows, often 
driving as far as Virginia and Ohio. She 
has eight cats at home. 

“They're my companions and my 
family,” Burleson told me. And she’s got 
more champions on the way, in 
particular a Turkish angora and a 
Balinese, now caught in the shadow of 
Tige Iblis, who will soon be entering their 
own cat shows and collecting their own 
ribbons. “Following in his pawprints,” 
she noted with a smile. 
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What a hit! Last winter, Loon’s new 
North Peak delivered what we prom- 
ised. . . some of the most exciting 
skiing in the east . . . making Loon 
Mountain the most popular ski area in 
New Hampshire. ; 

Will Loon deliver great skiing this winter? 
You bet your sweet ski vacation we will! 
Write now for our free vacation planner filled 
with great deals on great times. 


Yes, Loon Mountain, I'm ready for a great ski 
vacation. Please send your 1985-86 Vacation Planner 
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I What mountain did you ski most often last winter? 


Downhill skiing shouldn't be an 
uphill battle. 






summer to move you up the mountain even 
faster this winter. A new state-of-the-art tnple 
chair, extensive trailwork and still more 
snowmaking means you'll enjoy more hours of 
great skiing every day at Loon, all winter and 
well into spring. 


white mountain. We'll do our best to make your 


Loon Mountain ski holiday the best vacation of 
your life 
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he Aztecs had a theory 
| that chocolate was put on 
earth to compensate us for 
the pain of living. But how, in 
that case, did they explain cay- 
enne? As punishment for our 
sins? If so, we are unique among 
animals, for we choose to be 
chastised again and again, in chili 
parlors and in Thai restaurants. 
Sadomasochism is not ordinarily 
a hot topic in food studies, but 
recent research indicates that our 
sense of taste may be as complex 
as our psyches. 

According to an article by Paul 
Rozin, in The Psychobiology of 
Human Food Selection (Lewis M. 
Barker, editor, AVI, $29.50), lab- 
oratory evidence suggests that 
humans come equipped with a 
kind of preregulated emotional 
thermostat. Its seems to 
be to prevent us from feeling 
either too much pain or (sadly) 
too much pleasure. The re- 
searchers are somewhat vague 
about the way this process works, 
but they think that an extreme 
sensation of pleasure or pain 
somehow triggers an opposing 
system inside us. 

Among other things, this 
biochemical backlash is held ac- 
countable for the addictive 
properties of certain drugs. En- 
countering the euphoric rush of 
heroin for the first time, the body 
reacts like a Puritan in a Parisian 
bordello. An opposing, negative 
force is set in motion to neutralize 
all that excess pleasure. But in the 
body, as in the political arena, 
opposite does not necessarily 
mean equal, and the backlash 
may be out of proportion to the 
original stimulus. The negative 
response to heroin’s high seems 
to become stronger the more 
frequently it is used, leading to 
the familiar impasse of addiction, 
wherein larger and more-fre- 
quent doses are necessary just to 
feel okay, never mind euphoric. 

There are those who might 
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haven't considered the chili pep- 
per. It seems that the “emotional 
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Food 
Cruel to be kind 


Chocolate sins and the 
biology of pleasure 


by Ariel Swartley 








homeostasis” mechanism might 
be at work in our learning to love 
those fiery little devils, too. And it 
may not be an illusion born of 
one too many margaritas that 
jalapefios make you high. Ac- 
cording to psychologist Rozin 
(who has studied chili eating in 
both people and rats), “Recent 
research has revealed that the 
brain contains its own opiates. 
These are presumably involved 
in the modulation of chronic, re- 
peated pain. It is conceivable 
that secretion of these en- 
dogenous opiates constitutes the 
opponent process to pain and is 
involved in the development of a 
liking for the painful stimulation 
produced by chili pepper.” 

In other words, the 
biochemical system stands ready 
to serve both God and Mammon, 
and .taste is a pendulum that 
starts swinging practically at 
birth. We are forever reaching for 
something to compensate for the 
feelings triggered most recently, 
which were themselves a reaction 
to an earlier experience. Perhaps 
this explains the appeal of 
punishing diets, as well as the 
groans and breast beating that 
regularly accompany a slice of 
triple-chocolate cake. It certainly 
adds a new wrinkle to cooking 
for those we love. 

If I had known sooner about 
the theory of emotional 
homeostasis, I’m not sure I would 
have baked my heart’s compa- 
nion a four-layer mocha birthday 
cake. The glassy-eyed expression 
of pleasure on his face as he ate it 
filled me with satisfaction at the 
time, but now I worry that it was 
only a guarantee of reactive 

i to come. How much 
kinder it would have been to 
greet him at breakfast with a 
really stinging dish of huevos 
rancheros so that he could have 
spent the anniversary of his natal 
day grooving on endogenous 
opiates. Maybe that’s what our 
parents meant when they told us 
to finish our spinach if we knew 
what was good for us. On the 
other hand, Rozin’s research is 


still in the speculative stage; so if 
you are willing to risk killing — 
or at least harrowing — a beloved 
with kindness, you might let 
them eat this cake. 


French chocolate- 
mocha layer cake 
Serves eight 

The flavors need 24 hours to 
mingle, so bake one day ahead. 

6 eggs (room temperature); 

4 cup sifted confectioner’s 
sugar; 

1 teaspoon vanilla extract; 

¥2 teaspoon almond extract; 

Ys cup cake flour; 

% cup cocoa; 

1 teaspoon allspice; 

% teaspoon cinnamon. 

For the coffee buttercream 
filling: 

% cup sweet butter (room 
temperature); 

% cup sifted confectioner’s 
sugar, 

1 teaspoon instant espresso; 

1 tablespoon hot water; 

2 egg yolks. 

For the chocolate glaze: 

1 square (1 ounce) 
unsweetened cooking chocolate; 
1 square sweetened cooking 

chocolate; 

1 teaspoon honey; 

2 tablespoons butter. 

Baking the cake. Preheat oven 
to 350 degrees. In a large bowl, 
beat eggs and sugar until they are 
light and lemon-colored. (This 
will take about 10 minutes. Don’t 
stint: the air trapped in the eggs 
by the beating process is what 
gives this sponge cake its springy 
texture.) Stir in the vanilla and 
almond extracts. Sift the dry 
ingredients together and fold 
them into the egg mixture, Pour 
the batter into an 11-by-17-inch 
jellyroll pan, either Teflon-coated 
or lined with buttered wax paper. 
Bake for 20 minutes. When done, 
turn out cake onto a clean dish 
towel (linen, preferably) that has 
been sprinkled with confec- 
tioner’s sugar. (If you lined the 
pan with wax paper, let the cake 
cool a few minutes before trying 

Continued on page. 14 























merican agriculture has a 
A strong historical connec- 
tion with technological 
development. Cotton gins, trac- 
tors, refrigerators, and chemical 
fertilizers have all been used to 
help farmers get more of their 
product to market. In this era of 
high technology, then, it is little 
wonder that new processes and 
devices are once again tapping on 
the food industry’s door. 
Irradiation and genetic 
engineering, the two biggest 
food-technology issues, are 
building into major policy ques- 
tions for food producers and 
shippers and for food consumers. 
Public debate in both these 
arenas is just beginning, and 
though some are looking for 
quick solutions, the policies 
enacted will have major, long- 
term effects on all of us. 
Irradiation is a thorny issue. 
Responding to public concern 
about chemicals used in food 
production, various members of 
the food industry have been 
touting irradiation as the new 
alternative to chemicals, especial- 
ly the banned fumigant ethylene 
dibromide. Irradiation is actually 
ionizing radiation, a form of 
electromagnetic energy that uses 






reliance on chemical additives 
and fumigants. Irradiation in- 
hibits 
potatoes and onions, prevents 
insect infestations in fruits and 
vegetables, extends the shelf life 
of strawberries, and eliminates 
the néed to fumigate citrus for 
fruit flies. Proponents of irradia- 
tion point out that cobalt 60 is not 
a nuclear-waste material, that the 





through science? 


On high-tech preservation 


by Billy Pope 


high-energy short-wave gamma FDA and others can 
radiation from cobalt 60 to strip 
an electron from its atom. This 
stripping alters the atom’s 
characteristics and, in produce, 
results in reduced spoilage, 
longer shelf life, and reduced 
activity. 


sprouting in stored 


Vegetable matters 


Better vegetables 


show 
evidence that there is no radioac- 
tive residue on irradiated food, 
that many other countries use the 
process, and that at low doses 
there is virtually no loss of 
nutrients, vitamins, or enzyme 


Opponents of irradiation point 
out that cesium 137, another 
short-wave form of gamma radia- 
tion and an alternative to cobalt 
60, is a nuclear-waste material, a 
by-product of uranium fission. 
They also note that irradiation of 
foods can increase the level of 
aflatoxins, which are cancer-caus- 
ing chemicals produced by cer- 


tain types of molds under adverse 
conditions. (The FDA has ruled 
that it does not consider the tests 
and studies linking irradiation 
and aflatoxins tc be applicable to 
commercial food-processing 
operations.) The final argument 
against irradiation is simply that 
not enough is known about the 
long-term effects on people who 
eat large amounts of irradiated 
food. 

But controversy or no, the 
Reagan administration is moving 
ahead. Last December, two days 
before leaving office, Health and 
Human Services Secretary 
Margaret Heckler signed regula- 
tions allowing the irradiation of 
fresh fruit and vegetables — 
doses of up to 100 kilorads of 
ionizing radiation. Treated 
produce will be labeled with the 
term “picowaved” and the tulip- 
shaped international irradiation 
symbol. “Picowaved,” which re- 
fers to the procedure’s short- 
wave energy beams, will be used 
instead of “irradiated” because 
advocates fear the latter term 
might alarm consumers. 

It will be a while before we see 
a lot of picowaved produce on the 
supermarket shelves, since each 
kind of fruit or vegetable must be 


tested to see how it reacts to 
radiation. This year there will 
only be a trickle of stuff; 1987 
should bring about a substantial 
increase. Papayas have been 
studied the longest and will be 
out first, most likely followed by 
Florida citrus. 
* * a 
Genetic engineering is another 
high-tech process trying to make 
inroads into the food industry. 
Advanced Genetic Sciences 
(AGS), a biotechnology firm in 
Berkeley, has isolated an or- 
ganism that occurs naturally on 
leaf surfaces, a bacteria produced 
by many temperate-zone plants 
to prevent early-spring or late- 
fall frosts. The bacteria, named 
ice-minus, can’t prevent freezing 
altogether, but apparently it can 
lower a plant’s freeze-resistant 
temperature. Some plants can 
live for a period of time at 
temperatures at or just below 
freezing, but with frost-proofing 
bacteria, the resistant 
temperature might be lowered to, 
say, 22 degrees. And this would 
mean that devastation of the kind 
that the Florida citrus and 
vegetable crops have suffered 
these last few years from Arctic 
Continued on page 14 
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Catch 


Hail the calamari king 





22 Harvard Street, Brookline Village, 566-3474, Open Monday through 
Saturday from 11:30 a.m. to 10 p.m. Open Sunday from 4 to 10 p.m. No 
credit cards. Wine only. Access up two three-inch steps. 





by Robert Nadeau 


he hand-lettered sign says 
i that chef Greg, formerly of 
the Daily Catch, is KING 
OF CALAMARI AND MASTER OF 
MESQUITE. To judge from the 
evidence on my plate, every word 
is true. The general set-up and 
the emphasis on squid dishes 
come from the fabulous Daily 
Catch restaurants in the North 
End and on Northern Avenue. 
But skillful mesquite grilling adds 
a whole ‘nother dimension. The 
entire staff exudes the glow of 
instant success, richly deserved. 
As I gobbled fried calamari on my 
second visit (had to make sure 
they were consistent), I thought 
about putting up my own sign in 
the window: IF YOU LIVED 
AROUND HERE, YOU'D BE EAT- 
ING ALREADY. 

If you've never eaten squid, 
this is definitely the place to start. 
If you've eaten squid for years, 
this is definitely the place to 
finish. The servings are very 
generous; four light eaters could 
lunch off the larger size ($7.50; 
small portion, $4.25). Most of the 
pile is rings, lighter and tastier 
than most fried clams. Some of 
the pile is tentacles, daunting to 
new squid eaters, but the 
crunchiest portion. Then there 
are the winged rings from near 
the end of the squid. These must 
be.the yuppie part of the dish, 
siriée’ they look just like the 
insignia on Air Jordan sneakers. 
The Village Catch has taken its 
very light, crispy, slightly sweet 
flour coating from the Daily 


Catch. With a squeeze of lemon, 
you have one of the world’s 
perfect foods. 

If you won't eat squid, surely 
you'll have something from the 
grill. Mesquite-grilled shrimp 
(appetizer, $6.95; main dish, 
$11.50) are exquisitely tender, yet 
have plenty of smoke in the taste. 
The appetizer portion is five large 
shrimp. Fish steaks and fillets, 
such as the tuna special ($11.50) I 
tasted, are also grilled. The tuna 
wasn’t a big steak, but again, the 
grill work left a smoky undertaste 
without charring the meat, except 
at the edge. 

Dinners at the Village Catch 
come with a choice of salad or 
pasta. The pasta is fine linguini 
with a good, garlicky white 
sauce. Breaking most rules for 
side-dish pasta, ours was overly 
undercooked — al dente for 
better teeth than mine. It’s the 
right direction for error. The salad 
can be charitably described as a 
fish-house salad, but it will help 
you cut such little grease as gets 
through the excellent fry routine. 

Among the nonsquid items we 
tried, shrimp marsala ($11.50) 
brought eight very large shrimp 
in a sweetish version of the sauce, 
with a bit of uncooked wine left 
in. Somehow this sauce gives the 
right amount of snap to the 
mushrooms in the dish, and 
hardly harms the shrimp. Lit- 
tlenecks Roberto ($8.95) consists 
of 13 clams in an abruzzese-style 
tomato sauce, the kind with 
plenty of hot pepper. To reinforce 


dishes. Stuffed calamari ($4.75) is 
a three-way wonder: the squid 


Calamari scampi ($5.25) is a 
smaller portion than the ap- 


\petizer of fried calamari, but 


many will want the pink, garlicky 
vinaigrette that develops at the 
bottom of this dish. The bread- 
basket (refilled often) becomes 
important here. You can also get 
squid as a calamari salad ($4.50). 
One squid preparation the 
Village Catch has not yet adopted 
.is the black pasta, colored with 
squid ink, that is sold at the Daily 
Catches. 
There are no desserts, and the 

list of drinks is limited. It helps 
that water is refilled often. It does 
not help that there is no beer. 
(The Daily Catches have Italian 
beer.) It does not help that a Coke 
costs a dollar, although it at least 
comes in a glass bottle. The wine 
list is good — excellent from the 
point of view of price. The house 
white, Coviro ’84, is a dry, acidic 
sip that does the job with fish for 
$1.50 a glass, $3.50 a half carafe, 
or $5.95 a carafe. Is there no beer 
because wine mark-ups offer a 
better profit for the house? That 
doesn’t seem likely; the Village 
Catch sells a Frascati for $6.95 
and a Pinot Grigio for $7.95. And 
I doubt there is another 
restaurant where Dom Pérignon 


is sold for only $60 (Champagne 
Yectuall "better with fred 


y goes 
squid than it does with caviar). 


So why not have beer? It is 
lower in alcohol and better with 
spicy or garlicky foods than wine. 


It comes in all images, 
haut- vi that’s the taoun, Thee 
could Rattan Uae Planec 


the quasi-Boston Samuel Adams 
lager. They could have beers with 
nautical names, such as Anchor 
Steam. So what's the problem? 

Service at the Village Catch is 
excellent and tolerant. But some- 
one has issued instructions that a 
bit of stale bread be included 
with the fresh Italian bread in 
each breadbasket. How foolish — 
everyone knows that stale bread 
= into tomorrow’s squid stuf- 

~ Jpeg grated cheese on every 

is a nice touch. 

Decor here is what used to be 
called high tech. The kitchen is 
open, and you can watch the 
flames flare up on the grill and 
hear the fry machine bubble. 
There are hanging pots, including 
an enormous soup tureen that is, 
so far, strictly ornamental. 
Perhaps it is destined for a yet-to- 
be-introduced squid chowder. 
Noise can be a problem, what 
with the open kitchen, the bare 
wood floor, one bare brick wall, 
and the glass windows of the 
double storefront. But then a 
certain amount of noise is part of 
the format. 

All of this is much like the 
Daily Catches, though I've heard 
better background music, on 
tape, at the Northern Avenue 
Daily Catch. Village Catch back- 
ground music comes off the FM, 
which during my visit was tuned 
to a station favoring “ Arrivederci 
Roma” and related sounds. A 
place catering to so many young 
families might pick up a couple of 
highchairs. 

The atmosphere is greatly 
mellowed by the quality of the 
food. We are all classless as we 
eat fried calamari — yup and 
punker, child and pensioner, les- 
bian and Republican gaze upon 
each other warmly as they 
munch. Opening prices were 
generally a coin or two below 
those of the oh. oan 
Daily Catches. This may not 
but it takes the sting out of an 
trendiness in the decor or - 
trification of the neighborhood. 
No one who tastes the food will 
begrudge this restaurant any 
aspect of its success. 0 


Zombies 


Continued from page 6 
say, Davis accepts. He is sent on 
his way with a sealed Manila 
envelope containing money, an 
airplane ticket to Port-au-Prince, 
and a faded photograph of al- 
leged zombie Clairvius Narcisse 
— and, of course, with Marna’s 
benediction. 

So far, this account sounds as if 
the author has been spending his 
spare time watching outtakes 
from Raiders of the Lost Ark or 
reruns of Mission Impossible. 
That impression is only enhanced 
when, once in Haiti, we are 
introduced to the beautiful, wise 
Haitian girl who becomes Davis's 
guide and assistant. They 
persuade a voodoo priest (who 
also runs a house of prostitution 
and is a member of the notorious 
Tonton Macoute, the private 
army of the Duvalier family) to 
make them a sample of the 
poison, which contains toads, sea 
worms, lizards, plants, puffer 
fish, and human bones. Acquir- 
ing this last ingredient involves a 
late-night visit to a graveyard and 
the exhumation of the body of a 
dead child. 

At times, the dialogue ap- 
proaches the level of parody, as 
when Harvard researchers 
analyze a sample of the zombie 
poison Davis brings home: 

“What about the toad [one of 
the components of the poison)?” 
Holmstedt asked. 

“Bufo marinus.” 

“You're certain.” 

“It’s unmistakable. The people 
at Herpetology confirmed 
it.” 

Holmstedt paused to consider. 
“Quite,” he said finally, and 
looking straight at me, “Wade, 
I'd say you're onto some- 
thing.” 

Midway through the book, 
wees Ba the adventure-thriller 

to recede, and 

eee the Stone and scientist 
comes to the fore. From that point 
on, The Serpent and the Rainbow 
becomes surprisingly convincing. 
In an anthropological tour de 
Continued on page 12 













PLATFORM BEDS 
LDOSTON'S LARGEST SELECTION J 


BOSTON’S LARG 


1124 CAMBRIDGE ST.. CAMBRIDGE. MA 


547-1213 


























= MANDARIN HO 5 HOUSE, 


ANDARIN SZECHUAN CUISINE 


= WE HAVE HUNAN VEAL! 
BANQUET OF 10 COURSES FOR $25 


10 Years of Tradition Requires Reservations 




















URETHANE 
FOAM 


Mattresses for bunks, 
, vans, sofas, seats, 
Station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 
_Stitching service available 
= 4 6" 
Bench 24x75 11.70 18.80 28.80 
Cot - 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
Me 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 










































NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street 
Boston. Mass. 02210 











COPY COP 


IN A JAM? 
CALL THE COPS * 
FOR FAST PICKUP & DELIVERY 


taste 
eadquarters = \ 
815 ‘Doviston St. 
(opposite Prudential) 
267-9267 


Precinct 3 
85 Franklin St. 
(near Filene 5) 
451-0233 


Precinct 2 
13 Congress St. 
(meer State St.) - 
367-2738 


Precinct 4 Precinct 5 
One Beacon St. 
(on Tremont St) 


227-3164 


BROOKLINE 
Precinct 6 Precinct 7 
601 Boyiston St. 
(Copley Sq. at Dartmouth) 
267-7448 


(at Coolidge Corner) 
731-6775 











1295 Beacon St. 














J For Our Banquets 
RETAIL TAKE OUT FOR THE GOURMET gc re ag Private Meson oe — 5 Wersanah 
823 Main Street, Cambridge, MA 02139 497-7200 527-3841 Tues. - Thurs., 11:30 a.m. - 9:30 p.m. 331-2212 
Lunch: Monday through Friday 11:30 a.m. - 4:00 p.m. Fri. & Sat., open until 10:30 fF = 
Dinner: Tuesday through Sunday 4:00 - 11:00 p.m. be sah ~Sat., Lun hy $30 pm m. P. 
COPYING COLOR COPIES & 
CIBACHROME 

















© High speed. high quality copying 


e 9900 and Kodak copies 


¢ Zoom lens enlarges & reduces 


© GBC and Velo binding 


© Seven days a week. while you wait 


© Color copies from artwork or 35mm slides 


© Brilliant color Cibachrome prints. stats and 


overhead 


trom artwork. slides. chromes. 3-D objects 
enlargements and reductions 


transparencies 











 f 


MULTI COLOR & BLACK 
OFFSET PRINTING 








 f 


MR. BIG” 
GIANT COPIES 











© Newsletters. manuals. pamphiets. envelopes. 
resumes. carboniess forms 


© Typesetting 


e Folding. collating. cutting. binding 


e Instant offset printing 


© Copies 


@ While you wait service 


® Bond or 


e Blueprints. engineering drawings. line work 
precisely reproduced 


enlarges and reduces up to 2 x25 


tL 













9861 ‘» HOUVIN ‘OML NOILO3S ‘XINZOHd NOLSOSG 3HL 




















































colored paper and vellum output 






















Headquarters: Sunday 12-8. Monday-Friday 7:30-10. Saturday 9-6 
Precincts 2-7: Monday-Thursday 8-9. Friday 8-6. Saturday 9-5 





















12 


THE BOSTON PHOENIX, SECTION TWO, MARCH 4, 1986 








Zombies 


Continued from page 11 

force, the author provides an 
account of popular hysteria about 
premature burial in Victorian 
England, a survey of Western 
near-death experiences that 
match the descriptions provided 
by zombie victims, and a dis- 
course on the toxic properties of 
certain toads and plants. Each 
chapter has an annotated biblio- 
graphy; there is also a six-page 
glossary of Haitian terms. 

Most convincing is Davis's dis- 
cussion of the effects of one of the 
poison’s components, tetrodotox- 
in, a poisonous substance 
secreted by a species of puffer, or 
blowfish. In Japan, the fish -is 
considered a culinary delicacy. 
Most of the poison is extracted 
before cooking, but eating it still 
produces tingles up and down 
the spine and general euphoria. 
But some Japanese die each year 
from eating the fish. Davis dis- 
covered that ingesting a certain 
amount of this poison causes 
paralytic effects that could result 
in an individual’s being buried 


alive. In some parts of Japan, 
Davis writes, a person whose 
death is thought to have resulted 
from eating puffer fish is allowed 
to lie alongside his coffin for 
three days before being buried. 

Through conversations with 
neighbors and relatives, Davis 
learned that zombie victims 
Clairvius Narcisse and Ti Femme 
were both widely disliked in their 
communities. (Clairvius was said 
to be a notorious womanizer and 
Ti Femme was accused of being a 
thief.) Both appeared to have 
been “condemned” to the 
punishment of zombification by 
tribunals of a secret voodoo 
society. As Clairvius tells the 
author, “They [the secret 
societies] are the masters of the 
country, and they do as they 
please.” 

Much of the second half of the 
book describes Davis’s attempts 
to penetrate these secret societies, 
known as the Bizango, which are 
linked with voodoo rituals. Davis 
provides a historical and cultural 
context within which to place the 

: the arrival of the African 
slaves in the 18th century, when 
Haiti was still a French colony; 
rebellions against the French, 


including a failed attempt to oust 
fhem through mass poi 
by house servants; the evolution 
of -the secret societies, which 
arose originally to oppose the 
French and, after Haitian in- 
dependence in 1804, challenged 
the power of the mulatto elite. 
Davis details the tenets of 
voodoo in an effort to clarify why 
fear of zombification has such a 
powerful hold on the imagina- 
tions of many Haitians. Even 
after Clairvius and Ti. Femme 
were raised from the grave, and 
the effects of the poison had 
apparently worn off, they still 
believed themselves to be in the 
power of those who had 
perpetrated the act. Davis sug- 
gests that they may have been 
“initiated” into zombiedom by 
being forced to eat a 
hallucinogenic plant called 
datura upon their “resurrection.” 
But he also speculates that they 
were totally t because 
they believed their souls had 
been “stolen” by the tribunal that 
condemned them. As the author 
notes, “It was not the [poison] 
powder that sealed Narcisse’s 
own death, it was his own mind.” 
In this section, still another 


Wade Davis emerges. This is 
Davis the enthusiast, infatuated 
with Haitian culture, voodoo, and 
the Bizango, whose meetings he 
is permitted to attend and which 
he describes in lavish detail. As a 
result, he begins to lose his 
scientific objectivity and to ex- 
cuse the darker sides of the 
Bizango. In his description, the 
secret societies come to resemble 
a benign rural Mafia; they lend 
members money when fall 
ill, aid them should they get in 
trouble with the police, protect 
them from enemies. He comes to 
view zombification as merely a 
form of punishment — a means 
for the societies to keep law and 
order in the countryside. “In the 
minds of the [Haitian] urban 
elite,” he writes, “zombification 
might well be criminal, but every 
indication suggested that in vo- 


doun society it was actually the 


groups Me responsibility in- 
cluded the policing of that socie- 
ty.” He adds, “Zombification had 
always struck me as the most 
horrible of fates.... After all, 
what form of capital punishment 
is pleasant?” 





Even the rule of the repressive 
Francoise “Papa Doc” Duvalier, 
father of the recently deposed 
Baby Doc, is portrayed in a 
relatively positive light — ap- 
parently because of Duvalier’s 
close association with voodoo. 
and the Bizango. The Duvalier 
regime, “often misrepresented in 
the Western and re- 
membered only for its later brutal 
excesses,’ ‘is seen in part by Davis 
as an instrument in the struggle 
of the black masses against the 
mulatto elite, One member of the 
Tonton Macoute tells Davis, “I 
didn’t kill any people, only 
enemies” — a claim that the 
author seems to accept uncritical- 
ly. 

The challenge inherent in The 
Serpent and the Rainbow is to 
write a scientific adventure with 
enough adventure to be interest- 
ing and enough science to be 
believable.’ There is little doubt 
that Davis has achieved the 
former; the book is a highly 
readable one, despite the author's 
tendency to linger at voodoo 
ceremonies that eventually blur 
together. Not surprisingly, the 
film rights for Davis’s story have 

Continued on page 14. 
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Continued from page 12 

already been optioned; he re- 
portedly returned to Haiti last fall 
with a screenwriter in tow. 

But it is not only the accounts 
of Clairvius Narcisse and Ti 
Femme, the midnight expeditions 
to the graveyard, and the 
glimpses into the ceremonies of 
the secret societies that, by the 
book’s end, are likely to make 
even the most skeptical reader 
believe that the “living dead” do 
indeed exist. What ultimately 
convinces is the breadth of 
Davis's scholarship, his ability to 
place the roles of zombification, 
poisons, and secret societies in a 
cultural and historical context. 
Those are precisely the aspects of 
the book that are most likely to 
be left out of the movie version, 
but they are the best reasons to 
read it. O 


Chocolate 


Continued from page 10 
to peel it off.) Set the cake- 
bearing towel on a rack to cool. 

Filling. Cream the butter until 
smooth. Add sifted confectioner’s 

and cream until extra 
smooth. Beat in the instant coffee, 
dissolved in the hot water, and 
the egg yolks. Beat mixture until 
firm but spreadable. 

Glaze. Melt both kinds of 
chocolate over very low heat. 
(You can use a double boiler and 
melt the chocolate over hot 
water, but be warned that the 
metal pans conduct heat rapidly. 
I think you have better 
temperature control over a very 
low gas flame, because you can 
remove the pan from the heat 
more quickly if it seems too hot.) 
Stir in honey and butter. Stir until 
mixture is smooth and glossy. 
sCool slightly. 

i Assembling the cake. Slice 
“the cake horizontally into four 
equal pieces (each a rectangle 
approximately 11 by 4% inches). 
Place the first cake layer on a 
serving platter and spread with 
one third of the coffee filling. 
Place the next layer on top of the 
first and spread with filling. 
Repeat with the other two layers 
but do not put on the 
topmost. Spread the cool but still 
mobile glaze over the sides and 
top of the cake. It hardens to a 
brittle, candylike coating when 
completely cool, so now is the 
time to press in any decorations 
or birthday-candle holders. The 
French favor curls of sweetened 
or bitter chocolate shaved with a 
vegetable peeler. Carefully 
swathe cake, plate and all, in foil. 
Refrigerate for 24 hours. You will 
probably want to remove the 
cake an hour or so before serving 
to warm up ‘slightly, but the 
buttercream shouldn’t be allowed 


to get squishy. 0 
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Continued from page 10 
fronts would be much less severe. 
Having worked for the past six 
years to duplicate this frost- 
preventing bacteria, the re- 
searchers at the AGS lab are now 
claiming success and have re- 
ceived permission from both the 
EPA and the California Depart- 
ment of Food and Agriculture to 
begin field-testing the bacteria. A 
small plot of strawberries in the 
Salinas Valley is to be sprayed 
with ice-minus to test the 
bacteria’s effectiveness in 


preventing frost damage to 
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strawberry blossoms. But there is 


strong opposition by several en- 
vironmental and community 
groups to the tests. The Founda- 
tion on Economic Trends believes 
the data submitted on the tests 
has not been sufficient to de- 
termine whether the field testing 
a risk to the environment 
and public health. Folks around 
the proposed test site in northern 
Monterey County are also up in 
arms. Their concern is that some 
new bacterial strain may develop 
and race uncontrolled 
throughout the region. The case 
is headed for the courts, as the 
foundation is filing for an injunc- 
tion against the testing. Still, the 
-food industry is definitely look- 
ing to use frost-and-disease-resis- 
tant organisms on our produce. 
* 8 * 

On a smaller scale, researchers 
are devising some rather interest- 
ing gadgetry to help us — 
growers and consumers both — 
sort through our produce. For 
instance, two USDA researchers 
in Athens, Georgia, have come 
up with a near-infrared spec- 
trophotometer to take the 
guesswork out of fruit and 
vegetable buying. The meter de- 
tects sweetness by measuring the 
carbohydrate content of a 
produce item. It only takes one 
10th of a second, and does not 
cause any changes, dangerous or 
otherwise, in the produce. The 
researchers are working on a 
hand-held meter with which a 
packing shed could sort fruits and 
vegetables according to sweet- 
ness or a grower could test a 





fruit’s sweetness before harvest- 
ing it. Thus far, the meter tests 
only onions, but this year re- 
searchers hope to be able to test 
cantaloupes, watermelons, white 
potatoes, and peaches. Just think 
— years from now you'll be 
telling your grandkids about the 
old days, when you had to thump 
a watermelon. 

And there’s more. A lab in 
Oakland has been set up to 
measure the purity of perishables 
by detecting excessive pesticide 
residues in produce. Anda USDA 
research engineer has developed 
an insect-larvae detector that is 
able to pick up and amplify the 
feeding sounds of larvae in fruit. 
The detector would make it 
possible to discover whether a 
load of fruit is infested with fruit 
flies without destroying it. 

There’s really no longer any 
question whether technology 
should be applied to food 
production. And there is no 
doubt that many newly de- 
veloped devices can be 
particularly helpful. But for cer- 
tain technologies. — such as 
radiation and ics — that 
may affect our long-term well- 
being, many questions have to be 
asked and large numbers of tests 
performed over long periods of 
time before we give over our food 
and health to them. oO 
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#487 Rock the boat 


Can you identify the spot at the intersection of these 
coordinates? And explain, in reasonable detail, why it still makes 
the mainianders laugh? 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #487, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #485 


More than 95 percent of the 248 entries to ‘Many Tanks’’ were 
correct. Several of the troops confused the Soviet BMP and BMD 
tanks. (The BMD has a longer gun, a higher hull, fewer road 
wheels, more support rollers, and a prominent antenna.) The 
French AMX10 and the Swedish S Tank crushed a bunch of 
entries too. 

The correct solutions were: 1) C (EBR, French); 2) K (ST-B, 
Japanese); 3) M (BRDM, Soviet); 4) E (Ferret MK4, British); 5) L (S 
Tank, Swedish); 6) F (Saladin, British); 7) J (BMD, Soviet); 8) H 
(ASU 57, Soviet); 9)D (M109 SP, United States); 10) G (AMX 30-2, 
French); 11)6 (AMX10, French); 12) A (TK 61, Japanese); and 13)! 
(BMP, Soviet). 

T-shirts (we wish we had tank tops) to the following: 
1) Joel A. Giorgio, Cambridge 
2) Robert G. Fratto, Cambridge 
3) Dennis Paul, Norwood 
4) Joe Cannata, Dorchester 
5) Anne and Paul Curley, Somerville 
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Our frames and lenses c 


cost less than their frames alone. 



























VERMONT 
SKI REPORT: 464-2151 
LODGING: cl) 4648801 
FREE 36-P6. BROCHURE: 


334+? Mountain Rid., Mount Snow, VT 05356 





Most advertised eyeglass prices just aren't accurate They 
don't include the lenses- just the frames. But lenses can add $30 
to $60 to the advertised price. That's why all Cambridge Eye 
Associates eyegiass prices include frames and single - vision 
lenses- complete. except for certain extraordinary prescriptions 

And our everyday low prices are hardto beat. Because as New 
England's largest family of eye doctors. our volume results in 
savings which we pass on to you. They start at just $29.95 for 


budget modeis Leading designer brands like Christian Dior 
Anne Kiein, Terri Brogan. Viennaline, Charmant. Zele and 
Metzier start at just $59.95 

You can add bifocal prescriptions, fasmon or sungiass tints 
ant:- scratch coating and other features but our basic advertised 
price always includes frames and lenses- complete it s another 
reason why we've become New England's largest family of eye 
doctors 


10% Discount to Semor Citizens on prescription eyewear 





29%, 


‘29 


8 *3Q° 


Single vision eyegiesses 
Frames & lenses 
complete Add $20 for 
flat top bifocal lenses 


Comprehensive eye 
examination 
includes glaucoma 
test cataract check 


B& U Ciba Amencan 
Hydron Fitting by eve 
doctor & instructions 










& trames complete 











and sht lamp evaluation J 


available - $25 














Cambridge Brookline Somerville 

Harvard Square 289 Harvard St The Mali at Assembly Sq 
1174 Mass Ave 739-2707 113 Middlesex Ave 
547-6080 Bruce Rakusin OD 623-3150 


David Hauser. OD Charlies McKervey OD 
Dedhem - 329-0531 Methuen - 689 9644 
Joseph Wadosk: OD Pameia McGiassor OD 
Framinghem - 879-3442 Newton - 969-0460 


Pembroke - 826-5117 
Cynthia Hauscmid. OD 
Quincy - 773-1314 
Richard C. Encason OD 


Billerice - 667-048! 
Pay! DiStetano. O D. 
Brockton - 587-9700 
Steven Strajny. O D Leonard Greene OD 
Danvers - 777-4700 Hyannis - 771-6983 
C Roger Armstrong 0.0 James Casey OD 


High plus and high minus prescnptions avaiable al comparably low pnces 


The Eye Doctors 





- 

Cambridge 
Eye 
Associates 








Mit 








Also in: North Dertmouth © Seekonk © Springfield © Westlicia © W 





St 
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Say Cheese (Cheese cake, that is) 


‘‘All we do here is bake cakes, pies, pizza 
and cheesecake, our speciality”’ 











Cakes — 
Chocolate & Carrot 


Pies — 


NN Eitrard, Squzen, 
Chocolate Cream 






: g 
KITCHEN 9 4 
134-A Mystic Ave. 
Medford * 396-8384 aii ai 
A hed hd nag a Gecount wih your order 


Sat. 9:00 a.m. - 1:00 p.m. 














|) ee ee No 














Enjoy ) 
Great | 
Chinese 
| Food? | 
Discover 


AKU— AKU 


Boston location temporarily closed. 
Watch for our new Grand Opening: 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily 
Ample free parking 
491-5377 ull 


Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
792-1124 


= \ S—D.-_ SESS  e : = 


<= dl 


—A\ == 








omaha GETAWAY 








Price per couple — $149.95 - $179.95 (depending on room selection). Price 
does not include 5% state tax or gratuity 


Lodging for Friday and Saturday evening 
Friday evening: Snack or dessert or nightcap 
Saturday: Full Breakfast 
Complete dinner which includes soup or chowder, house 
salad, entree, dessert and coffee or tea. 
Sunday: Full breakfast or Sunday Brunch which includes 
soup or chowder, entree, dessert and coffee or tea. 


Camden Harbour Inn and Restaurant 
83 Bay View St. 
Camden, Maine 04843 
207-236-4200 
Your Hosts: Jim and Lauren Gilbert 




















w%e 9%e Ye wYe fe wie le w%e le 
Q Reillys Daughter 


IRISH PUB & GRUB 
603 Main Street Waltham 893-9146 


WALTHAM’S OWN IRISH PUB 
THIS ST. PATRICK’S DAY 


Round the Clock Entertainment 
Mon. March 17th 


Tom O’Carrol 
8 pm -closing 


Tony O'Riordan 
2pm -7pm 





Luncheon Menu Daily 
Hearty Soups, Salads 
and Sandwiches 
Quality Food and Service 


Appearing every Thurs. Nite TRINITY S) \ 


Luck of the Draw 
Dart Tournament 
Every Monday Nite 


Live Irish Music 
Fri. & Sat. Nite 


Proper Dress Please 


We Se le Sa a a ste Sa se 














| 





EXPERIENCE 






The Place To 
Remember 
Restaurant and Bar 
Lunch « Dinner « 
Sunday Brunch 


A STYLE OF COPLEY DINING 


follow the stairs down 
545 BOYLSTON ST. 
across from Copley Sq. 


266-0833 
Entertainment Wed., Thurs. & Fri. 7-12, Sat: 8-1 
























For 
tim: 





0) 


} 


Ju 


Scran 
Sausag 



















A restaurant unlike any other. 
The Waterfront’s finest Mediterranean cuisine 
and best buy 


% SHISH KEBOBS % BARBECUED CHICKEN 
% SHAWARMA %& GRAPE LEAVES & 
% TABOULEH % FALAFEL % HUMMUS 
% GREEK SALADS % SHRIMP KEBOB 
% BARBECUED SWORDFISH % 
% LAMB CHOPS/PRIME RIB % 


452 Hanover St. 
Boston, MA 
523-8861 








Mediterranean 


—— 


HAPPY. St--PATRICK'S: DAY! 











Try (old Erin) favorites 
on St. Patrick’s Day at 


THE 
CORRIB PUB 
& RESTAURANT 


BRIGHTON CENTER 
787-0882 


SERVING ON THE DAY — 12 NOON TO 5 


Traditional Corned Beef & Cabbage 
Irish Lamb Stew 
Roast Prime Rib of Beef 
Roast Dressed Turkey 
Irish Oak Smoked Salmon Platter 


Also Serving Corned Beef Dinner 
on Saturday, March 15th 


TRY A DROP OF THE OLD COUNTRY BREW 


Harp Guinness & Bass on Tap 
Ogtis Cead Mile Faillé 





Serving our usual Daily Luncheon 
11-3 pm Mon. thru Sat. 


9861 *y HOUVW ‘OML NOILLO3S ‘XINZOHd NOLSOS 3H 














For great dining, great entertainment, }| always a great 
time, come on down and_help us in the fight against MS. 


PIE iadiasahcosscoansnsnnsbianamabamanmnanielon Las Vegas Night 
BENDS. Wilencvvscssanndecqugvesseasoonmaant Comedy Night, Hosted 
by Tony Vee with 7 

other Boston Comics 

OD,” Ts ccahiooctinconscoeions WAAF Celebrity Auction 


Night with Bill Lenkaitis, 
Steve Nelson, John Thomas, and 
surprise guest. 


















a ee ee 5 Mile Road Race & 
Pancake Breakfast 
RE BID. sitssss:ccaratoeiatinnameiae ST. PATRICK’S DAY 
FUN WITH THE BILL CARSON 
BAND! 
RE, Se IRE SARES | RAPE I aa er ST. PATTY’S 
DAY FESTIVAL! 

Open 7 days 258 Dedham St. 

Norfolk 





nfo., 


call 384-7312 






















3 MV ARY, 
G5? 


1619 Tremont Street, Mission Hill 


Open 10 a.m.-1 a.m. * Sunday Noon-1 a.m. 


Light menu served daily 11 a.m.-10 p.m. 
a — All items under $2.50 — 
Homemade Chili « Hearty Sandwiches + 
% Chowder ¢ Soups « Stews 


& March 1986 «© 


Li | 





= St.Patrick’s :: 
: : Day 
Entertainment Schedule = Celebration 
* Monday, 
¢ Fri. 2/28 Hunter Holmes (rock) 2 wwe ad 
* Sat. 3/1 Bennet Hammond (singer/guitar) : an Meee. 
¢ Fri. 3/7 Lester Parker & Co. (jazz) . midnight ss 


¢ Sat. 3/8 Bill Walsh & Friends (folk rock) 
° Fri, 3/14 Al Dente Swing Quartet 


See eee eee eeeenes® 
eee wees eeeeeeeee 


* Sat. 3/15 Palermo & Rush (folk rock) 
© Fri, 3/21 Jeff Brown Trio/ quartet 

(swing jazz) 
* Sat. 3/22 Ksenia (blues rock) 
¢ Fri. 3/28 Paul Combs Trio (jazz) 














* Sat. 3/29 Bennet Hammond (singer/guitar) 

















_{ Sunday Buffet Brunch) 


| ALL-YOU-CAN-EAT 


For $6.95 
11:00 a.m. - 2:30 p.m. 


es ae 
335 Columbus Ave., Boston 
! Block south of Copley Place 
262-9874 





Tenderloin Tips & Rice Pilaf 
Smoked Kippers 
Marinated Herring 
. 


Jusice, Fresh Fruit, Yogurt 
* 


Spinach & Garden Salad 


Bagels & Cream Cheese 


Scrambled Eggs, English Muffins Assorted Breads & Jams 


Sausage, Bacon, Corned Beef Hash 
. 


Mother Sweeney’s Bread Pudding 








Chocolate Pudding 
and more! 


ad 














oN ~— 
* Jrish Pub 


ENTERTAINMENT 
ST. PATRICK’S DAY WEEK 


Wednesday Right Through Monday 


HARVEST HOME 


Corned Beef and Cabbage Me 
All Day St. Paddy’s Day ” 
Bohill’s Irish Pub is at 126 Union St., Lynn, MA 


| 
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° 160, 
professional. Do e like 
moody biues, ozart, 
Metheny? Seeking intelligent 
and caring person for 
friend/more. Box 2099 


22, SWM, friendly noncon- 
formist seeks challenging 
female for mutual apprecia- 
tion. Can we share music, 
art, ideas, adventures? Con- 
pf Need discovery? Box 
21 


23, SWM, 5’ 9, 160, dark hair 
and eyes, friendly, attractive, 
honest likes music, movies, 
partying, hanging out seeks 
someone like me. Send 
photo and phone. Box 0044. 


23, SWM, area newcomer, 
ambitious, sincere, enjoys 
bicycling, music, movies and 
especially tennis. Looking 
forward to exploring Boston 
and N.E. seeking rela- 
tionship with honest, bright, 
SWF, after sharing time and 
friendship. Box 9793. 














MRC RS 8 
PERSONALS 





Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 



























































25 SWF professional looking 28, SJM, great looking, in- 32 SWM, shy, quiet. Likes 42, SWM, with Color Purple, Kate Bush, and ALL 
pratt opens 4 to fullfill New Years resolou- _telligent, affectionate, out- travel, movies, dancing, re- , erampons, & IFR. creative cooking are my ont AEC AN 
male (straight, gay) with lon to find romance. You; eee musical seeks aie Seeks non- up Walter Mitty at favorites. Young at heart In- ing guy has everything ex. 
similar interests, heavy 26+ — attractive, with , Independent gal Box phen teas po v. feet i & terested per gol cept @ counterpart. 
metal, hardcore, bar good wit, sense of adven- with Dolly Parton figure, terests. 5 aler stu pays for telligent, and sense of humor essen- 
ping, mayhem, etc. Photo & 'ure. Me; attractive, slim, , Mot required). NH 03060. eathrows. Serves i'm optimistic that there are tial. Let's share some good 
ne BOX 040 Fitch blonde. Send your photo and 2179 33 SUF attrac- Buchwald & Beaune to “The those who appreciate the times together the straighter 
I'll send mine. Box 0233. : protesmonel, Wite of Bath” with “Tulips & finer yet obvious things in life ine better. Box 0097 
MA 01420 - 30 SWM 6’, 185ibs, active _ tive, slim, brigitt, good com- Chimneys", who is & (eg: fine food, cerebral con- ; 
24, . GWE, petite, 26, SWF, tall, slim, ex. Seeks SWF 25-32 for panion seeks SWM 30's, growing, is not 9-8. and versation, and provoking ve; SW, 48, seeks @ warm 
cute, health conscious, smoker, intelligent, fun ™ relationship one, Gatto, Sean. me in Koflach & Fires. _—_ual films.) | am an attractive autonomous female 
athletic, semi-religious. seeks tall, sensitive, SWM WhO enjoys theatre, sports, sense of humor for mutually Box 0028. male, age 32, brown hair and §— counterpart tor a playful, 
loré able in Nikes for / relationship. movies, , and out- fulfilling relationship. - eyes, 5°11”, and, on a good non-traditional 
than heels. Seeks similar, PO Box 1684, Cambridge,  400rs. Box 220 1292 East Arlington,.MA = 43 WM 5’ 10 good looking, day, 170ibs. | am a verbal, stanonstip, Ganed oA i 
24-94, unpretentious female. Ma, 02288. Mature, understanding, 02174. honest eget 2 ingy ~~ = outgoing type of person who : ofexibaity, _and 
—— eS * 26, SWM, enjoys country educated, well-read, SWM, 36 SWF seeks 27-40 SWM, and simple xpects eet ons ne? + ta Cam- 
: walks, Nightstage, 20 great conversationalist. matnore inane, ne Gees, Get in life. WE “> part ee be ridge. . 
24, SWM, 6, 175,handsome, © Somerville Theatre, Woody Seeks professional 25-35 — drinker, neat long ' 5-45. Phone, photo if pM a: . Write And today my world, It 
intelligent, ‘good listener,  & Arlo, Steinbeck, travel, art, SWF for Se ae . Box 3041 Brockton {>: P.O. Box 441250, smiles. Your hand in mine 
funny seeks bright, caring, politics, good teeth, all Sonehip gy Ra ag pone sagt heavy pag’ Yo toe + +A02403. Somerville, MA. 02144.  wewalk the miles...23 attrac- 
attractive SWF, 18-26, ol wae oe Sua pega mo nny mg ot hans 56, DM learning want Please send photo if tive successful Asian 


supportive relationship. Bo 
1144. 

SWM, 24, 6’5’, 190 Ibs, not 
attractive, intelligent, busi- 
ness owner, active. Looking 
for tall, thin, intelligent 
career lady 20-35 Box 
Somerville 02145 








cook: needs 5 
Write to P.O. Box 593, 
Scituate, Ma 02066 


25 SWM 5’ 6 140ibs. Serious 
music student. Don't smoke 
or drink. Likes classical 
music, rock. arts, movies, 
quiet times. Seeks (18+F) 

serious reia- 








27 SJM, 5'11, 170 Good 
looking, sunny and warm, 
witty sensitive, off-beat 
athletic attorney, 3 





musts. Box 031 
31 SWM attractive athletic, 
i . fun, successful. 


joy intelligent conversa- 
tion, movies, sports, photo- 
graphy, etc. etc. mony Je 
im attracti f 





si female 
Maybe U? Box 0022. 





27 SWM attorney 62 attrac- 
tive, caring, enjoys, dancing, 
movies, tennis, seeks in- 


telligent attractive 
professional SWF 22-30 for 
possible romance. Box 1161 





ay reso fer Coie, Tew t epeak French. 
tionship. Box 1145. “= P 


37, 5° 6’, 135, East indian 
would tik: moet 

engineer ie to 

25-35 year old professional 


5 with in- 
ternational outlook — 
phot ’ 
ae Ns 





SWF, 5’6”, attractive, affec- 
tionate, professional, 
smoker, ‘er. Look 
ing tor older, Lona = 


Phar agp Meng 
x 464, Sturbridge, MA 
01566. 





SWM, 38, 5'8” 155 Ibs, 
lookin’ good, into most out- 
door activities, music mov- 
les, food, kickin’ back. Seek- 
ing a warm SWF, 30-38, for a 
long-term relationship in the 
Providence area. Box 1654, 
East Greenwich, Ri 02818. 


40, GWM, L 
45-55 on Shore. At- 
tractive, shy, can travel. 
Boxz 2127. 





3 
i 
£ 


8 


avoidance. Gifts surpass 
anything imagined. Any 
flowing with own nature? 
Contact McGoo, Box 2179, 
Quincy 





5 Speed Turbo, semi- 
SWM 25, seeks 
quasi-professional SWF 
23-27 for lotsa laffs 
authentic Mexican food 
fights and fuel in- 
jected romance. Box 2180 
Graduate student, 6’ 2”, WM 
29, attractive, former 
SWF for a 
Write to: 


Ave., Box 125, 
Boston, MA 02115. 








THE GUARANTEE 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shail be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will 


advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. 
after the last insertion of the advertisement. There is an $11.00 box charge per 
advertisement. There is also a 3-time weekly mail-out service available for 


$17.50. 


The Phoenix is expressly authorized, but not required to open and inspect any 


be printed in the People Section in commercial 


Monday through Friday. Replies are held for 3 weeks 






























































professional int 
SF 18-26 PO 1001 
ington, MA 01803 











music, sports, fitness, 
looking for youl Box 2199. 











02090. A real nice guy 28, seeks a 
stim Read attractive 

Very goodiooking SJM princess. This knight is 

WF 27-83 who lenotatraidto ic; and has @ heert of gold. 

take risks. To be —— 

anent eiationeh| . A 
Photo hetptul. P.O. Box Handsome (reaiiy) SWM. 32, 
New Town Branch Boston 


















































accepted until 4 PM Tuesdays. 
advertisement. 


DEADLINES 

Copy for Advertisements which must be verified...............-.........00 
Copy for ai! cther Advertisements. 
Guarantes : «newals...... 

Telephon fications. 

Changes cancellations 











GUARANTEED Adver :isements: There are no refunds or copy changes accepted on a guaranteed J 


padecbcieel Wednesday. 12 noon 
heatad Thursday. 4 p.m. 
..Wednesday, 12 noon os 
di csseseseeesseees- Wednesday, 6 p.m. 
eosin sesestttesteseerereeeeee FUCSOay, 4 Pm 














credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


BOSTON, MA. 02115 








OFFICE HOURS: 
Mon. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Wed. 8:30 p.m. - 7 p.m. 
Thurs. 8:30 a.m. - 6 p.m. 
Fri. 8:30 a.m. - 5:30 p.m. 

















of the linage occupied by the advertisement as is materially affected by the or all material directed to a Phoenix box number and to discard, or bridge 02238 
error, provided that The Phoenix is notified by the advertiser of such error i » Or Otherwise 
poke ce so fe Settee = vd : Byer coi advertiser o errorinan dispose of, any flyers, unsolicited advertisements, and the like. me ADVENTURESS?, ae 
Calloused tips. The perfect 
THE FOLLOWING CATEGORIES FALL UNDER wane A reumatted on cals, A 
ee eM tae THE CLASSIFIED GUARANTEE: 8 
@ forwarding of an ad is constr as an acceptance of a rates an duality? 
conditions ee which advertising space is at the time sold by The Boston poe do + FOR SALE e the ancl 7 
Phoenix. 
The Phoenix reserves the right: ot 9 prt A Maa MARKETS right- wine wm. ~ 4 ple 
¢ To revise copy containing objectionable phrases CYCLES BICYCLES biscuits? it 
° =e se its sole discretion, any advertisement on account of its text or ES auras yA needs to abe aay Lye 
trat REAL things? 
. correct HOUSEMATES FUEL & FIREWOOD Box 0071. 
alata ss 0 nouwmaares TU sceemere Cg ae 
7 , suc- 
MISCELLANEOUS ODDS & ENDS cesstul, gee ree. 
No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY toatane Ou chare'e ‘social and 
in the Personal or Person to Person columns. Only Phoenix box numbers or PETS RECORDS & TAPES intellectual life with tail, 
Post Office box numbers may be used. a bad Ap . dert-halred, handsome (no 
All advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS honest, chivalrous, finan: 
telephone number. cially coeur. Gentieman 
o ° ege a : mic 30's who danc- 
Use this form to fill out your Classified Advertisement. ing, appreciates Gourmet 
PRICING YOUR AD non-commercial commercial = in Y- ban ane} 
INSERTION DATE Lines $3.00 each $4.75 named Ro roeaghe 
— “Entre Nous” — ec . ing, OTT lov- 
Print one letter in each block. Leave s space between words and a separate space for punctuation. “Escort” oo $y hy yr 
HEADLINES ae elie oa 3) = foves the Pops, 
ach 7 Point Light Headline $6.50 eating 
est 7 cont Sete Mnodine . $7.25 $10.25 eae an see 
ac int Bold Headline $2.50 $11.00 Afiectionaie, attractive SJF. 
The Boston Phoenix Each Capitalized Word $.60 $.60 30's, seeks socially a 
reserves the night Box Numbers (weekly) $11.00 pickup scious, mature 
ox sarcran $17.50 4-time mail out ae a agen fy 
ae 68 <@ §6 78 9 10 1112 13 14 15 tr Verification* $7.00 municating Ben 0114. 
“Applies to line adver inM ge and Escort section AGREAT CA 11170 
OOOOOOOOCOOOCOOO0ODOOOROOOG cost: per week TOTAL handsome, Sec 
COUR LL) ds cinnisiisissndtntanmeseniic ty uaesea neuen aon ae 
OODODOODODOOODOOOODODOODOD phone = no, Jape, no namoxe, Send 
OOODO OOOO ODODE ODoODC name: aa ‘a 
OOOO DODO DO DoOOHODI Address 3, var pectic de 4 
CLL i(ité ty State: Zip: — KJ 
Te place an advertisoment using (toteteracel or 
COLL LLL LILLIES pte ase fit out this section ex meditatively), Seek 
123 4 5 6 7 8 & 10 11 12 13 1415 1617 18 19 20 21 22 23 24 or call 267-1236. equal partnership wit 
progressive M; warm, 
Card = : mature, ae napa 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Bank Exp. Date seaperiee temas. Gen Goes. 
S t attractive 
ignature aa Me ocling Re an 
CANCELLATIONS AND CHANGES MAI TO CLASSIFIED DEPT. ow PCy 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Fhe Socten @ 367 NEWBURY ST 01949. . ‘ 


Gentie, caring and 
enthusiastic, ss le 
fim, athletic, striving for 
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write. No phonies, fatties, 
neurotics, prudes, o 


domestic types need 
respond. Box 6483. = 
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AMOUNT ENCLOSED: 


WEEKS THE AD WILL RUN 


* HANDLING FEE: 


Personals 


A Better Place to Meet Someone 


Phoenix personal ad on 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 
MULTIPLY BY WEEKS RUNNING: 


ni 


(No names will be used, box numbers only). 


1x 





$5.00 per ad, per week with a two week 
[] Check here if you will let us read your 


minimum and a six week maximum 
OPTIONAL HEADLINE: 

The first twenty words are free, each 
additional word is $1.00: 


$7.25 or $8.50 (See above for size 
OPTIONAL MAILOUT: 


differential): 
OPTIONAL EXTRA WORDS: 








responses to your home address via first 


class mail every Monday for 


The Phoenix supplies a free mailbox per 
$5.00 per week: 


ad, if desired. The Phoenix will mail 


SIGNATURE REQUIRED 
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articulate, attractive, 


PRINT CLEARLY 





OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 
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blication only by persons 18 


years of age or older. Also, no ads will be publish: seeking persons under that 


age 


e right to edit or reject any 





-7PM 


GUIDELINES 
Wed. 8:30 AM - 7 PM 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
Anyone seeking a longterm, monogamous relationship may advertise in Personais. 


- Tues. 8:30 AM - 6 PM 


Mon. 8:30 AM - 7 PM 
Tues. 8:30 AM 

Thurs. 8:30 AM -6 PM 
Fri. 8:30 AM - 5:30 PM 
Fri. 2PM-5PM 
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CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next available issue as long as 
This information is confidential. 
We cannot accept your classified ad without it. 


AD PLACEMENT OFFICE HOURS: 


$7.25 tor 7 pt. bold 
WE NOW ACCEPT ADS OVER THE PHONE: 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 











— -) = ee ACCEPTED 


ACCOUNT # 

















The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 


Phone inquiries regarding box mail will not be accepted over the phone. inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 


printed at the end of the personais section in each issue of the Phoenix. 
the promotion is in effect. The classified promotion may be cancelled at any time 


without notice. 


Abbreviations are permitted only to indicate gender preference, race, and religion. 


not be accepted. The Boston Phoenix reserves ‘ 
advertisement. Classified ads may be submitted fo: 
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Petite SJF, blond, attractive, 
movies, nature’ seeks 
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DV8. FNX. REM. U2. if these 
initials mean anything to you, 


and tall, is looking for a SWM 
(Sting lookalike a plus) 
whose ideal evening begins 
at Spit. Take a date and skip 
the search for a partner 
every time your favorite song 
starts. Box 0398. 


OWF 40's would like to meet 

person interested in self-de- 

velopment, increased con- 

sciousness, fourth way. 

psychology, philosophy, 

education, adoption. Box 
1. 








OWF 44, warm, affectionate, 
self supporting, reliable, 
looking for similar 


man, any race. | am 5'5", 

slim, attractive. Lets explore 

the rest. Photo preferred. 
Box 2155 


DWF, 45, warm, spon- 
taneous: love skiing, hiking, 
music, theater. Seeking 
SWM soulmate to share his 
interests, .work and play 
t 1 Wi ‘er, P.O. 
Box 205, Lincoin, Ma 01773 


OWF, 5’ 5, 125, attractive, 
44 d in 




















meeting DWM, successful 
i , 48-58, for a 

carng relationship. Box 313, 

Stoneham, MA, 02180 


=" 5’ 5, 125, attractive, 





businessman, 48-58, for a 
carng relationship. Box 313, 
Stoneham, MA, 02180 

OWF attractive early 60's, 
6'3", 118 pounds, very ac- 
tive, many interests seeks 
ible male. Box 374 
Winchester, MA 01890. 


OWF, attractive, funny, 43, 
PhD, mother, likes sports, 
theatre, reading, talking, 
winter, wants to meet D/: 

who is insightful, warm, 
open, humorous and shares 
same interests. Box 0075 


DWF Attractive, 49, 
professional, warm, caring. 
Looking for SWM, 50+. 
You're probably over 6 ft., 














no one nighters. Enjoy 
beach, mountains quiet 
times. letter 
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a @ roman- more request: a photo. Not a 

tic. Box 0108 great photo, mind you, a 

— 4 zerox of @ photo would un- 
5:4", 197 Ibs, pretty seeks — & purpose. Box 1119 

5 “on 
too athietic M wno toves ee Erne red 
ballroom dancing, enjoys roof, blue shutters, well- 
rollerskating, music, yard, nicely shaped 
talking, , chess, and Ve needs emotional 
ee “ory car warmth. Furnace fueled by 
owners -Mart 
pers need not apply! gg pe gy ty 
J.G.,.P.0. Box 684, E Bev the red head, PO Box 
Northport, N.Y. 11731. 1423 Hampton NH, 03842 
DWF, tall, biond, college 
professor fen-model), 28, sya, for similiar WM 


seeks sexy, deep, 
professional, politically 
pr man, 38-50, into 
rock & roll. Box 0051. 

DWM, 29, 5’ 7, 135, musi- 
cian 


. with lots to of- 
fer. Work nights, enjoy 
music. ball. 





G 
MA, 01607 


DWM, 31, attractive 
professional. Been looking 
for love at all the wrong 
places. Enjoy mooniit waiks 
along the beach, fireplaces, 
movies and sports. Please 
be non-fickle, honest and at- 
tractive. Box 2216 

DWM 32 5’ 6” 175 smokes 


looking for a Boston area 
Female, for friendship 








walks, bikes, | PO Box 
1794 Boston 0: b 
DWM 33 Attractive aviation 





professional seeks attractive 
S/OWF 27-37 with bright 
smile, shining eyes and soft 
skin. Enjoy skiing, exotic 
Piet ef Ry a 





DWM 36, seeks WF for 
and possibile rela- 

. | like walks, con- 
versation, music and 
. Let's talk. Box 








cream, outdoors and her 
own interests. Box 0046 

DWM Physician/ Musician. 
Age 45, 5 ' 11, lean, good 
look: Advent in- 
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Male, 31, 6°5", 275,) 
smoker, drinker, rocker, in- 

J ag age tg 
partner. Box 1437, 
Glouster, MA 01930 
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If an ad does not 


P.O. Box with an 


all correspondences 


Phoenix Classifieds 











Good looking WM, 23, 6’, 
. Seeks WM, 
, who is intelligent, 
acting, and 
for a sincere, mutually 
. Rick, 
POB 2010, Camb, 02238 





GWM 27, Professional, 
Stabile, Masculine, In Good 
Shape seeks same, (25-30). 
Likes sports, jazz, 
honesty, dislikes bars, 
drugs, deco etc. Box 2196. 





GWM, 26, 5'11, 160 attrac- 

tivem sincere, 5 

nuine, 

seeks similar smooth and/ 

muscular 20-35 tennis, 

bicycling, motorcycle, bowl- 

p> jazz, rock, sports, much 

. Box 2178 

GWM 28 5’ 7 150ibs, 

looks, 


ng, Soaks GWM 
Sa 
term relationship. 
area. Box 0088. 








LOOKING FOR 
THE OLD 
PERSONALS? 


They're now 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 











GWM, 36, professional 
would like to meet similar 
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ag @ person to 
triendship/relationship. 
Prefer 
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except bar scene. isno professional. I'm 
concern. Box 21 for an equally im- 
GWM, 36, well-built, bright pressive woman for dancing, 
with many varied humanistic romancing, wining.and din- 
interests seeks good look- and down the Cape 
ing, sincere man, 35-45 for over town. Let’s fly to 
and reja- for lunch. Send 
tionship. Box 1268 photo to box 
Brookline, MA 02146 
GWM 37 5’ 10, 155, suc- educated, attrac- 
cessful profesional, well aor pag A ge 
reamed bows and pat. cand accomplished, 45, 


Kl 
fl 
yet 





GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. 
Desperately seeking 


fa 


‘cuddling, of 
dancing, snow skiing. You: 
30 to 40, 

looking, muscular. 
like to 

share lifetime of love with the 
man. PO Box 893, 
Provincetown 02657. 

GWM 42 511", 180, clean- 
cut, warm, caring, sénsitive, 


. * 


seeks 
18-45 for fun, friendship. 
theater, 
many other interests 
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professional seeks fi 
romantic SWM, 24-30, 
with and 








baked: bread & baked 
a slice of fudge cake an 


Let them eat steak ... 


(cooked medium rare, of course) & salad bar & homemade 
otato & a carafe of burgundy 
even the angriest of the rebels 
will toast to the Queen’s health. How often do you go to a 
restaurant, spend $15 - $20 on a meal and still leave feeling 
hungry? that is not the case at Newbury’s. Our Sirloin steaks. 
weigh at least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are sti 
the free brownies for dessert. So the next time your friends get: 
restless, bring them to Newbury’s and discover the restaurant. 
which has kept Bostonians and their stomachs satisfied for 
the last forty years. 


hungry, have some of 


cell 








NEWBURY’S) 
STEAK HOUSE _ 
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warm, 

511°, 165, 
lights in art exhibits, 
peoplewaiking, biacktie, 


at 
blacktie Jazz, rock, 
; Gnd fine 


ine. Passionate about 
exotic food and ex- 














94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 








interesting, artistic, in- 


i 


ui 
At 
ng 


! 


romantic, 


: 
i 
ili 





age 
ih 
HF 
ii 
ah 


i 














ed 
girl. | like the good life and 
can Pa eee 
) also down to 


earth(jeans, jeans, and 
. photo 











life! Seeking confident, 
adventurous, down-to-earth 
SWM with sense of humor, 
for lunching in downtown 
Boston. | letter ap- 





GWF 27 professional, 
athletic, en, 














telligent, different. Seeks 
bright, attractive woman. | 
don’t wear designer jeans. 
Box 0087. 

Elegant brunette & 
pay ey cuming 
ennui, t copes 
body and soul. Seek 2 SWM, 
27+, 5'8", who are in- 
telligent, beguiling, 
humorous, for dancing and 
companionship. Should ap- 
preciate the sublime and the 
ridiculous. Dog owners get 
first reply. Enclose photo 
ev of the dog). Box 








Enthusiastic, sincere, well 
educated SWF, 29, seeks in- 
teresting, active WM with 
panache. Write Box 919, 
Kendall Sq, Cambridge 
02142. 





Even engineers like 
chocolate-chip cookies! Also 
movies, music, sailing, 
travel. Seeking compatible 
femaie to share life. Box 434, 
Bedford, MA. 01730 


EXCITEMENT MALE 
SWM 24 professional into 
dining out & dancing, skiing, 
financially secure looking for 
woman 20-35 good times. 
P.O. Box 48, Stoneham, MA 
02 180. 








SWM, 30, has a lot to give 
and needs to be wanted. | 
give a great backrub and am 
easy going with many in- 
terests. PO Box 1572 Lowell 
01853 





Gay Male, Thirty, short, 
masculine, easy going, 





siow. SWJM, 5’8, 26, 
eyes, attractive 
professional, bit of an in- 





into Stravinsky, Sade, 
Borges, Barthes, seeks 
reta- 


for friendship. 
tionship. Box 2117. 
Good Looking, SWF, 23, 5’6, 
bionde bombshell. 


. Looking 
for fella’ 23-35, over 6 ft., to 
—— 
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GWM 30, 5710, 145, good- 
looking professional, 
en; . 

ing, movies, outdoors, 

> , similar 
mature 25-35. 
Phone and brief description. 
Box 0119 








person who wouldn't 
normally answer. Photo 
welcome. Box 21 





, 32, 8°B, 140, 
professional, attractive, 
clean caring 


cut, 
man for friend, possibie reia- 

















Box 
100 


GWM, 32 seeks to meet 
protessional 
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Dynamic successful strong 


League/European educa- 
, real estate developer, 
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animal lover, seeks innocent 
blue eyed Christian country 


if aware, 
into music, 


SJF, 33, dynamic, socially 
conscious, politically 
pr sel 

athletics, metaphysics, 


seeks non smoking man. 
Box 461, Cambridge, 02140. 


preci no 
or photo!) 2193. 








Male 20's, looking for female 
to share romance, dinner, 
, movies, walk, talk, 


, artistic, creative, 
musical, oacy-geihe. 
whatever. Box 21 





37, . 
5'8", fit, attractive, Werary. 
Working class intellectual 
and jazz musician sks 
vibrant woman for commit- 
ment, passion. Box 2151. 








Mellow, together, worldly, 
SJM, 26, into Thoreau, The 
Band, the great outdoors; 
ome ones oa 
with heart of Gold. Box . 








GM 31-55 for , 02346 


: 


Boston area. AAC 
Box 0112 

GWM, 33, attractive ex 
urbanite. Lover of Mozart, 
gardening, jo mah 














professional, 
romantic seeking similar. 
Likes entertaining, evenings 
at home, the city & working 
out. Football players bulid- 
work anxious to get 
into Live west of 
city. Box 2194. 





GWM 36, 5°10, 175. I'm an 
attractive, masculine, 
normal guy-workout re- 
guiarty-many diverse in- 


Se dar Ban sap 





brother, I’m 


professional own place, 
sense of humor, understand- 
ing. Box 0012 





Handsome, intelligent, weil- 


, athletic, SJWM 


medical professional 32, 
physically fit, seeks romantic 
counterpart 








Handsome, marriage 
minded looks more 





Ronald wants to hear 


Lady, 
from you. Black Male, 














presently in prison, needs ff iocking for pretty 
love now! Box 100, Walpole, ‘ classy, enjoys 
MA 02071. p> A ymataien benek, 
travelling. Photo, phone, a 
ONE LEFT Payne, 
swat 495 11, good look- = Stone St U-C Bevery haa 





MIT ATOR 
Monday February 3rd, 
1:00PM, me grey 
overcoat. out at seventh 
heer you continued up 


Lab. Box 2121 





ONLY 


musician tired games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 











relationship. 330, 
Monument Beach, MA 
02553. 











Seniors looking for3 02568. 
nightie. Photo's a plus, PS. 

, sa Good looking WM 38, 5’ 7° 
we re + aoe just tail, brown hair and eyes, col- 
curtous. sie lean Ga oy 

LIKE TOPLAY? = tace. box2190 
This unconventional, 

DOWJM, 39 has 
found success on his own 
terms now seeks spirited 
femaie “partner” 28-35 to 22, nee AOE ive, 
share life's sity andsadmo- sensitive, intelligent, 
ments together. i'm 5'9 . fun 
bearded, attracitve and love WM likes travelling, 
children, pets and music. , music... seeks a 
You're stim, under 5°5, love _— similar WF for friendship and 
ao. ee more. Box 1017, Boston MA 
life's Box 2219 02123 
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mires tt Oar 


workouts, sports, evenings 
at home? Seek same 
. fats/fems. 





conversation, cooking 
daytrips, seeks to meet his 
equal. if 
24-30 5’5" or taller, attrac- 
trim ted 


imistic, confident 

















Outr humorous, 
ageously hum — 


tionship. interests in- 
clude: guiter, vocalist 


yoos and Woody Allen mov: 
Returnable photograph 
appreciated. Box 2176 
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Pretty, vibrant SWF 31, 5°9 
wold tke @ 


a honest an a 
2187 ; - 
Professional, energetic 


33 
it 
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ing, ocean, 

and different cultures. in- 
terested in meeti: a 
handsome Or- 
lental mate for friendship, 
Boston. sincere replies onty, 
photo appreciated. Box 
1143. 

Quiet, kind, mate 
Frendehi 

beautiful, unordinary 
woman. 

02142 

















sophisticated, slim, non- 
wr 


plus 
phone, photo heiptul to MN 
Box 115, Boston, Ma 02129 


Selective, sexy SWM 25 5'11 





photo Box 1141 


Sensitive, attractive SWM, 
college professor, very 


young, mid- 40's, seeking 
that special SWF, 25-40, to 
forest retreat 


share peaceful 
and quietly secure 
Northern 





pr 
Vermont. Let's in- 
terests, photos. Box 372, St. 
Johnsbury, VT, 05819. 
Sensitive SWM 33 6 ft dark 
hair and eyes, many interests 
lover of nature and different 
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fun, honest, 
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handsome SWM, 20, looking 
for just one re- 
liable, romantic, to 
share , compa- 
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SWM, 22, S'11, stim, SWM 34 active. M. sensitive 
dent, non-drinker, new would tke to meet 4 
seeks non-smoking SF pretty, affectionate, in- 
eround age for love. telligent artsy SWF (20's) 
Box 21 pT yh 
too much to ask 
SWM 22. good looking, jy 
quiet, sensitive, non-smoker 
tive. caring for tong term re- une tencine te muse 
ee 
phone number. Box 2112 br > seeks attractive 
SWM. 23. We and die- lor great times, 
covering ihe a) —_ relationsiip Box 
ple in Seeking to 
share lifes adventures. How SWM, 56 cynical intetiec- 
nad ha cavecaiee ono mes 
woman 
Swe, re a tooking. — music, films, dining, walking 
com tikes dining, § — or etc. as well as 
ge 9 drives Sain te weekend in 
Seaxe SWF22-20, pote, a. _(DUd_ BOxOT10 
tractive, serious, mature, SWM, ivy-educated en- 
intelligent, North Shore. trepreneur, intellectue! and 
Photo please. Box 2101 athlete, bionde and thin, 
SWI, 24, usually eany to get © — Suomien country inp and 
summer, Wave, and tying Selwent as een es 
to share fun and relationship. Fy LI. 
Praaee send note and photo Connnege bean 
to PO Box 4061, 5 Tall, handsome, rather ir- 
MA 01960. sSwM 














ite Mai 
. 33 wavey successtul, ff. more explicit! Handsome: 
Athletic and | witty Stock”, seeks Having @ pleasing and im- Rk. a ager beye r' 
at Ne — M pressive or dignified 80- — Career. Likes 
traditions and 211, Waltham oamb4 See e eenan Lee or ber, a, talking, dining, 
fun/relationship Sim, shy, single, WM, 5 10" ter. Professional: Participat- more. SWM 27. 
20 id. enjoys cooking, ing for gain. (98 in beefy bul ttrecti 
gainful employ. = w/same traits/interests 
So tae tools 26, aig 8 ‘oe ne «© ment) Youknow areal jobillt ove companionship 
good books, tired of lasting relationship. Photo “* understand each other 
seeks femaie Box 297 Oskham re tT ae h Dut hate 
interests, 1608 John ould be successful, redheads, 
P.K. Box 254, 60 y.0. toadi fm health conscious. 
02054. SM, 24, kes singing, edven- pay ot 
‘adveturous, outgo- _—food, Bunny, but elegant, 5° 8”. green bright, attractive 
blue eyed cee pretie eberierens to blonde. | enjoy travel, ertuner. ner ner 
SJM, 20-25, share in fun. PO Box 391, windsurfing and Humor! 
eee, ba de Twed A, Geapeateenent. csone, dating 
an ated SM, 50's, semi-retired Feel tree to send photo to bourgolse escapist 
. Photo ap- Professional, seeks compe- box 9642. ments seeks intellect 
door activities (Skiing, fe- SPRING FEVER MA. 02066 
ty Rg Fy Fe! STRIKES! Swr. a7 
grad-student. A true South of Boston or north . 27, 
who enjoys din- Rode island No man is safe. I'm a SWF = Rubenesque, intelligent, with 
~~ Foxborough 03 on @ anaentenabomins dompassionate educated 
for long-term SWM 24-30, who is 26-35, to share love 
relationship. Box Small SJWF, 23 from honest, warm, movies, 
England, witty and re- fun and iN THE mas ong mag 
e@sonably pretty seeks suc- POSSIBILITY OF A LONG  convérsation. 
isitil cessful American guy to TERM RELATIONSHIP. | en- potential relationship. 
lookin’ foriove, tired share the fun things in life. = joy movies, dining, dancing, 13 
pn tS Box 0090. walks on the .~4 Swr 28. a 
Bereonatty. You SM Neng ieonce'eus: We. Anyone Garng enough, active, on emote 
con meweaind News te maton tor see caw 
Sunday 
attractive, hand with that special Mariner, conversation. if 
pi what Te mused. tmoreeted Anadis chermang, WM. Sossanin Gomi, 
sense 
~ A Hy w pny pppoe ston Swres a0 for Sanh Seo 8 - 
memorable romance. Box 510, jwampecott, 
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Tune into Sonny Joe White 
weekdays from 10 a.m. to 2 p.m. 
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Sporty, bubble off plumb SWF, 31, 
writer, F mid 30's. No artistic, 
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ect. Seeks 
pales agg + gy apd ——_ No smokers or republicans. 
Witte PO Box 8141 Boston Sex C008. 
7 Ana EHOSR SM, 

SWM 25 caring, sensitive, 32 out, 
with a sense of humor, seeks "omeowner, academically 

attractive SWF = Drilllant, otherwise above 
Sree. Leontine for ton deter pte oy offering romantic 
conversation, with chance to get eways to slender 
build lasting relationship. ambitious career women 
Send letter, photo if 23-33 Box 393, Barrington, 
possible. Box 9941. Ri. 02606 
SwWM 25, tructi Tall, slim woman, 30's, down 
worker, §°9, 140 lbs. brown tO earth, sensual, kind seeks 
hair, brown eyes seeks SWF, warm, man with com- 
coat caine = non-racist, nonsexist, non- 
2218 traditional. Box 957 Cam- 
SWM, 25, Harvard Law stu- = 
dent, 5’ 11", fit, THA’ 
very attractive, Tolerant 
sensitive, caring, ea spontaneous travelied 
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SWM 27, prot, 
seeks attractive, affec- 
tionate, romantic SWF 

veaches. 








SWM, 27, seeks athietic 
SWF for kend 
dventure. A particip not 











a @ bing 
today, extreme skiing tomor- 
row? Guaerenteed excite- 
ment. Box 1161 








pretentious women; 


Freindship, — hopetulty 
commitment ox 603, 
Dover. 02030 








. IMCN PO Box 
6378, MA, 02150 
Too smart, too old, too tall. 
She wants someone to look 





stender. medium, 
di y bright intellect 





SWM 28-sailing voyag 
mooniit summer 


























warm, SM writer, 33, to fan- 
Likes movies, din- tasy but on terms = chr apprective seeks an original, 
travel. with reality, seeks woman motown impersonations, resourceful, playful, in- 
Box 2056 Cam- who is warm, humorous, im- teeth. Looking for guy telligent, sporting and most 
aginative, strong-minded in bouts of arm ‘ importantly, seasoned man. 
o- and ae ae arguing, and —— Box 2116 
, serise of for intense, creative, iong- pesseneions’ presse. Box SWF 31, 
humor, enjoying natural term friendship. Box 0324 0085. ar ng ean 
SM writer, 33, to fan- foreign travel. § 
siim tasy but on terms at Ly swe. 27-33. Box 
nonsmoker, gentie, em- with reality, seeks woman ssional, secure, ; Cambridge MA 02238. 
good com- who is warm, hymorous, im- Conte. aloe guy ssaxe SF Swr 3s 
serious reai- Se eee in 9-30 slim, kind, py 
Sor, 30, baght oar wih a subminave ade, oo, Tialvetattonenip, vor Praveen mat 
» 39, . , t- for intense, creative, long- ! 
tractive seeks term friendship springtime and beyond. Box 4m — good comp 
liberal , unpreten- a, 2063. Photo appreciated. 
concerts 1 
hiking and soyearad tase i hese | 24 SWE TRS bem, bie : 
possible long. term jot of love for ms eyes, fair, seeks attractive Svc’ travel, toeenes, bor 
partnership. Box minded medium sized, 20-58 unpossessive intelligent  goors. movies, dining in & 
year old Female. Box 0073. nonsmoking biack out & good times, seeks non- 





seeks S/DJM 26-34, tail, 
pe ney preferable a 
Cancer! I'm . \ 
caring, Se See Social py 35, .. 
‘ aoe, . loves 
Bon tose PROtO = dependent, seeks F.22-40,  srimeig coll without 


ing or white 
male 25-35, 5'7-6 yuppie. Box 0040 











comics, , 
R&B, silly sometimes, 
who enjoys outdoors +us drugs/aiconol, open, 





equally 
modest. BU law student 


), ap- 
s Far Side & Bizarro SWF 34 seeks honest, confi- 
dances well, likes . 


jazz, dancing, old 
movies, candielight, 
gammon. | non 
smoker. Box 1159. 
SWM, 30, ART 
Director, we 
itnerests include mus! 
(Dives, jazz. Classical). neture 








SWM-30 Enjoys biycling, 
. Music, 


cross 

animals, nd a re 
lationship seeks 24-30 
for companionship. Please 








important 
on Ta respects my needs and Box 2119 














charming, 
im- itivity. Send photo and 
TE letter. Thanks! Box 0058. cuties Countaen aie 
to (Or at least Aan STY ing in Ay -Ld-s 
oe setul Grofessional Duk SWF 20.5’ 4 105ibe, attrac- ashing sere, and, pontrous 
: seeks with jole de vivre with a big — tive professional artist. I'm tive awake, 
creative independent, heart seeking available ‘red of all the big lines- 46." 4, 
SF 21-30 whc (emotionally and otherwise) Seeks SWM 25-33 romantic, 55 pox z 
remembere childhood highly successful, seif-  @ttractive, sensitive, goo99 
- oe te lines Nom-Smotter, "Send SWF 
ft . . y . ; . 
her affectionate, attractive . bnswr ba fy ~ 





38-53, to share music, out- SURPRIS 








warm handsome 6' looks/body 29, on the loose! a metiow, witty, 2135 
individual, 


doors, travel... Box 0276. | tov Surprieel WM 23m 20's. 30's itive, unatraid 
Sound the alarm’ OWM 39, seeks 20-27. if you like of honesty/ 





SWM, 31, 6'2°, 195 ibs, in- 
telligent, gd shape, decent 
looking seeks kind female 
25-32 who is intelligent, 
down-to-earth, . Not 
too thin. Box 1142. 


SWM 31, 6 2, 195ibs, in- 











, write this reddish- 


, sincere, by Cee. blond maie. Please love con- SWF, introverted, 

. intelligent, Seeking F 30-36 attrec- versation, Swedes, and non- orthodox, 21, 5°2, 
lasting rela- _—tive sense of self. Write Box athletes. Photo and phone. Saturnine SWM 35+ 
" fascinated by death, 


1131, Metrose 02176 Box 2134 
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with @ strong, spunky, 
spontaneous pereonensy. 








A and 
cessful. My passions are 
sports cars, escape 

‘ends. 





Unusual SWM physican, 
writer on the occult, 6° at- 
tractive 408 looks 30 
oldtashioned ethnic type 





ocean, mountains. Likes 
kids, travel, homefires, 
books, music. 

you! Boston area: suc- 
loyal please. P.O 2238, 
Camb., Ma. 02238 

Very attractive SWM, 29, 
athletic, educated, 





varied in- 
terests, seeks very attractive 
athietic female. Body 








down to earth, R_ 

too thin, Box 1142. aye ey 

SWM, 33, 64 °, in- 

telligent, optimistic, attractive SWM 24, no 

somewhat traditional, time to mest the right gir 
a we workouts. Seeks s angie 

seeks petite, politically” nals in the same situation 


aware, even tempered 
love commit: 

ment. Box 2118 

SWM professional! 40's, 
fun, sensistive, 


5°11, trim . 
smarts, looks, seeks 
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looking, female, mid-forties, looking mature, bright, very Brooktine Ave, Boston MA 
sincere. for wey’ male = to meet 02215 
attractive SWF 35-50 share finer = mature, , Sensitive 
respect, things in life as well as out- _—of inner, outer 22-30. SWF (single witty female) 29 
crave door recreation. Friendship Joe P.O. Box 637 agency art 
to possible rela- 0 seeks honest 
(bs, love poe awaits this literate, single man. No othe 
friends, male! Photo ‘ SWF 20, dancer trom LA.. 
and live on = Box 121 Bedford, NHO3102. A™ usually not lato 1078 
Boston ares personsis 
special Sparkly ening pete blue = might be a fun and adven- Swing, waltz, 
invest ina eyed women 40+, greatkids,  turous way to meet people. I. with 
is beautiful well educated professional, Well travelled, love small seeks attractive 
Box 371 loves people, ocean, moun- cinemas, theatre, (football), | women 30-40 dance partner 
02646 tains, seeks special man: af- good food, galleries. Like end possible 
fectionate, loving, loyal, suc- sophisticated conversation 2225 
a cessful, humorous but occasional sillyness too! = Swi 21 very 
‘ Photo please. Box 0300. sincere romana 
Attractive! SWF, 26, 5°68, 137 ibe, seeks single 
aameene (real/bookish) many WM ‘25-35. Enjoys music, together. ‘Movies, 
work. p 2238, dining-out, comedy, animals, at home. Write soon 
movies. For friendship or  Onenight, one year, it's up 
more. Box 0111 you. Box 2005. 
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180 « © back in Boston, 
wants to settle down with « 
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SF, Atheist, 5’ 2°, en- A ice Latin woman, 9893 9894 9896 GWF 30 professional artist, | Gray eyed SWF, at- ACTIONS SPEAK PT/FT Sales wanted. 
trepeneur, seeks Atheist SM biond hair, health traanee end hunny wants Fo tractive/ pretty, Sra 9, THAN CASH PAID DALY Saamon Ae 
for companionship. Please professionel, 46, _ decent, 9897 9698 9900 —istionsnip with women of warm, humorous, athletic, LOUDERTMANWORDS  Timiters pheO win car,  Mon/Sat 11-7 at The 
be like me: confi- very pt would 9903 9906 9907 similar and spiritual professional. Love the Sie Sivan ‘com- Realistic earnings of $800- Soutique, 1022 Com- 
dent, intensely intellectual like to mest looking depth. ! include ocean, NH, Boston, dining, oot onan nabtonm weekly (4 day week), | Omweelth Ave, Boston 
bio, but love laughter middie age. nurora L. Call 9908 9912 9913 holisile nesiing. travel, SM, emotionally avaliable for torepresent cw werkenGe- § =—« S88. geagrariens Saly. Cen 
: 9916 9922 9923 - , armament, toxics, wild life 
good titends-mayee you! 6-28 Apto 101 Bogote- waiks...Let's get together for possible adoro” ""* and preservation issues. Roadie/lightman wanted 
, Be - ; . Local Band seeks roadie 
dore ane completely Colombia 9928 9929 9930 GWM, 20, 6 college stu- $178" to $200. weakly ous For senate, inour with some exp in stage set- 
turned off by supersiiion, Ou OUT 9932 99339934 — Gent. good looking, not out, Sonetis. Gal Jef gr Feu, Cambridge home. M-F up. Steady work, some 
drugs, 9937 9940 9941 straight acting, seeks | SWM, 32, 5'10", 160lbs. At- 576-1651, 10 to 2 pm. EOE. 12-4pm experience, travel. Avail immed. Call 
ness. Photo and etter to Box THERE? Similan. Send photo and tractive, trim, creative, sense enthusiasm, references req. 328-7220. 
115, Newton 02165. Satete trere.0 man whe hes 904299459046 phone. Box 2229. of humor, with 177  eere ADMINISTRATIVE AS- _—Salary neg. 547-3587 
Very special foriyiah DWF at chivalry in hie. blood? Who 9947 99489949 intense, atiectinate WM. 43. Seeks slim, attractive, WF arog poston fralier needs COMMUNITY on fecets ot 
tractive, funny, , In- sends cards on your birth- 9950 9951 9953 photographer, electronic 20-32, without dependents someone to work with ORGANIZER textile printing. 5 a 
SeegOns, wee eee ee music composer, software — to share country itestyle. PO = — Gent and main store Work for economic quality & must. Pisseant 
life, sports, music, movies even when he's not sup- 9954 9955 9956 entrepeneur, seeks women Box 2465, Hyannis, MA manager in purchasing justice In low & mod income Working conditions 
seeking man to? I've been in to explore the limits of con- 92601. dis- ees: Seen 
orecua tdgece, Please Boston for 2 years now and 9957 99589959 temporary culture. Box ss placment. rape, ‘ 
be good and have you have yet to surface. | re- 9960 9961 9963 ; Wit train. : 
finely tuned sense of the ally don’t think I'm too 266-7 100. SPECIAL PEOPLE 
Le at ‘Ave 
absurd. Box 0361. trib greay. do ou Ar 9964 99669968 = 8 THAT ALL THERE 18? c in Cambridge looking for 
Very warm attractive. in- mature and seneitive 996999739978 men 26 SWF, contem- Growth position for oor managers, clerks and 
@ successful, well- wap oe ke 9981 9982 9963 tive, professional artist. owed uae eenon fooa «and wapkente, Lact 4 
(widowed ag peo 0: fee : Lp - y4 9987 9988 9989 water skiing, HELP Preparation and presenta- ike Beopie. by = aang 
Son Coemn, Manto Dad "looking? You have 999099919992 = wrnx. Sang move va ae perlenceheipful. tal 950-7 Mon-Pi, 690-8 Sat 
tnd dreams. Greater Boston Tothing 10, lose but a 22e = 99939995 9996 SW". flee Saas sera WANTED WAITPERSON 965-2400, Cate Toute Sweet 492-4594 
stamp, go Excellent pay. for at Limited Edtions, 
grea only, PO 2238, Cam what Oh by the way, photo, note, phone. Box eventual “take ” posl- SURROGATE 
——— here's the unis 8 photo = Son Menten en ANA Gal | | ctemenneehceeees Mature humanistic female to 
Want to meet free-spirited, sent along ls a definate plus. TE ADS Lonely days? 965-2400. COPY psych-med team 
open minded, moral woman Sox 1116 SWM 28 seeks F for | The terms Male and CAFE TOUTE PRINT ing. male sexual 
for an open. caring. $p0"- THE FOLLOWING romance end fun. Kis OK. | Female are used for amy 731089 forintoe A 
taneous relationship. | bring CATEGORIES include phone, photo Op- | the convenience of the SWEET OPERATORS 
no stri ‘expectations. !'d PE ee ae tional. Box 2227. 4 S di at Limited editions. Copy/blueprint operators 
ol ae Gee he MAILBOXES MR. CONSTRUCTION conan *. Lesuanetiitie’ be. team needed for ful | 
spending time together. Box CURRENTLY nibets. Hoped to, see ‘you aree--Condo to rent, sleeps | unless @ bone fide oc- needed for unique hand Experience not necessary, 
2111 HAVE MAIL: before | returned to Jersey. 10, cupational qualifi- painted clothing company. —_ we will train the right person. 
Warm, honest, 1322 0323 Please write, signed + Call ie pa BF ee Call Tim Lay at 
sophaticsted, sometimes 0315 0322 Baltimore. 628-1701, or 623-2 cation is stated. - Adier COPY CENTER 
seeks male counter for 
arene male courtertr'' §—Q335 0336 0337 oe tee alae 
een ing .oo” '* ~«=—s- 0338 0339 0340 ing firm sseke energetic from 
ip. 0347 line onan service 
White male, 29, good adjec- 0343 0344 personnel 
tv, jectve, 9003 03.48 0350 0351 tervice background In copy- 
nuts, sorta maybe asks 0352 0354 0356 et te wei aes 
wry tid He crecte peeps? 0857 0360 0361 ; 
why did He create people? 1 redid. Compative aig 
od 0363 0368 037 . 
placed in an good career Op- 
con and “temptation” 037303740379 Te tiectien ao 
packed Torum tor 00 veers §=—-_ 038 1 0383 0388 451-0236 
upon the depth andqualityot = 389 0391 0392 DESPERATELY SEEKING, 
intangible, de- 039603980400 other look-a-likes. 
monatratively epocentric 0001 0002 0006 io sync Lo. seeks pi 
and insecure The logic talent. Earn good $&. 
See ere aes 0008 0010 0013 335-3534 
be interestingtobuya 001500160017 DISTRIBUTION CLERK. FT 
peroneal and a Ra. poh 0019 0020 Re erao in amal ecuce 
in @ small room have 002 0022 0023 inw tional distribution 
them fight It out. Maybe sell Typing, billing, work 
some ‘kets... Gotta go 0024 0029 0030 required. 824-0080" 
now; r 44 
omart, pretty and female, 03310332 0333 EXCELLENT PAY 
box 1124 0334 0335 0337 Fantasy Phone Co. has im- 
mediate openings for female 
' WHITNEY HOUSTON 0339 0340 0341 operators. Will ren. Sty 
non-smoking § elk onan anabaner . home. Flex hours days and 
= 0345 0346 034 ' evenings. Michae! ' 
romance. I'm a SWM, 32 If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don’t spend 
who wants the of 0048 00510052 more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
SS ae enwey 0053 0055 0057 -— 400,000 readers every week — readers who may be looking to buy what you're 
photo 0058 0059 0060 ng. ‘ . 
necessary. Cox Ne. £211 0062 0065 0067 Best of all, when you run your ad for two weeks, if you don’t sell it, we'll keep running 
WM, 26, 5'11, 160, Good 0068 0070 0071 your ad FREE until you do. 
sow” 24-34 for an good The Boston Phoenix Classifieds. One of the few guarantees in life. 
conversation, rides, walks, bet pa ne nad 
affection, honesty. Box 2214 1 1 022 7 
WM, 31 Handicapped- Been =»: 1025 1028 1029 THE BOSTON mi 
socia solated. 
Friendships/relationships 1030 1031 1033 
i eae woman 21-38 ine Jn ba. jon 
terests: music, jazz, 054 1056 1058 * Ad must be purchased two consecutive weeks 
world evenis, polities, good 1062 1063 1070 To place your ad, call 267-1234. //2dvance. Ad will run FREE ae fong as you call 
: q 4 
as 86a Mastercard, Visa, and American Express accepted pe apply rd qh camgeries in phe yg 
WM 36 socks red har vixen 4 1076 1088 1092 
for mutual long lasting lite $083 1084 1099 
together. No smokers of fats. 
Am financially secure. Box 110011011102 DAVIS SO IF IM sk nosmar APPALACHIAN MTN 
friendly indep 
m= 1103 1105 1106 heehid availnow  «- NOT MEETING THE = eee CLUB 
WM 40 seeks Fem to en 1107 1108 1110 plus util. 628-5602. TYPELADY BUSINESS Bookkeeping assistant 
the things FRAMINGHAM: M rmmt  SWM, 33, tail 
Box 503 Malden MA 02148 = 44.43.1114 1115 shy 2bdrm, 2bath active “ogoing, wih «OPPORTUNITY = fis 
TSOibe health club in- summer house and sailboat P include: posting cash, filing, 
coma tee sim. neat = 191961119 1120 — cic, $578+ elect. 262-0311. on Cape Cod anda myriad of woos rnucTons STRUCTORS |... _ assisting with customer 
relationship with WM age 28 = 112311241126 = Witentownam, 30, to Beach allwater sports good petty maskmaking- music Accounts , 
to 60 tives nowy 1428 11301131 Sivre rvwrporctee, wood gonversation, cooking "and 4 1004 kenga Gomer = Resume and salary 
pew — ord ~y bdrm. apt. w/porches, wood = Gaviring, seeks to meet his Kendal Center ments to: — We are a full servic 
= “ 1134 1136 1138 floors, off-set pkg. 1 block female equal. if you are a Applachian Mtn Club, 5 Joy _—rest in Cami . 
WS ae em «C1198: 11401142 pn My os | 24.30 $'8" o taller, attrac: OWNABOOKSTOREIN 3Phischian Min Club . 
hair, Xe i 1143 1144 1146 pp AA tai call Rick optimistic, confident Annie's Book Stop. ASSISTANT/ Call ech at 647-618 > 
18-22 ‘college joox type, 1147 1148 1149 Sees he thagren how then Levens, of 6a6-0401 or ‘ARY HOUSEKEEPER 7 1977 Mustang Ghia. - 
Seat possibiere 44511153 2004 about dropping ‘tine? 961-4138 opportunity with MAINTENANCE POSITION;  So.°Bar’ g“ireo fiem 
right person. Photo, phone 2009 2010 2013 Paste composes. Ben S19 soe, Gan epee. Paces Cal 12-8 267-1001 eves 
please, you won't De sorry person WO Nake’ care of really love to run. 1also love typing, Dictation heiptul. 4gy-agse OM 817 723-8180 ask for 8. Howard. 
Thanks, Box 2209 2014 2015 2016 horses in @ private stable. to play tennis (real tennis, OWN YOUR OWN Biossant phone manner. 1979 Ford T-Bird sliver red 
2017 2018 2020 = Room and board avaliable. not Dagwood and Blondie Cambridge area. informal = JOY OF MOVEME 77k, new valve seals, iol 
5'9 , muscular Good salary. Write PO Box _ style). in fact, | really enjoy Jean-sportswear, ladies environment. Call LVM. Needs Jazz dance , Master cyl, 
pa gy haa edge er 2021 2023 2025 —_817 Lakeview, MA 02347 most a ae app $ C en's, large} 576-3660 teachera(contemporary ami. $2250 or b/o 
tenderness. Box 88 2026 2027 2029 BOSTON near JP, 2 and 3 pedantic). But I'm not, | : : ity, ADMINSTRA 4680 ’ wkdys 629 - 
ahaa 2030 20322033 9 atiuctane ss00/co, SS in 2 ity ee dancewe rs i dividual agency see _ Ve. rohabion wah. $280 oF 
30 Sea Hanacome, 2034 20352036 —rovilities 776-4138, afer’ much tne without a young, [isco citenc’ Tomboy,| leeuss tor level posi- , BO. Matt 776-7254. 
going. Straight acting 2037 2038 2043 ; people = temaie to share everything. | 1000 others. $13,300 to] _ tional office admin ——Part Time Flexible Hours . 
pn oseted. Sook simi’ §—=-_—- 20047 2048 2049 needed to form Indep coop Betore thie becomes “gag- | $24,900 inventory. and typing. Database & word 15-20 hra/week. ideal for {x cond AC new exhaust 
reas on quiet. woodey street, me” material I'l sign fixtures, grand exp preferred. student interested in learn- -Dr#K9e tune up am-im case 
pad 2050 2052 2053 —_—- Beau. spacious Nouse Please write! Send a photo | etc. Can open 15 TOwpm. Send re- ing food business. Food prep NO. /Usl,. anng property 
SWM seeks same 18-30 for wigar, tpi, you can spere one! Box 1027 Bing (404: sume to Dine Wortzel, and cleanup in our gourmet oa. : 
friendship. int H 2056 2057 2058 = Resp, _ easy-going, good American Jewish World restaurant and kitchen. Cai 524-4817. 
tow Ag ong hum, solvent, no cigs pref Service, 20 Commonwealth 906-2400. Cate Toute Ouest 
ing warm times. Photo poeete ng ol Sea oars ervem e500) GWh Sh. scconte wrler in Ave, Suite 101, Boston, Me at Limited Editions. Newton 20k EPO SAAD 
phone Box Con loc-nr pike, busses. - — 2 ae -a0e8 Highlands on maintained. 6 cyl auto 2dr 
ae 2067 2068 2069 Call 12pm-2am 332-3726 10-40. Gann B. A i MARATHON. palpb am/tm redo. Must exe 
Writer and teacher im- fauna peed tod endwes =| REACH 390,000 | amunngeRassst. int/ext condition to beleve 
mersed i polities, retigion 20702075 2076 Ree ee, eee ety, euaation sneune tn heute’ pe manutacturer seeks person Kt. Call Rich 680-2604 eves 
ont, Hes Sperings tor Ra and 
and psychic phenomena 2078 2078 208 deck manor. Box 0069. with strong clerical skilis. BUICK LeSabre, Cust 
looking for a woman to love posh basi pond emeke. gases ali EACH WEEK Duties include CAT, parseh dnm faw pong oo rt, Smo old, = 
and etart o family. Gon 2108 14 ie st WITH A & update of Apply in person 553 proofing, 7kmi, V-6, ac am- 
Aries, professional, SJM 2085 2066 2067 leameres gop when and PO" Boyiston St., 2nd floor $11,000 neg. 531-8798 
qeabe © GGn, Shas women | heard about the Phoenix's fies. Prior related XP Boston. Monday through = 
5 new Personals. Remember . 
26-26 who enjoys the finer 2088 2089 2094 The Prime Rib bend needs — the'a.4 personals or are you Pheenix je, wd ag e capable = Thursday between 2-4pm seamen aa A 4 
things in life. Photo please. 2095 2096 2097 ; ike me and tend to Wonted in rapidly Powerful purring engine. AT 
PO Box 351 Boston MA . Cali 627-3380 oF MESSENGERS 108K 
2098 20992100 Sz neuctous when dept. Apply Capitol mm in use 
pn — about It Ohi I'm get- Biroults Gorp, 24 Denby Ack, Newded to do deliveries by $2200 bo. 70 aft noon 
mio recng tant. «©: 210221032104 © a swrta aim orto aay Catch fat don AD Aiaton. 02184 "foot, bike or moped in ie 
less humor/classy good =» 9495 94082109 smoker. ‘intelligent, eee Beacon illaw Office seeks | Ible hours. Cal’ between car, loeded but ne 
31811" 100 Ibe. slim, at 2110 2111 2112 for triendship/ relationship. ter write soon to this WM 18 @ Part Time Secretary.Good = 4-6pm, 360-8622. rate: GEM ene side, nuateh 
. 3 SWE for c PO Box? or I'll sink below sea level 26]7- typing skills, flexible after- : radiais. 96k mi, $695. 
n nip. ive 211321152116 Ma, 02238. O° and down there you feel like noon be(26 Wwe wh). Cal aS and foor hep. OPT. 
no dependents, active, 2117 2119 2120 oo - — a — in the — TO PLACE 523-4486. Please apply 7-9pm . ' 
tereets. You're much allke? 2124 2129 2130 professional 42 with = 9631 YOUR ae for small but 783-2060 #61 Brighton Ave BOX MAIL 
2131 2133 2134 seeks counterpart to share SUF, 21 Bright, warm fun-lov with detail and people. NOTICE 
"adventures and future ing, down to earth girl with ES not 160, | PASTE-UP i 
DWF, 34, commercial artist, 2919521372138 = tamity. Box 2228. chutpah seeks a nice EMPLOYMENT “5. See Only bona fide 
Asian Books Experienced Full Time Help 
Se ee. ee 2142 2143 2148 tnt thes 354-0005 needed for Busy in-houssad =| "@Plies to an ad 
cuddly, wishes to share love ' OPPORTUNITY . Call Mon.-Wed., 3-5 should be directed 
more with sensitive gentie at night, would = — more. Photo, Box ACCT CLERK jobs, on = 4 carpty,etc, exp. 2". to a Phoenix box 
quality male 30's-40's 965296539654 like to meet nice guy Small, non-profit not neccessary 731-9857 number. The Phoe- 
Weekend compani“"shio § «880 986 1 9BBS preferably jewish since | needs ‘Friday’. involves ZTOCKROOM PERSON = nix is not required 
priority. Retumable photo never seem to mest any. | TOP-NOTCH WORD + manual process- CAMP MANAGER in handling electro- lic hold, del 
appreciated. PO Bos 178 Re- 9866 9868 9869 have many interests, from PROCESSING ing of personnel and payroll, We seeks cr eee io hold, deliver or 
ading 01867-0278 grace jones, to ayn rand. | =. A/P, light typ, ability to work to manage Berkshire Moun- forward flyers or 
9870 9871 9874 enjoy movies esp. non- independently a must. tain camp for city kids Must be reliable and have 
— ‘oung Black ing ancient Greek, a Pp y work hist Apply other unsolicited 
Handsome young hollywood ones, and | love to Possible part-time. Transp. Teach ed ‘ain ore on 
Male 28, \euiee soaks to 9875 9877 9879 dance. Skiing & tennis are cea ane Ganvery, nec to W. Roxbury area —_jodge, clean, cook. Rm, bd Hee A ag orp, 24 matter. 
et 8 ety Ne aenairs” «= 9BBVGSB4GSQ_—™HMNlatic oven. Box 1154. oss ofy "400-9168 sel: 267-5877 ene 
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FORD MUSTANG Coop, 
Green AM/FM stereo. 

Good condition, good 

engine. Call 764- 





Hy 
ree 
fall 
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need cash 
fast. $4000 call Paul 
468-7633. . 
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SUNBIRD 
Pontiac Sunbird 1976. 
AM/FM stereo, je 
= Light Aa bmn Very 
ro condition. $1200 or 


i 


best offer. 232-6827. 

















NT OPPORTUNITIES 








EMPLOYME 





























BOSTON PHOENIX ANTED 
INTRODUCES A. HEALTH Hea otei| | | ASTHMATICS 
AND COUNSELING | |Experienced Wanted to participate 
SEGMENT Desk Clerk and in paid research in new 
ADVERTISING MENU. | |Maintenance-Han-| | | drugs. MBTA access in 
TURN TO HEALTH ; | |dy Person. Salary Boston Call weekdays 
crete es |[mmeonem | | [Pen sae 
DENTAL, DIET AND OTHER Call 482-3450 1200 
SERVICES. 
VAN 76 SILVER DODGE 
B200 8 cy. 318 C.1. 87 K, no 
exeaor secs | (PAID STUDY 
$7-s007 oo pe in @ short- HYGENIST 
term . We are inves- 
WHITE — tigating how certain com- 
in pe. — te | eee? jremory 8] | |Oue to expansion, 
side and out. Mechanically ‘ : large group practice 
sound p— Fag ony = weekday afternoons, seeking exp. 
monenge. . Please Clinical hygenist. Comp. 
Psychopharmacology oye Yon & a 
- Unit exible hrs. Ful 
PS/PB, A/C. amvim stereo. Tufts New England time and part time. 
chapman tock, 43K mites, | | Medical Center _ 
new exhaust, New tires, re- 
fy op Pa Call Len at 492-8210 
CHEVETTE HATCHBACK: 
ten, maryeewsern er, || DO YOU 
$1000. 360-1370. HAVE 
Ce ee ASTHMA? mr a 
FOREIGN We are paying for| || CASHIER 
people to Mon. - Fri. 
a pig i id ex. | | Participate in on- Full Benefits 
cellent condition! 4 door, going research Meals, Uniforms, 
oS, ee ae Studies in asthma Excellent Working 
eWiaein ranean | |Hospital, It in- 
Hospital. If in- 
MUST SELL” Cal Mander | [terested please oS 
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— FT/PT. Salary 


based on ex- 
perience. 


Call Len at 
492-8210 


























Call: 









































rustproof, 
well, 1 owner. 
$1350/B0, 542-3575 aft 6. 
81 504 
AC, cass, 81K. $4900 
or bo. eves 354-4719 
81 Toyota Tercel, delux, 2-dr 
5 sp, 54k 
more. Beautifully main- 
bxccond 


nes ae: 
$4,100 or b.o. 787-1397 
ALPHA ROMEO GTV6, 83; 
Sep 20k mi, pwr windows, 
int, sliver, like new. 
$9995 b/o. (401) 246-2339 


AMC/RENAULT ENCORE 
84. 21K, excel. cond. 












































erence is given to 


plan. 
indicat 
Search 
Justice 


Opportunities are available in Boston and 
Westboro to work with troubled adoles- 
cents in JRi's innovative residential as- 
sessment and treatment programs. Aili 
shifts are available in this creative environ- 
ment for learning and advancement; pref- 


degreed/experienced 
candidates. We offer a salary in the mid- 
teens and an extraordinary fringe benefit 
package including free health, life and den- 
tal insurance and a tax-sheltered annuity 


Please send resume, 
desired comaton. to: 


Resource institute, 
132 Boyiston Street, Boston, MA 02116. 
An Equal Opportunity Employer. 


/ 














TWA 
FLIGHT ATTENDANTS 


TRANS WORLD AIRLINES 
EXPECTS TO BE HIRING F/A'S 
IN 1986 





Applications are now being accepted. You must 
meet the following minimum requirements: 


* Minimum Age 16 years 


* Weight Proportionate to Height 

¢ Vision Correctable to 20/50 or better 

« US Citizen or Permanent Resident Visa 

* Willing to relocate 

* Possess excellent communications skills 

* Must be able to attend a tuition based 
training program 


TWA is looking for dedicated, talented, hard 
working individuals. If these words describe you 
then see a TWA recruiter to obtain your 
applications and schedule an interview at: 


"A Conem in the Shy is tthe Mone on Eanth” 
















































































needed for fast-paced office. Gen- 
eral clerical and excellent typing 
and telephone skills required. Sal- 
ary commensurate with experi- 
ence. 
We are looking for an enthusiastic 
individual to assume responsibili- 
ty. Opportunity for advancement. 
Please cali Terry for more 
information: 
232-5063 












































735-4020 SS Justice Resource 4 816-234-8202 RECORDED MESSAGE 
Institute 
FCG sTa 
DENTAL ASSISTANT meh pepe 
ASSISTANT p individual to fill a position. Superb 
erson ion skills, organization and <pton 
Multi Service Dental needed to jo anes mar ting tegen Aner pd npn 
‘cane assist auto en overview of the ny with the 
individual full dealer office months. Full time, immediate . Complete 
time/ part time manager benefits package. in person, between 9:30 
flexible hours. aires and - 11:30 a.m. Monday, March 3 to Pam Noon. 
omplessant pete beac CEPTIONIST| | | Production Opportunity 
Scones L at nec ry. RE Two entry presently available (1 
- Light . Tevening shift) in our production dept. 

‘ bookkeeping with the best tem- for career growth . paste-up, 
skills porary and Graphic arts, cemera or production 
desirable. permanent piace- Send resume to Personnel 
Salary open. ment service in 
Apply to town. ADIA has : . 

ques. William J. several openings Grap hic Artist/ 
MUSICIANS, Gaunt, for receptionists Typesetter 
STUDENTS President or and ne eee eormeoeene 
Measure up and make Jack operators. lyping Work experience including type specing, paste- 
the money to support skills a plus. ADIA up and design a must; with 
your true calling. If you Donovan, offers top pay and 2 equipment a plus. . . 
gooten. we have 2 job General great benefits.| | | Soasecy To apply tor this interesting snd varied 
deiance service ro Manager. Call today for an position, send your resumé to Dept 
able tour Corporate TOYOTA appt. zy 
a Boston = 
venient to both Kendal of Boston 
$5/tw. 32 Brighton » ICeT ib. 
Ave., 868-6371 0 oo! Massachusetts Avenue 
Allston. MA 17 Dunster St. lon, 
_92/ Cambridge EOE/MF 
a Sage — oe] | | es | 
CORPORATE 
SECRETARY 














JOB HUNTERS, NEED HELP? 
“THE EMPLOYMENT KIT” 


By 
Career Employment Enterprises 
The manual will show you the basics in 
conducting an effective employment search. 
* The initial Step ° The interview 


* Sources of Employment + Employment Ref. 
+ You, the Product 
+ Resume 


























Positions available for: 
WAITERS/WAITRESSES 
HOST/HOSTESS 
CASHIERS 
TAKEOUT/COUNTER SERVICE 


Cahners Publi 


ll 
rainbow 


“A Full Spectrum Restaurant” 
NOW HIRING 


The owners of Grill 23 and St. Botoiph restaurants are coming to 
Newton Corner with a new and exciting restaurant concept. 


Interviews will be held at the restaurant: 
275 Washi 


message HONDA 64 Prelude, orig 

PONTIAC CATALINA saa owner, GOk mi. werentoe. Name Newton cy M 
or 6/0, call 402-8827 732-5483 or days 841-3431 Aiiiciin 964-7300 
Sporty and clean - mint 1964 HONDA ACCORD ‘80: 5 spd, 

Samvert. ssitewcecs | 1% oy — 9 ——— 

ing. $9000 Rich 448-5023. 223-4879 days. ® Allow 3 weeks tor delivery 


ation Building 








9861 ‘y HOWVW ‘OML NOILOZS ‘XINSOHd NOLSO8 3HL 
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AUTOMOTIVE SERVICES | 





ata, oa 

»' Silver Lake 
Dodge Pere 

& Leasing Eas 


Award 
NEW ENGLAND’S #1 OFFICIAL VOLUME 
DODGE CAR & TRUCK DEALERSHIP FOR 
1979 - 80 -81 - 82 - 83 - 84 & 85 


7.5% 2" or $500 


ON 1985 AND 1986 OMNIS, CHARGERS, 
GLHS AND SHELBYS 










R 


an 


IS 
GRAND NATIONAL 
WINNER OF THE 
BENJAMIN FRANKLIN 


Herb Abramson 
President 


THE BOSTON PHOENIX, SECTION TWO, MARCH 4, 1986 


Pee ne 








Lae 


NO MONEY DOWN 


‘Lower monthly payments. 
Special fleet insurance rate on all lease deals. 


$5595 


DELIVERED 


BUY PER 
LEASE MO. 


48 PAYMENTS x °99 = *4752 


CHOOSE ONE FROM OUR 
INCOMING COMPUTER LIST 
PRICE INCLUDES REBATE 


DELIVERED 
PRICE INCLUDES REBATE 
STK # 166 


3165 
$175 ic 


48 PAYMENTS X $175=$8400 


$179 iio 

MO. 

48 PAYMENTS X $179=$8592 

Order any of the above cars in your choice of available colors & trim 

REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 

AVAILABLE FOR IMMEDIATE DELIVERY 

OVER 100 NEW 1986 DODGE 
CARAVANS AND DODGE COLTS 


WE HAVE AN INVENTORY OF OVER 700 
VEHICLES OF WHICH 47 ARE NEW 1985 
DODGE CARS & TRUCKS AT YEAR-END 
PRICES. 
We lease all makes of Cars & Trucks both Foreign & Domestic 





~ WE WILL TRADE YOUR CAR IF 
e YOU “BUY” OR BUY YOUR CAR 
a, FOR CASH IF YOU “LEASE” TO 
. REDUCE YOUR MONTHLY 
‘ PAYMENTS. 
. Silver Lake Dodge & Leasing 
. 234 WORCESTER ST.. WELLESLEY 


a ON ROUTE 9 > MILE WEST OF ROUTE 128 
i 237-6150 


SSBeeseasaeasaeasapeaeaeaeseeaeeaeaese eae ea 8 SB. 





Pee ne 


see 2 ee ie ee 








cond, new tires, no rust, 
~. $4100 777-0383 
/ 








4-spd 62,500 miles, $750. 
864-2610 after 6 p.m. 


HONDA CIVIC 80: 
Hatchback, 74k, white, 4 
spd., $1500 or b/o 1 owner, 
call 354-5362. 











VW SQAREBACK 72: New 
rear tires & muffler, same 


rust, drivable but needs re- 
pairs, $350 or b/o 789-4427. 
Honda Civic Sedan, 4-door, 
1984, excellent condition, 
pricing negotiable. Must sell. 
Call evenings after 6, 
266-3074 








MITSUBISHI! MONTERO 84, 
4X4, Jeep style, ac, 
automatic, sport pack, 
stereo cassette, mint i- 
tion. $8500. Call 334-4487. 

MUSTANG: ‘69 302 V8 new 








pee stereo. 
‘ company car, 
pa sae Chris (h) 











value ‘ 
FORD INE Truck, 
1973, 10 foot box, seats 5, 

condition, 











Z 
a5 
& 


Starter 2 free full face 
heimets cover 277-0287 














stereo, no rust or dents, exc. 
cond., $1750, 277-5580. 


TOYOTA COROLLA SRS 77: 
reliable 











TOYOTA CORONA 77: 5 
super ndable car, 
$2200, 925-0842. 





BS gna const HATCH 





TOYOTA CRESSIDA: 1981, 
54,000 mi, fully loaded w/ 
air, AM/FM cass w/ 
equalizer, tinted windows, 
snf, full Chapman alarm w/ 
beeper. Very, very cond. 
$7200 or best offer. Call 
666-0500 days or 254-8550 
eves. 





A 

greene with Eagle GT 
oh oa 6 Sage 
Eagle ST P255/60R 15 (white 
lettering) $150 each set or 
b/o. Stuart 787-9584. 





ARLINGTON: Prestigious 
brick + granite home. 2 
bdrm, 6 rm, ist fi apt, ov- 
erlooking park + Mystic 
River, on T line. $790/ mo 
h elec. Avail 





TOYOTA TERCEL 81: 36K, 
grt cond., 4 spd man., 
am/tm/cass., totally reliable, 
$3500, 489-4641. 





SAAB TURBO-APC 
mint condition, 4 new pereili 


system. Too many options to 
list. $11,500 or best offer. 
Call through 2pm, 
Gary 592 \ 

VOLVO 1969 1800S classic 
car Meehly sound runs gd 


many new parts tires > 
$1800 or b/o Call 536-5371 








Volvo 4 dr 71 new trans, bat- 
tery, tires. Reliable. AM/FM. 
Recent vaive job. Low miles. 
$950 395-5226. 


VOLVO 67 122 ex cond int 
vry gd ext. 1 owner safe quiet 
reliable very nice. $1000. 
Steve 782-7040 826-2816. 


VOLVO WAGON 75: A-one 
shape over $6,000 invested, 
85k org., Trade for van in 
good shape. 492-6021 eves. 
V.W. 84 Wolfsberg Rabbit: 
Silver, 5 sp. sunroof, exc. 

set! or 











cond., must , 
b/o, 242-2497 eves. 
Vw BUG 1973, It blue, 





d, incl 
3/15 or 4/1. No fee. Kirby 
Associates 354-5000. 


BACK BAY: Comm Ave, 
2bdrm, sunny, ig frpi, no fee, 
$1000 inci ht/hw, 536-3561. 








cabs and micro-wave, 
guste laundry, and parking 


SO. END. Beautiful is the 
word, affordable is the price. 


brick, plush wall to wall, 
vertical blinds, nice kitchen/ 
bath $540. 


SO. END. Excite your senses 


kitchen, private deck, 
marble bath $700. 


SO. END. incredibly restored 


manufactury building has 
several 2 bdrm units now 


baths 











IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. if you 
need musicians 





IT RUNS 
‘TIL IT WORKS 








off street parking, 
landscaped garden en- 
trance, oak floors, china fix- 
tures $825. 


SO. END. Smashing new 2 
bdrm, sunny living room with 
wood fioors, gourmet 
kitchen, both bdrms with 
sliding glass doors to private 


landscaped garden, marbie 
Soren laundry hook-ups 
75. 


SO. END. Special. 2 bdrm 
Penthouse with skylights and 
sunlight galore. Rustic 
charm with beams 
and fan, high tech 
gourmet kitchen, private 
laundry, 1 % baths, private 


deck, working a a/c, 
on beautiful park $1590. 


MasterCard and 
Vise accepted 


Ye month's fee on most apts 


80 END 
WIRED FOR CABLE 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 
426-8900 





























|, Park- 
ing, 

; 3 & 4 bdrm 
apts nr T &/or Tufts. $850 to 
$1200. OK, no broker 
fee. 1 17 





tionality, age or marital 
status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to consider 
any home or apartment 











that is publicaly offered 
‘ON: Large 1 bdrm arerehe 
on T $515 heated... ae yout rights. The 
with eat-in kitch $410 | iewis on your side. } 
heated. RE 734-4 ped rei acento BS 
24 teneet Ines ° 

nue RIGHT ; Qs 
bdrm $735, 3 bdrm $900. | Comect os 100 mwoeme non 
RESERVOIR RE 277-0034 
CAMB nr Porter Sq. Quiet VICTORIAN 
residential st. Can't find your RESTORATIONS 








CL. CIRCLE: No fee, ige 1 br. 
$575 heated. Avail 3/15, Ms. 
Bernstein, 574-0880 or 
547-8522. 





fam hse w/prnkg, nr T, $600 
+ util 327-2834, 323-6080 


DORCH 3 rms+ ig kit & bath. 
Cor. 5 








T/Red Ln. $650/mo+ util. 
1st, last & sec req. 282-1401 
eves. 


DORCHESTER: Newly re- 
novated, sunny 2 bdrm 
apt. Bay windows, 
hdwd firs, eat-in kitchen, 
private garden, hy 
, near T $750. 
+ security deposit 
required. 876-0853 
DORCHESTER: South 
Boston line, Buttonwood St., 
5 rooms, 2-3 bedrooms, up- 
dated kitchen and bath, rear 
porch, off-street parking, 


$650 last mo. security 
and lines. 361-8384. 


DORCH: Meeting House Hill, 
brand new rm’ apt in Hist 
Hse. Oaks fis & wdwk Europ 
cabs. Steps to Red Ln T. 
$300 mo inci ht/hw. Avail 
imed 288-7205. 


Dor/Lower Millis, 1 1/2 
bedroon » owner-oc- 

















DOR Mtg Hse Hill. 5 % room 
apt on quiet side street. 
Short walk to T and stores. 
$475, no utils. 265-6955. 

EXETER N.H: Lx Condo, 
2bdrm/2bth, w/w, tags 

stov, dshshr, 617 10. 


FENWAY no fee avail 4-86 1 
BR apt $525/m or sublet 
$440/m to 8-86 236-0012 


MEDFORD SQ: Majestic, 
historical Victorian home. 2 











- 





-CAMBRIDGE 
SOMERVILLE 


APARTMENTS 
FOR RENT 


Apartments, 
houses, and 
condos for rent or 
sale — nice 
selection. 


Open 7 days 
ERA 
AAA Realty Center 
497-9501 














SPACIOUS CHELSEA 
SPLIT-LEVEL 
APARTMENT 

Just renovated. 1300+ 
square foot. 2 floor apart- 
ment available for i di 

occupancy. 2 bedrooms, 1% 
baths. Carpeting and par- 
quet floors. Brand new ap- 
pliances. 5 minutes from 
Logan. Off-street parking in 
designated space. $975. 
(first, last, % security, tenant 


all utilities. Call Elliott 
437-6530. 


STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 








commercial 
in order to practice! We are 
tr who will 


in historic waterfront area: 
1 firs 


beds, hdwd firs, 
freshly painted. $425 htd. 2 
bd $525 ht, both w/ no fee 


Contemp 2bd duplex w/ 
spiral stair, pkg incl, $695 


Newly . 
K&B, hdwd firs, velws, 
root deck, from $7: 


3 story townhouse w/4 Ig bd, 
2 full baths, 2 dens, mod 
K&B. $900. 

All 8 mins. to downtown. 
Serenest to T and all % 


The Boston Realty Group 
267-2666 


Re Siete 
APTS. WANTED 
Pbedroom apartment 
wanted for 2 responsible 


people. Convenience to Ken- 
more important. Proximity to 
Beacon St. area a plus. Up to 
and including 

650/mo (more for larger apt.) 
Needed Sept 1st Please call 
236-1575 


BACK BAY 

or South End. Are there any 
inexpensive studio’s or 1 
bdrm's out there? 
Professional femaie looking 
to move in around April 1. 
353-1148. Leave message 
LOOKING TO RENT LARGE 
STUDIO IN THE BACK BAY. 
BEGINNING ON 11/1 OR 
12/1 $500-$550 CALL 
723-7621 


WE WANT TOLIVE 
apartment in the 
Brookline/Brighton area. We 
are a 


with excellent 
Please call 739-7040. 











mae a 
COMMERCIAL 
SPACE 





PSYCHOTHERAPY 


OFFICE 

51 Brattle St., Camb. Attrac- 
tive, 2 min from T, access to 
all Metro Bos “% or ‘4 time. 
492-1485 
Two can share 400 sq. ft 
well-lighted studio. 
$200/person 
Heat and pkng inc. Great for 

i etc. Also, 900 sq. 
ft w/ photo darkroom 
imm.occ. 828-2299. 


CONDOS 
NORTH END 
BOSTON’S DEAL OF 
THE CENTURY! 


Newly decorated stuc!v in an 
historical North End 





or investors. This unit won't 
last long at: 
$65,000 !! 
FRAN RUSSO 
CENTURY 21 CITYSIDE 
262-2600 


HOUSES 
FOR RENT 
CONCORD: Rustic lo 


home, 3 bdrm, Cath ceil, 
f.p., Ser por, Nr center. 
$1325. No fee. 259-1554. 
LINCOLN: large 4 bdrm, 2 
frpl, 2 car garage, near 128, 
no fee. $1395 Cali 259-1554 


HOUSES 

FOR SALE 
GOVERNMENT HOMES 
from $1 (U repair). Also de- 
linquent tax property. Call 
805-687-6000 ext. GH-1953 
for information. 








ROSLINDALE 
Nr Arboretum fam looking 
for partner to buy 1st fi 5 rms 
hdwds eat in kit garage 
469-3201 eves 


Seeking professional with at 
least $2K as investor in 
group house. Call 524-1000. 


sk 1 res, M 30+ yr, 
sh ig 3br dpix in DEDHAM, 
quiet area. nice yd porch. No 
smoke, must ik sm dogs ‘T’, 
sec dep $300+, 329-3783 
Ask 4 Tom or Lv mesg pis 
3rd woman wanted to share 
roomy colonial duplex in 
Wesfon. Pref. age 35+ April 
1. $220 pilus utilities 

5625 evenings. 











SYMPHONY AREA 
Lge 2 rm stud ige 1 or 
bed $495 ige 2 or 3 bed $850 
RE 247-; 


Ls) 












Pt a 








F vol 


ESal &s3] 


eas F => 


























seeks F. Creative, feminist. 
$170-210 + in ig. house of 5 
787-0849. 























a3 
fi 
#33 





358] 
S.a38 
i 
































M/F for good size bedroom. 
$170 + util, $230 sec dep. 
Call 524-1000 

JAMAICA PLAIN M Berkly 
stu, seeks 1M to share 2br 
apt on T, near VFW, Call 
Evan 522-3546 or leave 














THAM: 2F, 3M 
for F to share 6 
independent house. No 

or smokers. $191. + 
utilities, Avail 3/1 Call 


i 


irs 
at 
is 
ii 
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i 
i 
bee 














Save to chan tn tera tioser en pretend ALLSTON: 1 cat 1WSM sk W 
T and Rt 128. $350/mo. Call © WAYLAND. 2 prot rmmis & = for triendly in cont 
Joe 527-6409 after 9pm. pat om ny =~ ay = hshoid in qt nbhd nr T, Hvd. 
TEWTON tae tes Get een ee S ooo an. S220. hal oe 
adult. Prvt, spacious home. "br med. Pis call onty betwn 6 & 
Mod conv, w/w, frpl, woods, © WAYLAND: Shr spac hse 11, wknds 782-4121 
gerse. no 2% bath pool 2 car ger trpic . : 
cigs. $350+. 332-3726 ‘aun 26+ non smkr MO = ALLSTON 2F for ig apt nr T. 
1 § pets $395+ 653-7751 w/ 1 composer, 1 actor 
eo 6ST tee jee © 
for spacious ‘ ALLSTON-2F seek 2F for 
share, by AT 9 & 128. ig pay hag 
colonial. Close to Pike, walk © drm, beaut. view, $250+ ut June 1. We smoke and have 
to stores. Good deal at and sec. dep.. 235-8610. 2 cats. Near T. $207 inc heat 
$305+. 547-4730. 783-3582 aft 12 
WEYMOUTH: as 1.23. ALLSTON 2M/2F seek 
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J.P.: 2F 1M sk thoughtful M non-smoker ALLSTON M/F 4 ig rm in cin, 

26+ to share beautifu' 10 rm house, 2 acres. sunny 3bdrm inci ht. poy ttweg 0D kteng 

spacious house nr pond, Ammt for Sbdrm apt 1 block $335 @ month, refs req. Hdwd fir, proh, friendly ions exposed brick 

Arb., T. 2 fs w/ No to Davis Sqr T, 249/mo + 329-3042 eves. rmets no lease 254-4973 

more pets or smkers. “i utilis aval 4/1 628-0611 $425/ . 

524-2008. WILMINGTON GWM _— ALLSTON M/F, non smoker _—_ocation. mo + tite. 
SCITUATE: 2 prof LF seek carpenter res Shee > a to shr mod 2 bdrm apt w/ Call Audrey, 367-0982 hm, 

JP: 3W, 4M, 3 kide(4,3,and 3rd, 30+, toshareneat,quiet rmmt 30/ 41. $370. prot F. Nr Harvard Stadium, 572-2908 wk. 

Gna), eosk 1 meral+ older po ing beaches. = 767-3564. on but Ene, 08 6 ene BEACON HILL: M/F for 2br 

chid share large drugs smokers. $250 $300+ + . 783-5 

house and 'yerd, semi-veg Cail after 5 pm. 545-1473 DEDHAM 3rd M/F to shr = pix apt.oft Charies st. near 

meals, and orcherd, large 150 home. Very ALLSTON: M/F proftoshare 7. hdwd fi. 

chores, biclying, Share 3 fi house with yng cpl, clean & . $300+. 4or apt, near T. $300 a avail Apr. 1 $4265 inci util. Cail 

living together no F is pret, $250/ mo util incl. Ret & required. Eves, at month + util. Avail 3/1 Hisham 451-2246 day, 

no pets. $200+. Can 52 ? Cheryl, 547-0846. 327. 4 782-1847 367-8727 eve. 

1441, 

JP seek 1 hsemte for 4 bdrm 

apt, hdwd floors, quiet 
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2F/1M 
$337.50+ 738-1273 
BROOKLINE- A DECENT 
PLACE TO LIVE. Friendly, 
quiet, clean house in 
Brookline. Vegetarian 

3 15 includes 





household. 

ALL utilities ( oll, water, 
). available. 

Own room, share b 

kitchen, yard, etc. 

Near T. A April 1st. 

Call 739-1306 





BROOKLINE: Beautiful 
brownstone, near hospitais, 
C & D Iines. W/D, 5 
fireplaces. March-Aug 
sublet. $425+. 731-8737. 





BROOKLINE Cool Cr, 5 br, 
co-ed hs, seeks 1M/F 25+ 


amenities, 
exchange rogaine for 


some cooking. Travel 
possibilities. Also job 
available, day 254-4116 eve 
631-3415. 


MEDFORD: 2 non-smoking 
Females seeks for 








MILTON: Upstairs 7 rm apt in 
Good loc No 


house. 
Avail Apri 1 $250+ last. Ci 
B.Benet days 964-3210 Ivms 


3 





answered. 
P.O. Box 237, B.U. Station, 
Boston 02215. 





BURLINGTON: 3 br hse, cath 


manne, w/d, brdwd 
fir, , Non-smok, prof, 
$425+. 127 tv msg. 


CAMB 2F sk prof F 27+ for ig 








CAMB; Couple sks in- 

dep.pol.cons., 30+. Nr 

Inman Sq,MiT. smoke 

pref.$300 inci.all.354-7916 

am/eves 

CAMB NORTH: Estab 6 
sks F 30+. Non 
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NAHANT: 4/ 1 to 6/ 31. 1 
M/F, 25- 30, to shr beaut, 
furn, ocean front, Vict, with 
others. 8 frpics, 2% acres, 


awe 
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REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


| ‘ 


4 


PER DAY 
MID WEEK 


JACK MADDEN 
Rent-A-Truck 


NORWOOD WEST ROXBURY 














27 and 30. 2 biks from T. 
Avail 4/1. $185. 625-3183 
eves 

SOM: Porter/Davis. 2F/1M 
seek 1M, conscientious, fun 
, te to plet 
household. Sunny, huge 
room. W/d. $243 inc util. 
628-3047 











SOMERVILLE: M/F to share 
Sbr vic. w/ 2F & 2M, 
. Walk to Davis T. 
Share food & chores, no- 
smk, $220 + ut., call 
666-0355. 


Know your rights. The 
‘aw is on your side 
Greate: Boston Leal Estate Board 


14 tc new twee 
Boston Maes 07°08 
Ot?) 823 BOO 








COM AC! Ut F0® apoemes On 

















THE ROOMMATE 
CONNECTION 
NEW ENGLAND'S 
LARGEST COMPUTERIZED 
REFERRAL AGENCY 

80 guarantee. 
Sermetes tembes. 
Pa printout on ist 
-Serving Boston, Brookline, 
Cambridge, and surrounding 
suburbs. 

Call 262-4679 for detalis. 
520 Comm Ave/Kenmore 


Est 1982. 
/VISA 


: acres 
nearby, beautiful views, 
meadows, woods, brook 
$95,000. (603) 225-3021. 


PARKING 

SPACES 
BACK BAY 
PARKING 


SPACE NEEDED 
Pru Center area weekdays 
8:30-5:30 If you take your car 




















ALLSTON M/F rmt to share 





w/2F + cat & sun no cig 

no Repub. $300. 783-5509. 

ALLSTON: M/F wanted to 

share 4 bdrm 

Comm/Harvard. $287/mo 
. hi/hw. 

Call 566-1906, 





ALLSTON F Rmmte wanted 
to com bal of 5. $200 util inc. 
Near T. March 1. 783-4771. 





niences. 
732-4249, M-F 





ALLSTON - Share 2 bdrm 
apt w/ind. male. Central loc. 
Cable and mod. conve- 
niences. $330. Call 
732-4249, M-F. 


BEACON HILL 
Professional M 33 seeks M/F 
room mate for sunny 

bedroom apt. 











BELMONT: 2 F seek 3rd 


hsmte for co-op apt. Walk to 
T. $287 + util. 484-6767 








APARMENT WANTED: 1 
bridge, Brookline.  aleron 
. jon 

$400 


area, . 

need to find one by March 

15th! Call 332-8663, Marina 

leave message. 

ARAL 2 F sk 3rd F 28+ non- 

smk for ig sunny we 
nr 


friendly hse. a 
Avi 3/15. $237+. 646-7707 








ARL CTR: 











BELMONT stu rmmte wid to 
sh 1 bdrm in furnished 2 rm 
apt wik to bus stop. $200 inc 
util 494-2901 


BKLN: M/F 27+ for spac 
3bdrm w/cat Nr B-Village, 
hosp, T. $300/mo inc util 
734-1941 aft 10am 








BOSTON, Comm Ave. 1 
room, $250/month.Ow 
room, share kitchen, bath. 
Prof M/F, 30s. 
Required. Piease cal! 
277-3041. Leave Message. 





rmt. ‘emi but nice. $280+. 
247-1383 days. Avail April. 


BOSTON GWM, 24, seeks 
roommate situation or one 
or two others to look for apt 
in South End/Back Bay. Can 
pay up to $450. Calli 
524-5143 ive message for 
Brian. Need ASAP. Thanks! 


BOSTON Prof needs place 
for Rae. Na 











weeknites compatible and 
$secure. Steve 626-2616. 

BOSTON Prof non-smoker F 
needed to share sunny 2 
bdrm Beacon Hill apt w/ 
same. Avail 3/1. $325, inc nt 
Call 742-2294 before 9pm 














inct heat. Fall option 
734-4263 no pets 





BRI/BROOK F sks ind. F to 
shr 2 bdrm apt in 2 fam hse 
in quiet Washington 
St/Comm Ave area. Pkg. 
$307+ (cheap util.) 
787-1702. 





BRI in 3 
house w/ @ 27408 
dancer 26. Avail . rent 
$208+. Sorry no pets. 
254-37: 




















; 








sunny, renov 3 br. Resid st seeking | am 5 
poh, bemt, vd. pane. $290+ neat, enjoy titerature, 
April 1. 7867-28 music $176+. nice 
wort mor 

BAI. F/M, aval immed. of dno : — 
Comm. Ave., nr Wash St. 1-2 

bedrooms. $350/1, $450/; CAMBRIDGE: M/F, no 
Thru 6/86 with opt to renew smoke, no pets, ist + last 
783-9172 aft Spm mo req. $270 inci 





quiet : 
$266/ mo + util. Cali 
787-2922 please keep trying. 
BRIGHTON/BROOKLINE: 

seeking 2 prot. F 25+ tor 
sunny, spacious 3bdrm nr T 
and Cleveland Circ. No- 
smk/pets/stud., $299 inci. 
utl., avell 3M & 4/1, 
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CHARLESTOWN: Prof F to 
nae one Backyard, nr 

T, / mo+. 242-0611 

message if no answer. 


CHESTNUT HILL: Prof to 
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green line, shp/idy 
$300 inci, 451-4686/7. (M-F 
7-3). 738-9642(h). 734-1299 
mes. 





BRKLN: M/F 286+ to share : 
4 & 

Beacon St apt. ° 

cigs, $179 hte 731-4505 











Avail immed. 


BROOKLINE 3M seek 4th M 
near Beacon T. 2 baths, dis- 
posal, d/w. Absolutly must 
be quiet, clean, non- 
smoker!!! Prefer workin 








male over 

Steve 739-0720 
BROOKLINE 3M seek 4th M 
near Beacon T. 2 dis- 
posal, d/w. A must 











to share 2 bdrm. 23+, near T 
$250+ utils, 277-2449 Day 





woman t 
home. viet 3br: w/d 
wd-stv & more 
$250+ -4618 b4 11pm. 

in 
Stp&Shp & T. 1M 26 sks M/F 
to share 2 bdrm apt 








E 
i 
F 





apartment near 
MBTA auditorium station, 
Per month, aii utilities 


BOSTON, woman 28+ 








BRI 2M sk 1M non smkr for 3 
bdrm apt nr T 160+ ht, + util 
Avail 3/15, 782-0610 


DAVIS SQ 1F 1M sk nosmkr 
25+ for clean friendly indep 

hsenid avail now 

plus util. ; 

DAVIS SQ: 1F 1M seeks 23+ 
nnemkr for large 3br apt 
near T. No . Avail 4/1 
$275+. 77 7 


OORCHESTER:LF seeks 
same to share huge beautiful 
2 br in Dorchester. $2867.50+ 
Pets O.K. Call 436-2152 or 
646-7298. Ask for Marie 
Please keep trying. 
OORCHESTER: Mature pro. 
GWM sks M rmmt to shr 
furnsh. 6rm mod. $275 
incl. utl. wk nights 7042 


DORCHESTER Meeting Hse 

Hill, prof studnt M/F, non 

smkr. rm; fresh paint, 

paper, w/w crpt. Convnt to T, 

U MA, SE x-way, shopping. 

$300, inc util, phn, w/d. Avail 
. 825-3203. 

















DORCHESTER/SAVIN HILL: 
Prot./students, newly re- 
novated, kith. priv., util. inc., 
$65 to 60 per wk. Cail 
265-5121 or 265-2050 





$300+ ut 
676-1646. ~ 
DORCH/SAVIN HILL 1M sks 
M/F, for 2 bdrm apt, sunny 
nr beach, nr T- Red line, safe 
$275 nid 282-3364 Peter 
DOR Clam Point Prot rmmt 
to shr 5 bdrm Vic hse. Safe, 
niee, pkg 
42 1-4950/335-4269 
E. BOSTON iarge, sunny 
‘oom 














FENWAY 1M/F for ig rm in 2 
br, $325 inc. ht avail 4/1. 
Conv loc nr green tine. Call 
any time 277-1648. 


FENWAY I'm looking for 
female rmmt 24+ to sh 


macro-veg apt. Non-smkr, 
no pets. $235 w/ht 
262-9669 








FRAM 2 GWM 8k rmmt for ig 
hse. Big yd, mod . 
parking, near Route 9, Mass 
pike. $275+ 13 utils & 
security. 875-3658 
FRAMINGHAM Female 
roommate wanted 2 share 
large 3 bedroom house near 
ae State. Rick 
620-1 








MISSION HILL: F sks F to shr 
apt. MUST be 25+, non- 
smkr, strict veggi. working, 
$150 inci ht/nw, pets ok.. 
445-6025 
HARVARD SO Own room for 
indep, resp, woman in lovely, 
modern, alarmed apt. $250/ 
utils. 547-4616 


JAMIACA PLAIN: 1 M/F 








ing 
month + uti, Call §22- 








wanted for 3 bdrm apt. near 
T. $250 inctudes heat & hot 
water. Avail March 10 Call 
Tina 731-4846. 

BURLINGTON, F 25+ to 
share furnished specious 
condo nr 128 N&S. $600mo 


273-3969 or 926-5460 





JP: F 26+ for 2 bdrm idry 











9861 ‘y HOUVW ‘OM NOILOZS ‘XINZOHd NOLSOS 3HL 
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A/C, cable, mod K&B. Nr rts 
93, 16, 60 & T. F, 31, seeks 








ig a 
pease — ce ; 2 Peck trance ON FOR 
2 bdrm apt nr T and pond seek out and rent 2br in Bro por pery Bg Seto A uae COLOR STATS Contact Jil 661-7331 PHOENIX Classified 
$360/month inc util call John area. Call (d) 423-6656 (e) GM pref 536- pany p hee INTRODUCES ITS Display 
at 524-7351 232-4201 SOUTH END) GM tors naval 4/1. wes TH 
' jownhse, ig bdrm, avell 4/1, 17a [Up to 11 x 16% in min-| - yh>” NEW HEAL Rates 
JP-Forest Hills April, 1, de- Very together prof WM, 31, t » Ig . . utes. Zoom lene enlarges , 4 
pendaibe. independent prot M/F with inxprm $450 incl. all, Please call up t S000 a0 clues ee ae AND 
rmmt M/F resp considerate _—to rent. I'm 5'7, attr, fit, and _ 6-10pm. 262-7065. 10 2 NT Sou wom arniok. See on Wa W2BC beast vo sod c Call 
fe a saad “pat! 94 o- _ peony aie . SOUTH END — to 4 2 jects, chromes, — topics. info 625-2758 PAGE--- 536-5390 
r > 5 A bdrm duplex w/same, Glossy, matte 
pet. Sec. After7pm 524-3396 696-2126. $410 inc all. References re- BACK BAY Beacon St Furn transparency output. Sex, love, money, = arcane ae AeonrED ; 
JP Male grad wntd for 2 rm = QUINCY: Fem non-smoker, quired. Serious calle only 18 reese 6 eues pte 8 are Avaliable at COPY COP, - Yor, Secwrate rae SO hen 
1st ft house 4/1. $275/mo+ mid 20's needed for 2 bdrm 1 1pm. 542-1037. baths w- kitchenettes 815 Boyiston St., (oppo- ; PAGE FOR INFORMATION 
util, ne T, Great apt with wd lux apt, pool, tennis $292+ $125 weekly 266-7276 RE she Presented 257-0067. Donna < ON DIETS, STRESS CON- 
floors. Call Rich nights, Shella 588-3444/ 588-2600 Wai tHaM: OF sk F for ‘9 3 HILL pom Sundays 12 - SSL AND OTHER HEALTH CIBACHROME 
pe Gays 927-7171, SUINCY: Lg lux 2 bdrm apt pengtydg te eo ne - see CON} ee PETS MATTERS. COLOR STATS 
- nr 7 prkg many extras. Landlord ref DOGGIE GET IN TUNE 
pe oh Pie te vant 02 gg get combprot a CENTER: F 25+ Aes67- 88% r. iif you & care. Re IN GIG ie ws i eaeien 
Forest Hills on T $240 htd. 23-30. Phone 7 friendly. No clos, cat’ BOSTON/ SOM LINE: 91, & loneliness away from p-——- ® cup 8 beter upto 200% or reduces 
RE 734-4200 $200. Rachel 621-0320 IST. livery. Refs. avail 262- CTION from artwork, 
Rmte wanted to share 3 week, kitchen ts, chr , 35mm 
JP, Prot F for ig S rm apt nv bar ssn ener Dees oe = os = SK pal age te or 
pent oe as ; ” 877-0503. WALTHAM: . Call John HiNQ@ arency output. 
oa-sora/s24-0032 | | Mum Even, S77 SES. Saosin tome. Can Bee 66-5206 or 776-3528. Copied, reaucse or on- SECRETS OF Avallsble. at CoPt COP, 
= : a ‘ 815 Boylston St., (oppo- 
ON Now thru 6/21 ; larged to 2 ft. x 25ft.orany| co skis, boots, poles, bind- (¢ 
JP Responsible caring neat 2M/1F seek non smoking Fick 899-6519/ 893-4521 ew att ma ti Some on bond paper, vel- Kid and Adult. Eg: K2 GXESEPTE Tape REVEALS Prudential) ag7-O7. 
no drugs. Call, 522-2588 apt Near T $138/mo+ utils a ae ee _ tg 4 _ pg wile you wal $74. kid set $54. most size _ tial. LOW PRICE! 815 Boylston Street 
toave eavabage 208-7876 ; smkr, yi 4 tronaiy frplc, WINTHROP For rent, 3 COPY COP, BOSTON: 815 boots. 964-3719. Send $7.95 + ero or money 
LEXINGTON: M/F seeking § END: 2bdr apt nPru porch, on bus line $228+ util. Al wie. Ho pets. aoa ator, BA, MS, Therapist 
ee a jvmo. 846-5077. | gress i wer State St) | | TICKETS P.O Box 477, dept CIBACHROME « 
style hse nr 1 ae sk WATERTOWN: 2 br, rmmt 367-2738. 85 Franklin St. , — 
parkng, $370 incl. util. & dep. Call 262-3132 wrt $225+. Avail 3/1, on W.ROXBURY: 1 room, share (near Filene’s) 451-0233. sports. Hewlett, NY 1 paces ae ae 
861-6737, avail now. btwn 8-1 1pm. bus line, 10 mins to Harv. house w/ all priv., $300+, % 260 Washington St. (near First ten rows mg ; 
M(23)sks roomete M/F for2 — S. END Male coupleto share Aft 6 PM or wknds 924-1610. —_—utl!, 527-1538. Schoo! St.) 367-3370. One |  Visa/MC. 203-773-8032 MEDITATION ee be ~ 4 
berm apt great loc, Comm — with 1 male. Huge 2% br WATERTOWN; 2M IF Ik pore ag panes BRUINS, GREATEFUL 
Ave, bet Dartmouth + Ex- d . large rooms, 1600 sq for M/F for vry smi rm in? SEASONAL ts . Boyiston St. DEAD all shows on tour, RED in minutes. Zoom lens allows 
5th wot, skylights, ( Sq. at Dartmouth) SOX ing and OLD Doug 497-0819 cropping. Available at COPY 
eter, wrkg frpl, hd wd firs, 5t ft. 500 sq ft Ir, 5 nr RENTALS 267-7448. BROOKLINE: ing hod COM O08 Caplnnat, foo. 
ee aren eee, pets/smkrs. 155+. 926-1205 1295 Beacon St. (at Coo | TIMERS games. . sc TAX posite Prudential) 267-9267. 
athe 3476 ea person 266-2551. WATERTOWN: 2M sk M/F idge Corner) 731-6775. * if you Ax PEVER? ame 13 Congress St.. (near State 
SM, 26 seeks 2-3 M/F tofind — avail April 1st. 25+ to shr apt on T, Non- — avail evenings and Satur- The Phoenix Classifieds - numbers, there are plenty St) 367-2738, 85 Franklin 
near Boston. Non- smk, $175+ ut! & dep., or longer all furnished day. Open Sundays 12 - 8 at we're proven effective. people out there who can St (near Filene'’s) 
ee possible. = Foy air M or F fess 926-1 , eves. Fireplace. 207: 815 ion Street. use y your servings. A Advertise 45 . 0283 Open nom 
Dave, 5 Jamaica Plain ~ Phoenix and Saturday. Open Sunda 
quiet safe St 12-8 at 815 Boylston Street 
MALDEN, eee oe cameantont t0 and POS OOSS OOOO SSSSSS8OSS8808F8S882°9 Te at yiston Stree 
spacious apt. w/d, ac, indoor = creen lines quiet ie ‘ nat @0- 
pk, near T, non-smoker, avail prefered 524-3321 4 TE? é Pe 
. 321-4233 rc g meone’s cash. 
— $0 BOSTON: wntd M/F 25+ = K seaman. se COLOR COPtEs 
“ & 
mameono | Sanam gq OOF ERE’S THE ROOMMATE?: s?orts Se er mae 
STREET nc 288-7288. L ie sera 
1 F seek 1 prof M/F to share @ EUROPA COP, BOSTON: 815. Boyton 
Gavin Sena TRY THE ORIGINAL! ae 
ment. You MUST be sks same to share spec 2 J RY + WINSURFING ay 
RES IBLE | No - bed, d/d, w/w, . lal, i ranklin St. (near Filene 8) 
ing, no pets. $375 inci heat, $800+, avail 4/1, 266-2346 rf ; FOR ACTIVEWEAR 451 0233. 26 Westungien, St 
hot water. Call 357-3236 pore gy t (near at) 367 
—— ' we a St.) 227-3164. 601 . 
independen f ON EQUIPMENT? Seo om g & 3 SPORTSWEAR (Copley at Dartmouth) 
Mature, i t pro j (Copley $4. pouty 
proved bby nd Ay & the Arts t £ ALSO FOR SALES Beacon St (at Cookége Corner 
location. Fantastic view.” 3 SOME TF for Zbdrm apt ne , 251 Harvard St. Brookline 02146 Coolidge Corner } AND RENTALS | arram Open Sense 28 
floors ahd exposed brick, 956-7813 days, 776-671 19 years serving the public. The original and most experienced roommate i COME SEE THE Boyieton Street 
woodstove. Have dog--one  wkends and aft. Seven. _ J -orvice! A member of the Mass. State, Greater Boston, and Brookline : TEBO 
pete i an ar ors 
= ————— SOM: Lor2compatibiepso- @ Chambers of Commerce. $25 fee. CALL EUROPA 3 1 
MEDFORD: rmmt needed, _—pie to share an * ‘ i FING Pag — 
Mo aoe ieesions utils for 1 $10+ toro. © Register NOW WINDSUR rneey ty gic: fighnd 
arn nee Mediors Ca 734-1960 x200 days or 215 NEWBURY ST. length on bond paper, vel 
a oo _Mcw« =. 2 oan 7 34-6469 B= BOSTONMAGZ1I6 —_| um ox bright colored pos 
BIWM 20-30, for “clean, - Anniversary t (617) 536-7620 COPY COP, BOSTON: 815 
wun es RAY Geto chareanecct apie © = Special as z dental) 267-0967, 13 Con: 
rene Seon Beran cre 70> | Ps 
MEDFORD SQUARE AREA5 utils for 1. $180+ % for two. 5 z yares tenon 
bedroom, 3 occupants M/F alll 734-1960 x280 days or @§ Ps 3 SERVICES (near Filene’s) 451-0233 
near MBTA $290 plus  1-465-2599 eves, wknds. : o Bly ia 
ale th AMATCHIS A — Qs cmmmmmmmmmmrrrs | 5ch001 51) 367-370. One 
ST PHONE CALL AWAY g ACADEMIC Beacon St (on Tremart 
MEDFORD: Warm, spacious, sk 4th woman for ige a Good from SERVICES ( apd ; 
2 bdrm apt to share. Garden, 4bdrm apt. Kosher kitch, 2/22 - 3/25 a cree Gaon 
own driveway, yard, bsment feminist. $215+ # MATCHING ROOMMATES! ‘ io ccerpeeeeenttiaineieetireadinntaneeee ca. ae 












































































































































1. Protects your telephone number 




















































































































































































































































idge Corner) 731-6775. 





















































BEST BYTE 
blet intai fidentiality WORDBYTES evenings and Satur- 
friendly, considerate, prof F SOMERVILLE 2 br su 2. Maintains your con | Satur 
27+. No pete/cign, $250+.  90N A lin mr Tune 3. Reveals important roommate WORDPROCESSING pe Prema mood 
40 eetrononee aa Davis Sq. $299 + negot. No information to its clients 536-0543 Boyist 
TaEROOE Ta. . Se We specialize in helping! PRESENTATION DESIGNS: 
same. Huge kitch, 2 br, irg sores e cot xs om if oe magmas 0 18-60 yrs c larity €d ut ng 2 ee ty 
okay. $37 net ht. 668-2619. tionally and fnerielly resp. 3 aemioaianed Disabled ee ae ee 
MELROSE, SWF sks saan 4/1 $67.50 ‘plus s.d. 4. Alllifestyles, straight, Bi, gay appointment only. 266-2082 Ug TIME 
pret vou coe Oe 0S-SSe ovening?. 5. Couples/single parents Peperswpedgocdean Cer Dada nabonm 
Call 662-8981 aft Oprn _ cowwose © lemme Mon.-Fri "9 a.m.-8 p.m.; Sat.: 9:30 a.m.-5 p.m.; Sun.: 11 a.m.-5 p.m. available for pick-up. Tax + a 
- ee a oo o-oo oe SS me a SRE me tee ee 643-7427. Call 262-0725 
MILTON: rmmt wanted to ment, convenient location G2 a Ge Gp GB GS GE Ge ap ap 
cma crera faaeese Se DATING 
wy By 55 ~ RESUMES PRINTED 
work 647-5406. WATERTOWN, 3 prens seek = Looking for a roommate? NATIONAL HEALTH ELTIC’ ETS 
SOMERVILLE: Nr Camb., M eK or epeten tune 
MISSION HILL F28+ 12, ks M/F for 2 bdrm, pets ok., M/F for brirminZ fam heenr — Try the Phoenix Classifieds. CAREPROGRAM == = pe) op dobar Satake . | Gener remune pesas aa | > Leve,Doting, Marriage 
dog&cat seek quiet resp non non-smk, $238+, avail im- cam # We get results. Committee for Nationa matching envelopes. COPY Local/National Phone/ 
smoke $200/mo inc util. Call — med, : $214+, 926- Health Care Program meet- evenings. COP, BOSTON: 815 Boy-| Mag. Write: Box 
731-4436 WATERTOWN; F rmmt WINTER ing Wed 3/5, 7pm, St Paul's pa Van Nuys CA 91409 
SOMERVILLE; Teele Sq. M aod ter wise 9 bare STORAGE Church, Boston (By Perk TRAVEL tial) 267-9267. 13 [MEET NEw] 
MISSION HILL: GM 26 sks prof. 30 sks friendly Avail 4/1, $275/mo, $300 available for car or? Street Station) Interested? St., (near State St.) MEET NEW 
M/F for 2 % bdrm . Mis- responsbie M/F 26+ to sec, 15 min to Har Sq 2 Citizens groups, health care 3) 367-2738. 85 Franklin St. FRIENDS 
sion Hill close to T. Avail , beautiful , for winter. workers, etc. all invited toat- Grand late Apr. Call | near Filene’s) 451-0233. 
4/1/86. 731-8004. 6-10 pm. 2bd. min. wik to T. Huge tend. Call 868-3246 for more Nick 369-1170. 260 W St. (near Not a dating or 
"M or F 19-24 » Wvng./dng. rms., WATERTOWN,GM, 30, to SUBLETS info. _ Schect 82) Sere 367.3370. One service. 
for ip aot w/ 30 8 2F, own Nopetsorsmok. *ere h roomy 2 MAKE YOUR THIS SUMMER Beacon St., (on Tremont St.) For info SASE to: 
untur BR, w/d, $300/mo & 41d, 'K.UP. Oe pene a1 emol pte hy age fs Sy gt CLASSIFIED STAY HOME 227-3164. 601 Boylston St. Hy oy df 
rE eaten 2 fom 7, and mat. iy . heat ined. $516. Avail Apr 1. WORK HARDER Trohamenon Smal, wendy | Setcrade’ onooncine, Raynham Center, MA 
MISSION HILL Sk M/F for SOM: F 27% ose OTe rutll, call Rick FOR YOU! and flexible SL geaeoe Genter onnianty: 
large sunny happy apt nr T. —repneble | Rag h AX ac Sewnroe Cov themes MAKE IT and experience N ) 791-8778. Send no money 
‘ av : bdrm apt 2 mos 
Soae nase SOT MON tos, 628-7588 eves, Sun: WATERTOWN: M/F29+ non + Me. N America. 18-35 ages. Get | day. Open Sundays 12 - 8 at 
; y close to BC. : 
penne Aan me smkr for 2br apt in 2 tam, — $275/mo. 227-2510 days/ | STAND OUT.... the | 815 Boylston Street. BOX 
SOM: M/F 3bdrm Sm rm w/ firs. Treks, Box 
N. CAMB Female 30+ to porch, safe area, pkg, choice quiet st, ga ha 782-3112 eves Use BOLD and CAPITAL rh lol. NY 20800. NOTICE 
Sidential nelghborheed. “° —-—*2eation, beautiful apt. $375 Pkg, on T, $360+, KENMORE/BAGKBAY, letters to set off your ad] Ter 1g eae-ai2e 
sidential pw ae P sec&ref 629-2446 eves. 926-2! sublet 4/1 thru 8/1, ig copy. They will attract ad- TA NTED W' RS 
us om, Se eee » Bio WATERTOWN Prof F sks 1br in well maint heer? ditional responses and ENTE Flyers and other 
yard. $325 inci utils. SOM: M/F 30+ non-smkrs to T classified to Achieve 
661-6362 shr spacious 2 br apt w/ 1M. Forman y by « hang . a vagy Aang quicker and Geareeeis einiaa. unsolicited matter 
i Hrdwd firs, ig kitch, quiet st, shr 2 bdrm in hse w w. wor! 528.1687 should not be 
older cat seek room hoes berw br “aval : as aval no paselow a + rary Wo tos, 2 val ee aieae clip directed to a Phoe- 
/ 1 or 2 people. 326-3009. more pets, $312.50 + util 4/1 modern kitchen and bath articles! We 15for each, nix box number. 
= SO/TUFTS 200+, Neat, 964-3930 x 352 days $675mo heat & hot water Phoenix plus postage your re- = Word ‘yping. The Phoenix is not 
NEWTON CORNER: 3M feng considerate, semi. 267-8258 437-7651 Classifieds ading list to: Box 8392, transcription. heees #60 40 -hald 
seek member(s) for spacious = coon 2M sk 3rd (22-32)nice WEST ROXBURY Boston, 02114 specialty. Fast, accurate requir ° hold, 
ohn Sees Ave OT eee on’ "629-2403 M/F professional wanted for | SOUTHEND APT 267-1234 FAVORITE reasonable. 720-2629. deliver or forward 
: 3 ‘ . ‘ ce, _ 
Eves 527-2675. Tom large house, | 225 plus inc. No te oan > INTERIOR ? WORKSHOP BEGINS | such material. 
NEWTON CR: F seeksFfor2 STONEHAM: lux 2 bdrm utilities. Available Jan. 1. Call — close . PAINTING your ative pret pao ay kaw pongo 2 eg 
bdrm, w/d, a/c, w/w, nr T & townhouse washer disposal 469-2751. wm to: R&R Promotions 5 cenetier.; dane - - 
900-2508 ee oe aie" "03/128 F01 on a WEST ROX, off SUB-LEASE WITH from “Gbaporionced oes Or — ~ 547-4434, Relationships 
we : mwe to prof M 30, hes 7rm sunny flat pn 
trans ng OPTION with many awarded tor best drinks of Inc. 
NEWTON CRN 5 rm apt ‘ane compe feropen sk protM 26+, $300+ utile. New very comfortable studio ferences. Call Mal Boston. Look for wure od | BUSINESS -_ ware 
seeking M or F, $275 + util, Fab ib leave name + Paul 327-3419 apt. avaliable at 739-0378 for & {88 tating where to purchase Video 
AVAIL 4/1. Mass Pike, T, 4980572 $375 mthly + uti,  John-Paul now. BEA HILL, very = estimate publication. SERVICES Introductions 
tree pring, 627-3607 Drug free. WINCHESTER Prof quiet location, $525. Call OCK 
NEWTON: M/F roommate THE BOSTON engle/cel 24-26 to ahr tim 623-2474 evenings. REGINAORMKE ————— ea HANC 
wanted to share beautiful w. , , porch BURNS 
Victorian home. $260/mo +. PHOENIX Ne scipets's00 ‘na, SUBLETNEEDED  a.suram_ouners EDUCATION iccornpamees | tommesces: 
——————————— INTRODUCES ITS — Mark 729-1574. Tome eer contact Paul pm se teemrenenner | trarcnoce 
EWTON: + , SEE aL Lexington, 
Sed in 2 tam Viewn. $0007 NEW HEALTH WOB prot M to shr 4 br hee ton. Weire very reap LOST & FOUND HEALTH 4650199 Newburybort, MA 
sunny, quiet, w/d, prkng. Nr AND pat pty body ; WANTED: or ee FINANCIAL CONSULTA- 909204 Portsmouth NH 
REWTGNTE tees | COUNSELING —Simean sooo. roomate 8 possiblity. Cam 9 LOST AT MAAN in «STRESSCONTROL = 550. BOYLSTON ST. supanaenameten 
pol onan On SERVICES WOBURN - 2M sk M/F for ridge, Allston. Brookline — Tninestone pine on Fri. Jan CHESTNUT HILL, MA. 
0 heated ISPLAY PAGE. mod 2br ind hshoid nonemkr = 0 i 24. Contact Clare at 02167 (6 7 
965-2590, leave message caeneay noes Go no pet, one. os S88, hy paw A: Sapte ly Seca (964-6605. $50 reward. discover and’ stop copy _ “RE YOUR 
; A : 
=wr Classified pages. Turntothis 3/1 - 938-8591 message. CLASSIFIED 
M.n-omk,toalyveryrice,ig, Page, for dentists end == WALTHAM ; F nonsmkr for Re 45 Complete instruction ow theses, 0) a 
2bdrm, w/ Wl, yard, $78+ = SONS neath 8 Dorm he. con to Bos WW bdrm apt. 3/1 thru LOST SUNDAY DEC 22 = Mat. Auburn St. Gembrid FOR YOU! 
utl., 4/1, 969-5119 ne 8/1. Park, w.disp, clean, nr T. T MEDFORD AREA. and full-color ~S a 
— THE ROOMMATE = ““Zee'assa. $1854 ull 244-7418 Of ANSWERS TO SADIE, $3.50 PLACE IT 
— » Ay Cc NECTION WORCESTER AREA, Prot F He ae ~ gh order payable to 1 Astor- , ALWAYS ON FOR MORE THAN 
Guded, Cal Les ch otice NEW ENGLAND'S lrcame ne came ty eur 625-3075. REW pa Ay Ela ONE WEEK... 
255-8540. “— rT ae house. $350+. gy ya pene one tabs = ore AT Take advantage of the 
° children or smokers. ANTEE 
NQUNCY: Luawy 2bm 5 870-4796 eves 869-2159 MISCELLANY occuLT wth ¥PN' nmi oP aid comnerea mcs mo tn 
fir townhouse. . guarantee. potensian ton Street (opposite one imsertion u 
kitchen, w/w, fireplace, close -References required. W. ROXBURY/DEDHAM 3rd (increase personal oyster showed that of 
wre ue = dines fi 4 = % BULLETINS eeedsre Sunda: ey ay ' ranjority of thew csapeneee 
visit. home. Very clean Send $7.95 check or money ys ying. be am 5 
Professional woman, serving Boston , modernized. . Ret & BEITYGRAMS, STRIP-A- order to: Howard inding. color copies. second appearance 
energetic h $ — Cambridge and surrounding required. Eves, at GRAMS. PSYCHIC READINGS Astor MS, Therapist. arge copies, printing. 
same. Sul Sq near T. Avail § = suburbs. 32}-6038 ; Crystals, Healings, send to: cibachrome. Mon-Fri. Phoenix 
4/1, $300+. No smoke, Cay 262-4679 for details. 7S cud cooks W to Saturdays: 2-6 pm., 51 Brat- LITTLE FLOWERS Co. 7:30- 10, Sat. 9-6, Classitieds 
shared meals, 25+. Preter 559 Comm Ave/Kenmore W W apt N. Camb. Conv to GRAMS: tle St. Suite 68, Camb P.O. Box 477, p= the Cops at 267-1234 
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Providence 
(617) 336-5589 
Warwick 
(401) 621-4220 











With a month or 1. 
year membership to 
LunchDates you 
receive a free “Diner's 
Discount Book” with 
free entrees at over 
40 of Greater Boston's 
finer restaurants. 
Enjoy inexpensive, 
flexible memberships 
and superior in- n 
service at one of our 
convenient offices 
near your work or 
home. Call now! 


254-2534 








|Lunenpeses 








The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 





Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
in New Hampshire call: 
Nashua (603) 882-8732 
Salem 893-9293 
Manchester 624-4552 
' Portsmith 436-3906 

















| DANCE!! 


The Singles Con- 
nection is coming to 
Massachusetts and 
sponsoring singles 
|} dances for super 


—_ ages 23-45. 
crsseree 
this out! We'll be 
featuring: 


¢ Top name Boston 
Video Me 

- /Message 
Center 

¢ Hors D’oeuvres 
and prizes 


The dates and 
locations: 





Ww 
Fri & Sat. 3/7 & 3/8 
Admission prices: 
$8.00 after 9:00 
$6.00 before 9:00 


Dances are from 
8:00-1:00 


For more info 
Cail the Singles 
Connection at 















1-800-238-1144 





ATHEIST 


The magezine for 


singles of all who 
ere free from reagion 


527-4415 


‘ 


i 
: 
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stents 
ii 
ATL i 


‘| 


_ 





EN In- 
cpls. Herverd Sq 


dividual/ 
Office. Reas rates 254-1784 


Loss 
Is 


LONELY 
for the resolution of 
death now form- 


Collaborative. 739-0919 
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PAINTING 
pes. 
pointed. t red:walls 
references. Free estimates. 
Not @ student. Call Gary 
79-9057. 
CARPENTERS 
GUE Preaes, 

od Sen tintehes. 
rodu . 
Spacing Decorators 
weicome. Bulk discounts. 
Free estimates. 
964-1178 








room 
Call Phil 












































wedding 


weenie aa 
incitudedi! $276. Cali 
723-7621. 









































types. 
jlone! ‘Livin Licensed 
sar stons 


NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 





Box 
Hewlett, New York 11557 
SURROGATE 


THERAPY 


Successfully Treats 
+ Premature Ejaculation 

















New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 
Also — sports car rentals available | 
Vintage Limousine Service | 
186 Brookline Ave. * Boston | 


267-4079 

















PAINTERS 


COLLEGE 
STUDENT 
PAINTING 
Interior Painting 


Uncommon Attention 
to Detail 





Unbeatably Low Rates 
FOR A FREE ESTIMATE 


CALL: 244-6638 
RENNAISANCE 























et y 
+ inexperience Painting Company for 
or Ae pect custom Saints with an 
Sexuel Help artist's touch. Thomas 
(Since 1975) 731-3033 Droge at 576-8130. 
ROBT TAYLOR Sian 
General medical care. exper ond | proteesione: 
Diagnosis and treatment of with many references. Cail 
disease, confidential. 1755 Mal evenings at 739-0378 for 
Beacon, Bkine 232-1459 a tree estimate. 
ARI ie 
L too ©6RL GAL 
sychotherapy. Ruth 
Shuceman 10. bodily injuries, divorce, 
WOMEN INTIMACY and business jaw. Call 
423-4788 
Time group 
for who want to 
understand their reia- - 0 Vv & Ed t e 
ware, bot Oy 2 liscensed 
. exp. 
2exp.lecenses = GENTLE GIANT 
po Ma ons in- ‘also pianos & subcontr. out 
Jacobson LICSW 277-8161. MDPU #25008 


SEX 
THERAPY 





Health Insurance 
it 




















HARMONIUM 





LICENSED & 
INSURED 











491-2211 
FREE ESTIMATES 
MOPU 24408 MC ICC 1745 
mC & VIBA 








F reproot « Palietized 


STORAGE 





MOTION MOVERS 9 yrs exp. 
Home or office, local or long 
dist. insured. 277-0525. 


ee 
TRUCKERS 
ere 


1-2 men and van- 
. Call ti 9pm. 





local 
oie Bla 


i 





Man & Truck $15 547-9365 
Man & Truck $15 547-9365 
Man & Truck $15 547-9365 





ACME Movers stili only 
$16/hr. Expedient, ex- 
perienced. Call 782-6015. 





Don't call UHaul. Let my 


time 723-6028 Jack” 





GEMINI QUICK 


Retiable from 
$16hr. ANYTIME/PLACE. 
646-0268. 














Classifieds 
are having a 
PARTY 
Department Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Piace your Party 
advertising at festive 
rates. 
CALL 267-1234 








en 
MUSIC IS MAGIC 


LIVE PIANO makes @ party 
Show, Jazz, 


DRIVE-A-CAR 
to Florida, Calif, etc. Some 














YOU HAVE TICKETS 
TO THE SHOW! 
BUT YOU _— 


Go 
SELL THOSE 
TICKETS 
THE 


PHOENIX 
CLASSIFIEDS. 


ai ial aan a oe 
APPLIANCES 
-Fibergias shower base 
32°30" $35 days 
889-3535 eve 569-2347 


suena sano 8 
BICYCLES 


w/anatomic seat like new. 
$200.00. W 423-9749 Scott. 
PUCH ULTIMA time trial 
bicycle. 19% Ibs. 28 spoke 
wheels. brand new, light and 
fast. $1200 639-0515 


UNIVEGA TRISTAR 
Womens yt blue and 
top quality . Excetient 
condition. $60 495-2447 
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Top of the line. Holds 60 Ib of 
coal. 24 hour burn. 

with blowers.Used 2 
seasons. New$879 will take 


any reasonabie offer. 
746-8678 after 6 pm. 


DP 300 
BODYTONE 
orang newttor wae. Fizs 
firm. assembied. Call 

247-1793 leave message. 
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iT RUNS 
‘TIL IT WORKS 
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FUTON’S 
Factory direct/ low prices 
(336-4870 





Kitchen tabibe and chairs 
75, coffee table 40, com- 
fortable chair 60. 
371-0750 


2 











if 
ie 


i 
af 
a 
$2 


table with chairs, An- 
tique wooden art deco 
Gresser, $50. Antique coffee 
table, $25 round 


i 


Linda 536-5390 
(x204) days or 437-0463 








Kitchen table 4x4’ $50. Cher- 
rywood bookcase Call 
789-3778 








inc! liner, bookcase head- 
board, $100. Call 729-7266 


eves 
Gd cond.Must sel! 


Se ee 
STEREOS & 
COMPONENTS 


monitor 
sold at $1400 askng $600 
DYNA 400 AMP $350 or BO 
Lee 442-6856 morn + eves 





guaranteed! 50% off orig 
price. Save $-buy used! We 
service all brands. 625-7707 


in Davie 9q..0n the 
Bose 901, 2 s-series 3 


and 4 $1100. Excetient con- 
dition 7 





CAR STEREO 
kp- tape deck 
Pioneer ts- 107 speakers. fm 
w/10ck mount. Complete 
$195, 267-3705 


OCM QED1A SPKRS 
Fantastic sounding and look - 
ing spkrs! 2mos old-under 


werranty. Worth $650. ask- 
ing . Doug 623-9344 














Olivetti Lexikon 6301 
ofessional typewritter. 

















Ave, nr Hav. Sq 


MUSIC & 
THE ARTS 


ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds t 

oer 134 


ACTORS WORKSHOP See 
ad under ions 





4 
ant 


A ’ 
SERVICES 
AUDITIONS 


classes now forming, 
articulation; training the 





FOR SALE 
Fostex 4 track porte- studio 
w/ accessories. Sacrifice 
Call. 625-3615 eves 
Harmon Kardon Citations 16 

. 17 . 18 tuner, 
HK finest hand made 
separates, 150 wich. w/ 
custom rack $1300 
Yamamha NS- 1000 $650 pr 
Thorens TO-115 $150 
629-2446 or BO. 








or 
MACINTOSH 512K: $1650. 
8-100, color graphic card w/ 
autocad : $1000 


i292 











speaking voice; public 
speaking. Limited enroll- 
ment. Robert Amelio, M.S 
Emerson College. 731-9870 
ACTING, AUDITION/COLD 
SPEECH 
Jeannie 
Theatre 





: Hagen technique 
. Classes starting 
31. intro class: No 

Monday- March 3 or 
T March 4, 6:15-7:15 
© reservations 
necessary. 32 Station St 





ACTORS 
ly for 7 
week tour of childrens piays. 
Fencing experinece heiptu! 
but not neccessary, wil! train 
ike children. have 
good sense of humor and 
clean driving licence. Pay 
$250 per week with short un- 


: 


paid rehersal in Boston. for 
audition appointment, cail 
603-776-6045 





oe WORKSHOP. Est 





et) 
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a F 





s33\F 


ifn 
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ty +t Be 
Stage & Camera. im. 
pr & Speech. Full 
time days. part time eves. 
now, 30th 


year, 
song tem Free brochure 
423-7313. 40 Boyiston St 
Boston 
Auditions: CAROUSEL 
Wheelock F Theatre 


Equity & nonequity Mar 34 
4. 7:30-8:30pm. Singers. 


dancers, actors, monologue 
& song. 160 The Riverway. 
Boston. 734-5203 
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‘. QUARTETS WANTED: 
: B.C. KAGAN FEMALE VOCALIST (LEAD VOCAL 11. Female vocalist and 3 musi- 
Wel St TU Ss Promotional protographs sad Free ful = dance roc! ; - ng mth min 1 Ady 
SUMMER ee wn oS pT tg By Call'215 436-0127. 
srelMCOAY || THEATRE | See Sms macmninat Sy SmeaeaNk fs econo 
2 want to work call Rob ,=AD VOCAL punk bend, hear It. its all pop. I'm better 
2 ¥ BLACKWATCH 756-5737 Have management.Gigs and _—than any poet now: 
= NATIONAL TELEVISION Resumes and head Orig format. Sks solid, recordings Snes up. Cail 
: ACTING SCHOOL shots now bein creative, prof drummer. Sec, John . SINGER WANTED 
< 9 ehersal. Near Centrum GREAT . Male wanted for ail 
xr Industry professionals accepted for full- o : prot OTA seeks Lyrical Punk Fusion bend original modern rock band. 
teaching classes in: Worst. Have pa, video and —- 
2 — ee pe 5 ed recording. 853-4621 bese player must have good forming qulehty. Need bese we be sertous respenstinte 
bn, nee actors an Oam- 10pm. equip., own trans., and good crume esp. dedicated. 
< = attitude. Band presently ene, Olen, , Morrison good attitude & talent over 
- Seap Opera Acting actresses for our work 4 nites experience. Almost ready to 
2 + Children & Teen TY 42nd summer ee py RE BR A 0 pa gig. Have rehearsal space & 
° Baste Acting season. Send with Gonzalo 452-3444. ny Ey — studio time. Into Unravon, 
° i; ’ ure, agazine 
Wauhtie phone # and self- | ‘DRUMMER coKingtojoinor GUITARIST GONG — rock band. Orig. Pop w/ Bauhaus. Call Eddie 
on camera addressed form orig band, with GO- | mi AV. Serious onty! 1 954-2893 
BI | Mammentesowener | | stamped envelope | Kote, Paty, Bangles, N. ‘Nuvelargereperiove.ott- § [= STUDIO BOUNDY 
= y Loew, Church, Shoes € Save money. Linn 9000 and/ 
b-] | 696 Beacen St. Boston | | Arena Theatre, 5 C. Trick. Cali perience and many music-in- a MIDI Bir eccessAsccurtynrT, | | MAKEYOUR 
oO (KENMORE Tufts U Micheal at 491-4228 dustry contacts. phrase my poy Big Producer/ ee, ae © 
wi 636-1878 s University, Professionals only cali terest in fut origs in 2 Eng + pay ioe pate, 642-3256 oF 
77) Uc. by Comm. of Mass. Dept. of Ei Medford, MA Drummer Ned Burnt of 361-8095 pod ape to a er spuaaaiionn. 338-2171. WORK HARDER 
wi 02155. Auditions viartow" we'd tke to heer  Gultariat with strong F31-2733 481-1454. Gat Stove, 246-2016. Band Woking for rehearsal FOR YOU! 
> will be in March. No from you. If you know Ned, or —_— needed for a sith’ The r space! Wil sere we MAKE IT 
TT] FOR calls please. Cen REE US ER UE est Lorain innovative, Big Picture looking to join or Wane to Boe a wy Aan th dew yo STAND OUT.... 
°o Classified 617-800-4208 success-oriented, and willing form cover rock band w/in- = band. Have P.A. and prac- Comact Devd 763-0282. 
= to practice on North Shore. _ terest in fut origs in2Eng & tice space. Serious only. Use BOLD and CAPITAL 
a Display DRUMMER seeks musi- Call Thad 546-7048. us Two big t beat. | Must have Double Dose 782-8786. letters to set < of your ad 
5 Rates rock bane. Have re- Sees tar ee 2 451-1454 ayoouoes BOSTON ety ~ yl anion ditional responses and 
a READY FOR YOUR hersairoom, exp., and de- snisi\ieiork 2-4 nites Need guitarist & drummer EXPANDED AND preggo a gh es ree 
2 Call dication. Call @28-7521 aft.5 Pua: NS. Wa have lead for orig of, Vocale a+ fresh COUNSELING SERVICES RENT ie |'mO*e ettect x3 
-5390 vocal ability. Would sound & attitude. ‘AGE. TURN Woburn area, 2 floors, 
@ 336 coaching w/ M. Oster and C. prefer someone who doubles = eves. 395-1066. AND COUNSELING floor has large room, 15’ x 
w = Stornetta. 536-2952 or Established original band on another t. Exc Toast a SERVICES TO 28’, 2nd floor 20° x 30°, with Phoeni 
T| SAMURAICAREER = 542-7517 preferably with Simmons tor ay forright person. Weaiso eed guitarist/basele! & = INFORMATION ABOUT bathroom. Perfect for re- m 
= Study Basic Acting with the and video.  99,GB. Call eves, Paul (603) SOSTIO56 ity qyes NONP «DENTAL. DIET AND OTHER cording studio, with Classifieds 
gives you the guis to get out West ‘Barron Schoo! “ot Contact Davia 437-7958. 603-1865 scoa. te bo” tnewiened 267-1234 
there and do it rather than Television Acting. 536-1878. | = panelled, and carpeted: - 
= poh a tw See our display ad. landlord will supply 
26th : Study Basic Acting with Paul you supply labor. LESSONS 
vy O'Brien of R_MAD- " sel. Comes with and 
THE rr OFSELF ess at Welst Barron Picture This! off-street parking. Lease alee 1 ow VOICE, 
an uncompromising  s561878. See our dlepiny . Call Eart 584-8422 and leave CAMBRIDGE MUSIC 
performing workshop. ag, Prompt photostat service at meesage and number. 
267-5900 ThoDuCES "ANEW. AND reasonable prices, with no hid- rece 
PO Box 004 Begtar tenn; COUNSELING SERVICES den extras. Line shots, half- SULTING | 
comes scloresta, °°" AND GOUNSELING FOR IN- tones, reverses and acetates IEHEARSAL | ae, personal development. 
’ ° REHEARSAL 
FORMA ON DENTAL, ’ MIT/BERKLEE Alumnus. 
COMEDY WRITER'S DIET cas ; ° sTubIos 7-9254 ‘Appointment 
WORKSHOP, REGISTER — Birgeal apc cae Position stats from slides; spe- 36 Charies St. o 
now March in . * . . . Maiden Square 
for film, theater, & Touring Child Thtr aud adult n in | ain line Rehearsal space and sound 
con , Se Sera ee cialty screening, including proteome. Loedng dock! Bhs jus assed Pop a 
ampus 862-5070 tor Saturday and Sunday days screens and' mezzotints. "Som tan" St am.| levels. 686-2 
Sma ht musics §=GIGS SCHOO! OF ] 
LITTLE SHOP oy oe R- CONTEMPORARY 
the TRUE 
for more infor call 426-6912 SPACE MUSIC 
wee AVAILABLE Private instruction 
HEAD SHOTS BLUE Sen7es-e202 or 282-010 | in all instruments, 
and TT oy model . ‘. voice, theory & 
Shoucair SHE BROUGHT af meneA, 3° songwriting. 
~ 423-1774. HIM. THINGS On| WFNX Enl t d ducti alinow room oh ous H 
101. niargements an reductions dock, w/w carpet. Ne X-way. 
: Pike, T, and more. 442- 
lec , from ‘20% to 300%. For yg 
year BAND FORMING/ . : STOREFRONT " 
“How to Audition | bess. see rune to. play further information, call OWNERS, Gay S Seeing 
ully for fokadetc” post punk "which 536-5390. onaoartuaiaie. Specialined courses in 
Televisio a ” pretonmions Drew 206-3781 ok. P ee wh, 
Ce or Tim 646-9158 = nae band le looking fora re | SPECIAL GUEST 
wat ia Pheenix (Third Foon) ayy pets INSTRUCTOR 
ie we your 200 to 400 sq ft cellar, 
Boston's original and MUSICIAN SEEKING A BOSTON, MA 02115 orcommercial space | JAMES MONTGOMERY 
personally instructed 536-5390 to practice! We are OF THE JAMES 
amg pros a... di trained carpenters who will | MONTGOMERY BLUES 
wi a exchange work 
. Cc Will pay up to $250 monthy! BAND 
Dolly Springer. een Muse WE HELP YOU LOOK GOOD W you have @ space 10 be Taking a limited 
BANDS SEEKING MUSI- tra monthly income, while amount of students. 
CIANS 617/321-8581 helping out musicians, call a 
David at 783-0282 workstudy programe 
a Mp BANDS INSTRUCTION | 2+". practice 
serious commitment. Call ed vp SPACE AVAILABLE 
after 6pm 424-1346 pope my Sones 8 freee 6 oe ie Ihave the skite KEYBOARDIST = ACHIEVE VOCAL Cas senaare 
, Soul We ANTE 
Bese needed by nee ete Straight forward rock band POP. — psychedelia. your tnage 3 ideas Top 4 pepivedk EXCELLENCE to set up 
enerate/listen to - looking for a solid backbeat == 28-9907 av with videos Condens ths ertine ali interviews & audition. 
Rood equip req. B/U voc oF G08 Must 6175364397 seeks contemporary vocal problems. Honor Grad 186 Brookline Ave. 
Des. Heads Tears Sting Jazz ee, oe IMMACULATE keyboardist, with of Berklee accepting serious Boston 
Funk Reggae. Roger en at 729-8795 for ne Saas gy to PTIONS attitude and students for proven 02215 
729-2922 or Jen 254-2737 ; 7 open "2 nee sire, good equipment and —_ pop/rock method. 437-9141 : 
wave please have good at- _|] DESIGN AIRBRUSH « PHOTOS trangportation. Call 
Drummer wanted by WORD VOICE LESSONS 
Executive board OEE AER aceamemees eet Srna | TERE ame usTic WAVE s Ewope/08 
a. “. 5-piece R&B/Rock outfit with Call George 284-6490. GUITARIST SEEKS one reecy bassist to work On The Ritz” , Is now audi- —s SYSTEM Conservatory. Call 
intieviow cow for ee complete our pe = GB/top” 40 M.S a kere 22 equip- R&B/British rock recor: Poanioname Jazz back- 
Spring Term sound. influences include band. Pro experience and me nt, @ ne tra ne. prea. Pros only. Ca ground, pretermin @x- ai ha, Mg AUDIO MUSICAL 
Southside Johnny, Geils, attitude. Call Mark ofessional attitude. ; 
Sou vanes , os — ascot tennres Rod, anytime at 284-8105. rook band seeking Ski . os 254-1713. After Po hipige anys os hg INSTRUMENTS 
“Here in Boston. the City’s peti Regn pn Drummer with solid R&B bass = — — - oe BE .TAKEN 4 E IPMENT 
ant gee Bho on all Jim or Tony 272-7699. foundation seeks working player. Call Brian 776-8164 seeks Wvocals for INGS AT 739-0378 FOR 
teaching adults how to band. Equipment, Gui needed byF voc&M Sners.a9 oe aoe abs luxe 6 string guitar, mint con- 
become stars in TV com- BASS PLAYER wanted for transportation and practice bass/keys to form oldie act s t/ Sore 241-8254. 
mercials. In her highly igging synth-rock band. space avail. Billy - 236-1848 R&B, GB, Caw, over age 30 PA FOR RENT rent/oidies band. Must have dition, 
popular course she xp and strong vocais — prefered. 599-1966. eS ae DRUM LESSONS 1967 Slingeriand Drums, (2) 
emphasizes the qualities preferred. Cail 492-4891. DRUMMER w/ ; PA and light show for rent 878-1850. Noon-11. Gene Gilmartin, drummer for 24 in, Bass, Toms 14 + 15 in., 
(SARA EDWARDS. on and pro attitude looking for sks crazed vooale 4/record- multiple effects monhors etc. The Scott Wheeler Band Release oe, Fi Toms 15 in. + 20 in., 6% in. 
(SA J 0 s 
eects enn rita bat Cal ba rg rhe ot gomtatguck Pun Biche i? FEetecan a Sate huss Jet fone Tome fats b/ 
aie ——- ssa Damage Box 334.89 Mass. 479-7022. rentvokdies band. Must have — 843.57." please leave semen 
WORKSHOP FOR Are You A Band in Need | nowy band + rb Ske multi Ave. Boston, MA 02115. yn sao | Ste fsoeene tt. message. 197 1 Gibson Les Paul deluxe 
_—s Are You A Musician ese “OO Sy REY DOARSIET Ss Bend w/ recording date ELECBASSLESGON Tote Copy s Fender case 
392 Boylston St.. Boston Ray 598-5830 GUITARIST needed forT40 seeks drummer- 60's TOP $$$ PAID Lee seyer $210. 264.7408. 
y ; Looking For The Right Exper teacher/ playe 
(Estelle Davids, President) “Band? Estab band seeks drum- GB band. Must sing, be exp, $32 b043 Seth For your records and tapes. cockeueen, ear tr 
For brochure and/or ap- mer, Siamnons preferred. nave gd equip, own trans. , 547-7443. Private, D.J., review or trouve we'Cal'Page Ga 1 lbenez custom blazer 
pointment call Dolly at THE MUSIC Know. of drum Cat John, 364-1051. Porno Sponges seek bass Surplus collections. Will pick 3.00pm 286. 1288 ele 40 tan oe. 
262-1452 (days) CONECTION plus. Call Andrew 492-4891 KEYBOARDIST player aged 18-23 that can UP. Sorens youesl speci 955-0172 : 
729-4055 (eves) £ BY An put * ks « ¢ Experienced Vocalists for on MANTED sing, write, EG Adny study with prof vocalist. Ali 
ret ye ne gen Pls roe hte 60s band. Keyboard For . wre" TRUE ages. Call 787-2696. LUDENGS 9P¢. 
(Licensed by the Service that screens bands Sax project, . Call Sketch at 12, 1 20 
——~ he players siso needed. solid vocals a must. 73-46 Guitar, bese private Wetrus, | Ono, Casem, Te. 
Derartmeet of 8.) _ BEFORE an} Call 637-5706. Keep trying. This trio authentic = ~ vy 2619. » S° chrome 
audition takes place. With in- xx vk tion. Steve, 643- Music = 16+in hihats, 4 cymbals, all 
creased diversity in Musical FEMALES! peep a tmp toate 8-TK theory, harmony alsc .ziidjian. All & 
Styles comes the need for! We seek rythm and happen. Call Rob at hearsalw/ PA QUALITY! Call BLUE available. cases, 
ng COMPATIBILITY between Wane to tiem O8 or. » ar Oh TID TERE, 909-4726 “Work / GUITAR Seorsmeeme 
mop he + oi m |Specitics? Cali (17) perienced and fed = waned Or. PO, base need by nietory . LESSONS "70 Gibson SG 
Film being shot at =| 321.8581. Limited Time! F players only. Writing skilis Keyboardist im. ‘ upg lessons at board pre-amp, ORIG 
the ond of terch Newoee? | ted Tima Free helphu. Call Grr after 6pm. iginals band seeks multi- stat have tap -Squpenent, plone write studio or will travel. Rates TREM! $500.8 
». ages SEEKING P Se ee ee Sag “3 -y> SRO 
22-25. 1 Female, with exp. nec. Dance-pop with @ = source of income. We have Boston, MA 02134 bw Rick 254-1328, 738-1767 nts & 
’ FEMALE SINGER; 18-28, twist. We have: gigs, , recording studio(24 tract), 
» 25-35. yrs. tall, ous, wanted to Son Cal ‘spece, and nations! Or Call 783-9243 = 
coe of ene, Gonmen Blues band: guitar, bass, and form T40 full time duo. Some caer m 782-0407 or Oe ee oe m 
1 drums seeking lead travel, have . Call 9-5 305-0678 229-6959 or 657-6367. No Very exp. Bassist sks 
St., #6, Brookline MA02148, — yoosiinstumand? You on saz sof KEYS WANTED —_-_ inners lease. vom A cote eomeets tr TOM 282" stereo mining board 
abate. - you front our ‘ou 
On camera acting must have presence. — FEMALEVOCALIST _—Top 40 rock band audition PRODRUMMER = 20% Jon, 524-7562 BOSS eiover, S57. ares vey 
with New York casting direc- enthusiasm, and a blues Experienced, versatile in . Full Time. W/vocais steady work Visions is looking for a , 
tor. Marc Brown at Weist voice that just won't quit. blues, R&R, pop, sks R&B Good cash & fun gig. Don w/Monk Pelli & the ee Gas taste — os Ne ae, 
Barron School of Television Jeff 254-4647 or Stan  Onented group to work w Seen ate mo sagende. a PIANO $100. 4 Celestion G 
Acting 536-1878 593-8892 have look, PA, desire to work Call Dan Wat. 924-7936. similar attributes cai! studio T her fal op Ay AY 
On camera commercial in-  _Bss & Kbrds needed for orig need, oar S Love jazz too. . LEAD SINGER PRODUCER 24 492-8871 eac 305 ee 2 Celestion 
struction with Herb Mandell, band. Vox a +. We hve ee a, ~~ _ Sidewinder 12° guiter spkre. 
casting director of * space. Wrirs. welcome. Call Fem voc vry exp wane 10 Wamu ound, e-trk, rec ENGINEER : Loudest, most epkr 
For Hire’ at Weist Barron Brendan at 259-8 ptme GB band, swng bnd, or as space. lon if you're look for a REHEARSAL - made, perfect for combos. 
School of Acting. 536-1878 CREA yes Con. He ome, 8p 536-1086 Nick 350-5033 or ee karon ita 
AUDITIONS —— ee a Om oF eae Ge SPACE aed $40. Will take b/o on. ali 
A Street Named Desire ive, 9805 4 i Danit Sound proof-24 hrs. - uipment. Call David 
sesroncresmacsare supe mento: fo hom aereenien oo ents ee Jazz, Pop, | ‘37202 ke mme 
539 Tremont St. Merch § Maer Ort. Ce we wil presenen, range, keyboard player pro only, Se Classi een caen ey dios turer 
ran ewes puteoeany — Geunnbeas and VO aeNm Ss eOReTSN A, Wea hans Motel baw san esced we | 180Brockinevve. | | 777 4597 | teas me ole Cah 
’ or . : or ‘ 5 a 
Arts Center (603) 669-8021 (903) 429-1127. 18. South Shore club. 825-5905. or ! eee 
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congwenvon ss | PIANOS | semen crane tence | MAILBOXES 
= asonabie. Cail tor more info. 

Gibson brt red ’ D.LD. 310 Frankiin St. 
iehpe iy Sree | CABBAGE | =x: oe 
Band looking for rehearsal Bought-Soid ers-beee bt pn PS a AT 
space! Wi — ~ Rented-Moved Te CH 42 to07 
track PA and outboard gear. Serviced PROPHET 
Contact David 783-9282 SYNTHE PIANO 

Rebuilt-Tuned midi software re- 

AtembleSpoter e-manog sound. Velocity an 
body. act elect, exc Grands poly penile proseure. 
. amp OTST CEE 

: eq cig Uprights $2400 1-281-3538. Free authentic interested But Not Sure? 
Te" Gases ahr. 2180 on. Spinets Rhodes electronic plano exc cabbage Join our group. et monty 

oss 367-3429w, condition 4 ts patch res Amey 

$99. & up Ne era . = Sears ttm ceene Newdham Hts, Me. 02184 
7 JBL $300 241-8136 After 7, keep advice, coaching. 731-0332. 
Kao 19" Sass speakers. Lowest MODELS faeces nek educates, 
Sek Se ae od Prices ROLAND mm 606 Drum JD Furst WANTED unattached male. 40's. 
w/ heavy duty road case on Highest Quality pom yg , se ait 68 Full figuired women wanted pon hey a — 
peel A pgm Synth with case and adapt & Son for nude modeling.  Dortant (90+), We could en- 
Guitar Pre-amp and com- $175. Call Bill anytime py ay joy meeting once or twice a 
pressor. $110. Music Man J D 458-8392 Piano 441250 Somerville 02144 a at my apartment for 
retubed, $900 or b/o. Call A nga Company Models, update your 8nd deep communication 
Sandy. 776-1324, eves. portfolio at cost. Limited Want to discuss it? Write 
FURST Yamaha Studio Master time offer! eA Box 222 Newton 02159 

BRAND NEW 8-TRA Trouper and lor photo studio. for de 4 piace for friends to relax 
Studio for sale, includes consoles JBL and Gauss talis PO Box 446 Metheun qT 
tasc. 58-8 track Tascam & SON 15's, 12's cabinets, horns, 186 Brookline Ave. | a 01841 bea Friday, Saturday. 
52-2 track tasc M-50 board, drivers t anny Fy | Boston Cosh or sauna. Wednesday + 
carver 8 amp. Ledeen. 308. 186 Brookline Ave. sosete, ome Oe "200 wert 267-4079 a WHOLESOME Thursday group days. 
See mana and nth eae. = Boston r— ~*) $500. Demo a com oN peggy bed oy 

944-4203 —— x sea ay 4 a swimmer, . lacrosse, Leominster 

c 267-4079 400 watt $375. 750 watt Open 8 to 8 ymnast. tennis types. For Attractive couple 22, 25 in 
rest aS Trterncne tris and $575. Dual 21-band $425. seven days a weekly WM 
tape excint $600 or b /o. 566-5901 Mics cables & more Gary a week 10-26 tor hot fn | po 
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Moduler 
cases $2200 b.o. will divr. 
603 352-6968. 


Elec piano 88 keys in perf 
cond w/amp & chorus 
sound & touch 


acoustic touch. 
$800. Call 492-5741 nowil! 
MIRAGE 








quide-masos. disk 
incl. Ask $1550 376-5512. 





WINTER 
» CLEARANCE 
Oberheim DX Drum 
Machine, excellent condition 
with ZIF sockets, synch to 
tape: $675 
/Limiter 


Model 412A, mint, stilt in 


box: $275 
Call 267-3211 


Fender Jazzmaster 1964 
series $400. Fender 
Bandmaster 1955 Tweed 
combo $500 BO. Dokorder 4 
track reel 2 ri $400. 
423-1634 


Fisher Parlor Grand 1930 
Rebuilt, refinished, 



























































nel a combo, brand 
new, $650: ye 


Deluxe , call 
after 6 pm. 787-9244, Jaime. 


Master- room XL210 $575 
DLTA Lab 64/ 1024 both 





$150. 
eves lv 





msg. 
MESA BOOGIE 
60 watt combo. 


















































SWEET TALK 


Boston's Finest Telephone Fantasy Service 





738-7570 


7 A.M. -3 A.M. 
7 DAYS A WEEK 


MC/VISA/PREPAID 
SPECIAL RATES FOR 
ADDITIONAL CALLS 


$20 


Best Mistresses on East Coast 


Available Here! 
























































and cover. $350 
524-7574, 
weekends. 




























































































HIDEAWAY 


optional. a 
day. Major credit 
accepted. Cail 
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cards ; 
451-8564 for details. 
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PRIVATE 
MAILBOXES 
Open 24 hours 


per day 
7 days per week. 
24-hour security. 
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possible long 
term relationship. Box 1150 



























































: . ANT. 
To send m.o..to: wit hea 70 Camere BIZARRI 
vera “anagit Ste EROTIC 
ST Associates Guo 1b yous. Photo/phone FANTASIES 
Discretion expected and 
P.O. Box 61 1 ewes. Gon 6058 Now realize them at home! 
Cc AIR On the phone!! What KIND of 
Allston, MA 02134 xo ee Se 
date a sensous woman who the only limit We ere en 
is not promiscuous and is perienced and creative in ali 
equally very concerned areas of the bizarre and erotic 
about cleanliness and ee — begins. o 
cor ation w ensure tot 
prota Ps panna 2 The following have been — Photographers | THE models PHONE FANTAS Ee aan & aun satisfaction -? 
sell at $650 eri-tere 4 ualee:. Gibeon Les Paul contact service hes models date with each other's ok 
ont Cal custom, wine red youneed. info& DREAMWEAVERS | ers tak. Write Box 94 
pm #173109638. Aiwa model sheets SASE HRNY DIVORCEE Newton, MA 02159. WHATEVER 
Roland SDE/ 1000 digital de- AD3500U 3 headed tape to: MCS, Box 1319, E. GAY/BI WOMEN YOUR FANTASY 
lay 4 memory presets 1 deck #130829307. Sansui Arlington, MA 02174. MISTRESS/SLAVES welt hy 
ey a vara breakdown $000. | 30002 receiver info about => J WILL BE 
these write PO Box 173 pe SATISFIED 
S1a8 wal cok bom une In —— pout real or : & KINKY 
TRUMPET. Cleveland stu- 160 to 260+ per girl. J. Cain, Let us hear from you 
Catzone rack for $428. Call . Excellent DLD88, 310 Frankin st. | TRANS-GENDER (718) 529-3154 
~5490 anytime slides, finish $125. 262-6470 Boston, MA 02110 a The Sens 904,99 
WNTO! Cincut Wm 16-24 Vise or Mastercard 
"fl. hy VINA - Ramjee Vina bought = —model/ stripper 33s WOMAN IN YOU! We are 2 = 
cent overhaul. Leather 6888. cond, $700 622-1858. 1-56-9453 N. Shore MON-FRI 6PM-4AM college girls 
Washburn Mirage acoustic who love to LONG TNGUE 
Selmer Tenor Mark 6, $1400. —siectric guitar. Natural finish, NTRE nous 
Sracose cher 00 | Sgt cutaway, mint conde s NO-HOLDS-BARRED! talk dirty SILVER 
SERIAL #01 BC Rich * -6490 anytime would like to be given a es 6) LEA 
MOCKINGBITCH" one of @ = WURLITZER CONSOLE 2d fashioned wma. 2.0. MC/VISA 
kind mint with Anvil PIANO with bench, 2 years 80K 342 N. ©. —-Atrastive, caper nian, deen 24 hrs. FRAT BOY 
case and B. old Excellent Cond $1500 02358 cut professional couple seek- Looking for — to share 
Siter Gpm at 738-4604 Sea BWM 24 56 155, ing 0 GH tor a relaxing, 723-8084 in brown even, and 
romantic weekend or more. y-? very 
Small PA tor sale P 120 be egies pd. seeks warm wend “iad photo if experienced. ing a dis- 
4 channel wi 2 kustom cab's MX ‘dlay ane note. pate oF Sania an on available. Box 3744, Cou Prot M35 seeks os, See ie ae oe 
372-7516 $325 or aiso WAH vol pdi & Box 2220 . - peal he Png Bn night time activities. Cpis 
pre-amp. Rick 254-1328 7 AINTASY PHONE Att str MWM prof 35 seeks ne een 02101 also welcome! : . 
SPEAKER GrSTEM EAW Vanana SCTE noypows ed bevy Sol, gree M Stat” amt gacteat — ee 
Mark 3 @ piano, va / 40 Key, —_§ 17-872-5967. Charge It. Box 403, 69 Mass Ave Swi. 29 quiet, con- 
$400. Tynan Bea0/bo. OOS1OST” «= SS" GEGIGE rend pot templative, enthusiastic. It- waa? WANT MORE? 
Tama Drums 5 ps w/ hdwre. bodybulider 29 SWM totally THE JOYS OF 5, -3-~ wart YOO"1S0 WE. ade for 
Sepersar ere Dilan st MUSICAL oversexed_sasks nympho TOYS sharing tlendehio, explors- rates? Discretion? Then You 
$1950. 266-2641 anytime. SERVICES get togethers. Box 138 104 Create ent. culty eves oy a eee 
TAMA DRUMS: Excelient St. Boston 02114 to daring married boys + romance. Box Boston 02131 
5 with REP. escort Box 1147 2719, Quincy, MA 02269 
hardware superstar Electronic repair of musical TA iT EASY 
14x24, 9x13, equipment. Tube Amp —_s a — © a j 
T7188 Sort Tene Sal 782-7493. 20-35. Housekeeping eepin = RATED 7 SYLVIA Q 
= = VOCALISTSI& flexbi., —, oe be R 
series 4 console generous. an ar- 
$1250. Phase Need Se ATES! oy and it TELEGRAMS 
PWR amp $250. EAW &@ demo Get Box 2145 fe 1 I 
(for adults only) 
MS100 d-way Studio your songon tape and mixed pe rate 
—- $350/pr. Jim =e to gol The = ‘ oe e 
free demonstra- usually attractive ioe Boston Herald 
TASCAM a gy. ~—_ tion/consultation. Cail Bin- looking for ae on oa with 
a imputs ney Stone 623-07 16. women . , ree fiery girifriends 
—— St | mmmmmmmmmmmmmmn © raves. Lato met oter STRIP-A- there is nothing too 
Sey Teatee beret. STUDIOS CO's too. Box 2217 Peabody GRAMS hot for us to talk 
ieecn neceraing STOOP per Se Male & Female Ewen yu os 
sks F member, non smeke. , BIWM CROSSORESS, Bellygrams (G) most 
PEE oer ON HOE no Pigatant etude ne Broakline meet" Come to Lan Balloon Grams intimate 
EXPANDED HEALTH AND ‘ Let's have fun. Telephone a Birthday, Bachelor tantasies 24 hours 
COUNSELING Bert must. Age no problem. Box Bachelorette Parties, et< wih e FREE 
AND © beautiful, : 
COVER INFORMATION sexy, 
ABOUTDENTAL, DIET uninhibited 
OTHER SERVICES 
woman (800) 231-3767 
Call now for n New York 
Jenco vibes, old but still 
good, with motor a (212) 947-4140 
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FANTASTIC PHONE 
Come on Let Us 
Drive You WILD” 
CALL US NOW! 
Christine, Angela, Monique, 
Shaune (ein 22-1001 


= wh @ 
Female Operators Needed 


4 
IR 
= 








Buy | 
Call, 
Get 10 


Pree 


LIVE 
PHONE 
SEX 


B Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 























In your area . 
t, lesbians, | «: 
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by Joyce Millman 


ine years ago, when Declan MacManus 
took “Elvis Costello” as his nom de 
disque and proclaimed ELVIS IS 
KING all over the cover of his gloriously 
nervy debut, My Aim Is True, it seemed 
like a brash and scrappy dance on Elvis Presley's 
still warm grave, an unceremonious burial of the 
lumbering elephant rock and roll had become, the 
pop-cultural reascendency of a feral Britain overa 
complacent America. And yet it wasn’t long before 
Costello was rampaging through the USA heartily 
partaking of the all- Americanisms that surly; 
ahistorical punks were supposed to find 
so boring. He sang with George Jones 
and offered to write Frank Sinatra 
a few tunes; he showed up 
Continued on page 10 
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Film 


Annie Potts and Molly Ringwald: you are what you wear 





Romeo and Juliet void 


John Hughes’s old-hat new-wave romance 


by Owen Gleiberman 


PRETTY IN PINK. Directed by Howard Deutch. 
Written by John Hughes. With Molly Ringwald, 
Andrew McCarthy, Jon Cryer, Harry Dean Stanton, 
Annie Potts, and James Spader. A Paramount Pictures 
release. At the Charles and the Circle and in the 
suburbs. 


meaning to the phrase “the layered look.” As Andie 

Walsh, a not-so-well-to-do high-school senior who 
buys her clothes in thrift stores or makes them herself, 
she wears frilly shirts buttoned up to the neck, oodles of 
beads and brooches and earrings, and a veritable 
closetful of vintage vests, sweaters, jackets, and dresses, 
all of them drenched in paisley and flowers; it’s hard to 
say whether she’s the most stylish girl in class or the one 
most likely to be mistaken for Ricky Ricardo’s furniture. 
Andie’s far from the only serious dresser at her suburban 
Chicago high school. Her best friend, a wisecracking 
hipster nerd known as Duckie (Jon Cryer), goes in for a 
kind of surreal ‘50s-and-beyond retro look, complete 
with futuristic pompadour, dark, baggy trousers, gaudy- 
ugly plaid jackets, and — when he’s feeling real funky — 
a bowler hat and a pair of tiny round John Lennon 
sunglasses. Andie and Duckie have to dress this way, 
seeing as they’re from the wrong side of the tracks 
(literally — the Amtrak line cruises right past their 
crumbling neighborhood); if the pair change costume 
more often than Alexis, that’s because it’s the only way 
they can announce to the world that they're there. The 
rich kids, the ones from the other part of town, don’t 
have such problems. Take Blane (Andrew McCarthy). 
He’s a casual sort of guy, and you can tell that just by his 
duds — the clean white chinos and natty, expensive 
sport coats that say, “I don’t have to flash a lot of color: 
classy merchandise speaks for itself.” No one could ever 
accuse these kids of not being hip to the way the world 
sees them; they’re dressing for success, love, style, 
identity. And watching Pretty in Pink, you're never 
allowed to forget it — this may be the first high-school- 
wardrobe psychodrama. 

Pretty in Pink was scripted and overseen (though not 
directed) by John Hughes, the man who gave us Sixteen 
Candles, The Breakfast Club, and Weird Science, and 
who, at this point, must be credited with revitalizing 
what may be the most debased genre in the history of 
American commercial moviemaking — the teenage sex 
comedy. What's always been so noxious about this post- 
Animal House form (it includes such exploitation 
landmarks as Porky’s, Private School, and the loathsome 
Where the Boys Are ‘84) is not simply the way it 
combines plastic characters and a luridly pornographic 
worldview but its backhanded celebration of the most 
fascist elements in our popular culture. Recasting the 
puritanical peepshow morality of the ‘50s in the kind of 


I: Pretty in Pink, Molly Ringwald gives new 


crassly heightened, Penthouse-explicit, R-rated at- 
mosphere of today’s “liberated” America, these movies 
posit a world in which snarling blonde foxes and their 
all-powerful jock-hunk boyfriends are at once 
worshipped and despised: worshipped because the 
average schmoes who are the movies’ “heroes” (and 
who presumably make up the majority of the audience) 
want to screw the foxes and be the hunks, and despised 
because they're implicitly told they never can. These 
movies say that only God can make you a super-fox or a 
super-hunk. The rest of us mortals must settle for 
romance, which is portrayed as more “soulful” than all 
that spring-break-in-Fort Lauderdale body flaunting but 
without the promise of frenzied eroticism that draws 
people to these movies in the first place. 

With the possible exception of The Breakfast Club (his 
best film), Hughes’s movies grow directly out of this 
Kingdom of the Nubile Teens. What has made them, 
even at their worst, exciting is that unlike such amiably 
quirky comedies as Fast Times at Ridgemont High and 
Valley Girl, which bucked the teen-sex-farce blues by 
shoving most of that jock-and-cheerleader stuff to the 
background, Hughes completely buys into the op- 
pressive nature of the high-school caste system — and 
then comes out the other side. He understands that high- 
schoolers today have been formed, in part, by the very 
culture that produces a Porky’s, and he’s not out to soft- 
pedal its impact; his films touch nerves because they tap 
directly into your memories of adolescent loneliness and 
sexual anxiety. And yet Hughes isn’t out to exploit the 
old models of jocks, princesses, nerds. His contribution 
has been to reconceive them — spiritually — for the ‘80s, 
revealing not simply how kids are trapped in those roles 
but how they can imagine (and even succeed at) 
wrenching free of them. That’s what made The Breakfast 
Club ring true, despite its rickety group-therapy 
premise: the suggestion that those five kids were going 
to share some magical bond after their Saturday 
detention may have been sentimental hokum, but the 
idea that they’d even dream of having such a bond — 
that a gung-ho jock or free-spirited hood could resent 
the rigidity of high-school cliquishness in much the 
same way a lowly nerd or weirdo could — was new and 
liberating. The Simple Minds song said it all: don’t forget 
about me, even if the roles and barriers can't be 
abolished. 

For all that, it’s clear that seeing the world in terms of 
culturally defined types is a limiting proposition. The 
Breakfast Club’s overt theatricality worked for it; the 
five characters were so obviously “representative” that 
you simply accepted the contrivance and went on. Then 
too, part of what has been so intriguing about the John 
Hughes cosmos — even in the schizophrenic Sixteen 
Candles, which combined sensitive teen melodrama 
with Hustler-magazine-level black comedy (remember 


i 











Long Duk Dong and the girl in the neck brace?) — is its 
newness. And in Pretty in Pink, the novelty is wearing 
off. By now, there’s an air of self-congratulation in 
Hughes’s method. Ftom his interviews, it’s clear he’s 
begun to see himself as the cinematic defender of 
American youth, the only Hollywood director in touch 
with how today’s kids dress, the kind of slang they use, 
the music they listen to. With Pretty in Pink, he’s made 
a movie about — well, clothes and slang and music, and 
not a whole lot more (though, God, does it ever want to 
be). 

The story is a steal from Valley Girl, only with the 
sexes reversed. In Martha Coolidge’s pleasant satirical 
comedy, Deborah Foreman was the hoity-toity San 
Fernando Valley princess and Nicolas Cage the punker 
from Hollywood (i.e., the wrong side of the tracks) who 
wooed her. The two were an ‘80s-pop Romeo and Juliet, 
and if the scenes in which their. friends ragged them for 
straying from their own kind were simplistic, at least the 
film had the democratic smarts to show that the punks 
could be as snivelingly snobbish in their “integrity” as 
the Vals were in their sushi-party pretensions. (I can 
recall a few years ago being denied entrance to a local 
punk club for the sin of wearing a Lacoste shirt.) In 
Pretty in Pink, it's Molly Ringwald’s Andie whose class 
credentials aren’t up to snuff and Andrew McCarthy’s 
Blane who invites the disdain of his “richie” friends for 
pursuing a “zoid.” Meanwhile, Duckie — the Anthony 
Michael Hall character — resents anyone who even tries 
to go out with Andie. Duckie and Andie have one of 
those platonic friendships that often spring up in high 
school and college between attractive girls and smart, 
sensitive guys who are frightened of sex. He thinks he’s 
hopelessly in love with her, even though he’s far too 
much of a narcissistic kid to ignite her hormones (that’s 
why they get along so weil). She wants, you know, a 
serious relationship, and Blane is just the guy for her: 
handsome, a little shy, too mature to let his pals’ 


prejudices get in the way. That is, until he’s shunned by | 


his best friend, Steff (James Spader), an appallingly 
callous preppie aristocrat who went after Andie himself 
(and got nowhere). Having taken Andie on a cuddly date 
and asked her to the prom, Blane (love that name) 
chickens out, sending her into a funk of rejection and 
revealing himself to be a pettier fellow than he first 
seemed. He’s got a lesson to learn: it doesn’t matter what 
a girl wears or how much money she has. What counts 
is, like, what's inside her. 

Sound bogus? You got it. Pretty in Pink is basically a 
weightlessly predictable boy-meets-girl trifle gussied up 
in John Hughes trappings. The director, Howard Deutch 
(it’s his first film), is efficient and not much more, and 
Hughes's dialogue lacks the anarchic snap that some of 


’ the one-liners in Sixteen Candles and The Breakfast 


Club had. The movie is amusing in spots, but it’s not 
really funny. What holds you, at least until the icky- 
earnest final half hour, are the performances and the 
pungent details of decor and music (posters and 
sunglasses, songs by the Psychedelic Furs, the Smiths, 
New Order). Molly Ringwald continues to be an 
astonishingly unmannered actress. She wears her usual 
expression of pouty self-concern, but it never seems less 
than genuine, and the sulkiness is offset by a smile that 
can reach across the room. She has some beautiful bits: 
the way she swallows her humiliation when McCarthy 
picks her up at work for a date and asks whether she 
wants to go home and change (“I already did,” she 
gulps), and just about all the goopily written scenes 
between Andie and her dad (Harry Dean Stanton), an 
irresponsible yet teddy-bear-sweet fellow who’s never 
gotten over how Andie’s mom left the two of them three 
years before. 

Jon Cryer, who’s received a bum rap in the press 
because of his resemblance to Matthew Broderick, 
comes into his own here. With his prominent choppers 
and Elvis-on-Mars hairdo, he actually looks more like a 
cross between Mick Jones and the Rick Moranis of The 
Wild Life, and the key to his charm, like Anthony 
Michael Hall’s, is his utter, quick-thinking normality. He 
does a less scintillating (but still enjoyable) version of 
Hall’s hyperactive geek character, all ironic poses and 
game-show-host patter (these guys are the intellectual 
equivalents of a TV set with constantly changing 
channels). I must say, though, that I could have done 
without Cryer’s lip-synch rendition of Otis Redding’s 
“Try a Little Tenderness,” in which he seems torn 
between expressing knowing self-mockery and genuine, 
writhing passion — an impossible combination. As for 
Andrew McCarthy, when he has to be seductive and 
breezy, flashing a message to Ringwald over a library 
video terminal or buying a Steve Lawrence album in the 
punk record store/novelty boutique where she works, 
he can be very charming. But as soon as he starts to fret, 
he telegraphs the lip-biting anxiety. Message to Andrew: 
relax, dude. 

Hughes's portrait of the rich kids is pretty much a 
disgrace. James Spader (an intense young actor) and 
Kate Vernon, as Steff and Benny, the lead hunk and 
hunkette, are turned into such malicious cartoon swine 
that they throw into question his sensitivity to the ways 
of high-school snobbishness. Blane is supposed to be a 
basically unpretentious guy who really wants to go out 
with Andie. Given that, you have to wonder why he’s 
best buddies with a flaming asshole like Steff. And I’m 
sort of curious about where Hughes came up with this 
class-conflict idea in the first place. Is there a typical 
public high school in which a well-off young man would 
be shunned by half his class because he went on a date 
with a girl who wasn’t that moneyed — especially if the 
girl were as cute as Molly Ringwald? And how many of 
the middle-class, not-rich-and-not-poor kids who see 
Pretty in Pink will be able to identify with either camp? 
Sincere as his intentions are, John Hughes is turning the 
stratification of American high-school life into ever. 
more of a straitjacket than it is. If he doesn’t watch out, 
he’s going to be the one trapped in it. 0 
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HUEY LONG 


uey Long was one of the great rogues of 
H American politics. A populist gone awry, he 


increased the size of the Louisiana militia to such 
a degree (providing guns for his supporters in the 
process) that he had turned much of his home state into 
an armed camp by the time he was assassinated, in 1935. 
Long’s death was greeted with massive grief on the part 
of Louisiana’s poor, who had benefitted greatly from his 
social programs, with glee by his many in-state political 
rivals, and with a sense of relief on the part of just about 
everyone else, including Franklin Roosevelt, who was 
leery of a third-party presidential bid. During his 17 
years in elected office, Long transformed himself from a 
champion of the poor into a first-class demagogue and 
nascent dictator of Louisiana — a man who, thanks to 
the tumultuous upheavals of the Depression, fashioned 
under the slogan “Every Man a King” a national call for 
revolutionary redistribution of wealth. 

Ken Burns's Huey Long charts the rise and violent fall 
of this legendary figure. Burns’s technique is typical: 
talking-head interviews with contemporaries of Long 
and an expert or two on the times (here it’s Arthur 
Schlesinger Jr.) combined with a generous selection of 
newsreel footage, all knitted together by authoritative 
narration. Luckily, his subject is so interesting, his choice 
of people to interview so wide-ranging (they include 
Senator Russell Long — Huey’s son — and old 
legislative opponents) that the film is consistently 
intriguing. Even Long’s enemies grant the ogre his 
oratorical splendor and underhanded charm. Judge Cecil 
Morgan recalls with some humor Long’s way of dealing 
with a state senator who opposed his bill to construct a 
new state capitol. Long had a hole drilled in the roof of 
the old building and had the senator’s desk placed under 
it, so that during the frequent rainstorms water spilled 
onto the desk. The senator changed his position on the 
new building. 

The film’s best moments, however, belong to Long 
himself, who is seen standing on a speaker's platform 
and letting his enemies have it. With a kind of 
audaciously contrived folksiness, he would reduce the 
economic morass of the Depression to simple down- 
home metaphors (his favorite was comparing the 
concentration of wealth among US financiers to a 
backyard barbecue at which greedy guests walked off 
with all the food); he had the TV pitchman’s gift for 
letting every last schlub in his audience feel as if he were 
talking directly to each one of them. Long came to 
politics as an outsider, a brilliant young attorney from 
the northern redneck hill country ready to take on the 
state’s vested interests. In those days, that meant the 
crooked politicians who ran things at the behest of 
Standard Oil, Louisiana’s largest employer and richest 
industry. The poor were locked out of power and the 
state provided virtually no services; there were less than 
300 miles of paved road and, incredibly, in a state full of 
bayous and rivers, only three bridges. In this climate, 
Long came on like gangbusters, promising to deliver the 
long-denied basics pronto. After a term as railroad 
commissioner, which saw him successfully argue a case 
before the Supreme Court (even though he’d had only 
one year of law school), he became governor, in 1928, 
and embarked on an ambitious program of infrastruc- 
ture improvement and social spending. However, he 
used these programs to extend his own power, a 
covetous eye always on the White House. After he was 
elected senator, in 1930, he continued to keep a tight rein 
on state affairs, helping win one of his cronies the 
governor's seat and making frequent trips to Baton 
Rouge. 

What Huey Long doesn’t do is detail Long’s actual 
accomplishments. His most enduring legacy was his 
uniting of the state’s disparate poor in a struggle that did 
indeed defeat moneyed interests. The film might also 
have askéd how Long replaced an economic oligarchy 
with a political one, and whether it was a temporary 
victory. Without deifying its subject, Huey Long buys 
into the “great man” theory of history a little too easily 
to give us a picture of the society Long grew out of — 
and the way he changed it. At the Orson Welles. 

— Henry Sheehan 


THE CLAN OF THE CAVE BEAR 


he women of the Clan of the Cave Bear, the tribe 
‘ chronicled by Jean M. Auel in her bestseller, are 
like Neanderthal Stepford wives; they stay home 
and sweep the cave while the menfolk hunt, and they 
learn at an early age to kneel before their mates. But 
change is in the Paleolithic air. Cro-Magnon man has 
arrived, and Cro-Magnon woman, too. Where the 
Neanderthals are short, darkhaired, superstitious, and, 
well, hidebound, the Cro-Magnons are tall, blond, blue- 
eyed, and fearless. Neanderthal can’t count past three, 
whereas Cro-Magnon has mastered the decimal system. 
And so when Ayla, an orphaned Cro-Magnon “girl- 
child,” is adopted into the Clan, she causes trouble — 
she learns to wield a mean slingshot and talks back to 
tribal honcho Broud, and before you know it, she gets 
ostracized. She’s pregnant, too; she becomes prehistory’s 
first single mother. 

The Clan of the Cave Bear is a corpse of a film, and not 
just because of the Rise of the Master Race message 
implicit in its “evolutionary epic” narrative. The least 
you have a right to expect from an adaptation of a low- 
grade bestseller is the bones of an absorbing plot, but 
Clan’s story of tribal confrontation is a series of 
disconnected episodes in which savagery quickly gives 
way to sap: Ayla receives her tutelary spirit; Ayla learns 
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Huey Long: deep-fried demagoguery 





to be medicine woman; Ayla attends the Gathering of 
the Clans (a kind of Neanderthal party congress that 
takes place at seaside, of course); Ayla is booted out of 
the tribe; Ayla returns to the tribe (in a snowy, weepy 
scene that lacks only a Christmas tree); Ayla is booted 
out of the tribe again. 

Director Michael Chapman and screenwriter John 
Sayles have created a language of monosyllables and 
gestures for their cavepeople (4 la Quest for Fire), but 
they also provide subtitles. It’s the worst of both worlds: 
you crack up at the ooga-ooga grunts, then crack up 
again at the ludicrous translations. And Chapman fails 
to give us the feeling we're viewing a primeval universe: 
the Clan’s outfits resemble designer pelts; with his shag 
cut and eye make-up, Broud looks like a heavy-metal 
guitarist; the misty evergreen forests are antiseptically 
clean. Strapping Daryl Hannah lopes through the movie 
like a Disney heroine (she’s even followed by a faun), 
with the neatest haircut ever worn by a cavedweller — 
not to mention the best tawny tan. At the film’s end she 
strides off to “find her own people”; she won't rest till 
she reaches Malibu. At the Beacon Hill and the Harvard 
Square and in the suburbs. 

— Scott Rosenberg 


THE DEVIL PROBABLY 


he Devil Probably, Robert Bresson’s 1977 feature 
‘ (it’s never played in Boston before), begins with a 
nighttime shot of a boat prowling down the Seine, 
its outline barely visible in the penumbra of its glaring 
headlights, which look like demonic teeth and eyes. It's 
an apt opening image for this profoundly pessimistic 
film, which is the closest Bresson has ever come to an 
expression of utter hopelessness. During a conversation 
among strangers about the awful state of the world, 
someone asks who's presiding over this mess, and 
another man answers, “The devil probably.” 

The film examines, in one large flashback, the 
suicide/murder of a young student dropout, Charles 
(Antoine Monnier), a habitué of the Left Bank. During 
the last six months of his life, Charles slips deeper and 


Daryl Hannah: love among the bruins 





deeper into a horrified rejection of a world where, on the 
one hand, God's natural treasures — wildlife, forests, 
rivers — are brutally destroyed and, on the other, the 
prevailing orthodoxies — “liberal” Catholicism, politics, 
psychoanalysis — can no longer infuse life with the 
optimism (or grace, really) that might help a believer 
fight this desecration. The world’s profanity poisons 
even Charles's attempts at romance, as he bounces 
between the patient Alberte (Tina Iriscari), an ecology 
activist, and Edwige (Laetitia Caranco), a rich girl who 
belongs to a destructive group of political radicals. 
Charles's violent end, inevitable though we know it to 
be, is still shocking, in part because the sublimity he 
hopes for in death eludes him. The film's final image — 
in a cemetery — is literally a void, a darkness that sucks 
up everything human. 

But it’s only in the opening and closing moments that 
Bresson achieves his usual eloquence. For one thing, this 
elder font of spirituality doesn’t seem to have the faintest 
idea of how denizens of the student underworld might 
carry on. Although most at home in rural villages, 
Bresson has given us convincing portraits of prison (A 
Man Escaped), the Parisian underworld (Pickpocket), 
the urban petite bourgeoisie (Une femme douce), and, 
once before, student bohemia (Four Nights of a 
Dreamer). Here, the bogusness of the milieu undermines 
the credibility of the characters’ spiritual crises; an 
obviously unreal figure can’t undergo a convincing 
damnation. Bresson also reverts to moments of 
caricature that just don’t work, as when a psychiatrist is 
revealed to keep a drawer full of money and uncashed 
checks. In the end, Charles's decline seems schematic 
and arbitrary. 

The Bresson film before The Devil Probably, Lancelot 
du Lac, had charted the decline of the world’s precious 
religiosity, so perhaps his quandary as a director has 
come to this: how many films can you make about an 
empty world? His most recent movie, L ‘argent, draws its 
power from the redemptive possibilities he finds even in 
the most degraded situations (the hero becomes a 
violent criminal). There is a hint of similar possibilities in 
The Devil Probably, with its group of saintly ecology 
advocates — their efforts to preserve the world are seen 
as wholly laudable (or, as Bresson might prefer, laudably 
holy). Still, the bright-eyed idealism is sloughed onto 
‘upporting characters. It’s Charles, speaking for Bresson 
perhaps, who asks the unanswered question: ‘What can 
you do about it now?” Playing Friday and Saturday, 
March 7 and 8, at the Carpenter Center. 

— Henry Sheehan 


ARTIE SHAW: TIME IS 
ALL YOU’VE GOT 


or an ambitious artist who wants to be- taken 

seriously, pop music can be a trap. Pop audiences 

both demand and resist change; a performer may 
find himself abandoned if he inaugurates (or, at another 
time, ignores) changes in the landscape. It's this tension 
that informs the life and art of big-band leader Artie 
Shaw, who is eloquently examined in Brigitte Berman's 
Artie Shaw: Time Is All You've Got, a 1984 documentary 
that includes extensive interviews with the 73-year-old 
Shaw, plus talks with friends and former band members, 
a generous sampling of stills, and clips from his film 
appearances in the late ‘30s. 

Watching the young Shaw play the clarinet in the 
movie's opening scene, you sense a calm detachment 
about him, as though he'd always been certain success 
would come. His confidence was well founded: Shaw 
became one of the most popular of the big-band leaders, 
rivaled only by Benny Goodman. At first, he says, music 
was his “way of getting everything.” But as his career 
progressed, he'd be driven less by a desire for money 
and adulation — both of which he got in abundance — 
than by his obsession with taking his music in new 
directions. In 1934, Shaw formed the first big band with 
a string section; it met with limited success. But even 
when he broke up this group to form “the loudest 
goddam band in the world,” becoming (with the succcss 
of “Begin the Beguine’) an “instant celebrity after 14 
years,” he continued to stretch the boundaries of swing. 
He hired an unemployed Billie Holiday — the first black 
singer to work with a white band — and pushed the 
form to its frenzied limits. Berman includes an excerpt 
recorded at the time that features a rush of brass blasting 
its way to a peak, only to wind into a dying fall that 
sounds like fireworks falling to earth. 

As his audiences grew more and more adulatory, 
Shaw found he “was no longer a human being but an 
object to be celebrated.” In 1939, at the height of his 
popularity, he quit; and throughout his career he would 
continue to form and break up bands. This restless 
pattern was not the posturing of a prima donna, just the 
only way he knew to keep his creative impulse from 
stagnating. Following his 1939 “retirement” he was 
called “Crazy Shaw” for walking away from more than 
$2 million in contracts. It took Shaw years to realize 
there was nothing strange about his decision to get out. 
His theme song could stand as the summation of his 
ambivalent feelings about fame. Other band leaders had 
themes that were upbeat popular tunes, but Shaw’s was 
a brooding number called “Nightmare.” 

Not surprisingly, Shaw’s restlessness carried over to 
his personal life as well. He’s been married eight times, 
his ex-wives including Ava Gardner, Lana Turner, and 
— his most sustained match — actress Evelyn Keyes, 
who here offers a generous remembrance of their life 
together. Although Shaw could be demanding and had a 
passion for order, there was also an endearing softness 
to him. Keyes recounts one argument in which Shaw 
asked, “Who do you expect me to be, God?” When she 
answered yes, Shaw paused and said softly, ‘Well, God 
needs, buttering up once in a \while.” After his 1939 

Continued on page 12 
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Richard Snee, Elissa Forsythe, and Darryl Durham: horning in on the past 


THE LADY AND THE CLARINET, by Michael 
Cristofer. Directed by Paula Plum. Set designed by 
Robert T. Odorisio. Lighting by Stephen Mendes. 
Costumes by Cathy L. Houts. Original score by 
Stanley Silverman. With Elissa Forsythe, Darryl 
Durham, David Frisch, Brian Howe, and Richard 
Snee. At the New Ehrlich Theatre, Wednesdays 
through Sundays through March 22. 


love, and it plays on — through the days of wine and 

roses and the days of our lives, as Luba, a loose- 
tongued, loose-living heroine of the Smart Women, 
Foolish Choices variety, relives her remembrance of 
flings past. Ostensibly, the lady is planning a romantic 
dinner a deux and has decided to turn it into a ménage of 
sorts by adding a live musician to the wine and 
candlelight. Hence the clarinettist, who functions more 
as twittering alter ego than hired horn. As Luba patters 
around her swank quarters in black underwear and 
diamonds, simultaneously getting ready and getting a 
load off her chest, the musician acts as a Pied Piper of the 
imagination, summoning the three significant men in 


I n The Lady and the Clarinet, music is the food of 


her life and then marching them into a sea of bathos. The 
author of this conjuration is Michael Cristofer, who also 
wrote the Pulitzer Prize-winning The Shadow Box, in 
which the Hallmark twaddle was about the imminent 
bugaboo of death rather than the elusive butterfly of 
love. And the best thing that can be said of this later 
effort (which flopped Off Broadway in a production 
starring Stockard Channing) is that, as the shadow in the 
box, Darryl Durham’s accomplished and quizzical 
clarinet player beats hell out of Elisabeth Kiibler-Ross, 
who probably couldn’t carry a tune across the River 
Styx. 

Luba, having inherited her daddy’s wine business, is a 
hawker of hooch who knocks back no little of her 
product. She is also a libidinously hot ticket still sizzling 
though her heart’s been more than once torn to stubs. 
Undauntable when it comes to romance and abetted by 
the clarinettist, she forages in fields of memory for bits 
and pieces of cliché — in order, perhaps, to sow them 
like seeds in the amorous furrow she’s about to plow. 
Goodness knows she’s plowed (and been plowed) 
before, though she tells the musician “there have been 
just three men in my life’ who counted. And as we wait 


for Luba‘s date to arrive and be wined and dined, we 
meet those three vintage loves. There’s Paul, who 
assisted dad inh the Bacchus biz and at Luba’s request 
uncorked her 16-year-old sexual potential. Then there’s 
Jack, the obligatory married man who poured his Dom 
Perignon into the home flute but caused Luba’s heart to 
Ripple. And finally there’s ex-husband George, who 
knew how to flambee in both kitchen and bed but who 
eventually boiled all the alcohol out of romance. There 
were others of course — Bartles and Jaymes and 
probably Orson Welles — but their music doesn’t linger 
like some hangover of the heart. 

The good news is that the New Ehrlich’s production is 
better than Cristofer’s play — proving, perhaps, that 
even things that aren’t worth doing are worth. doing 
well. Under Paula Plum’s direction, The Lady and the 
Clarinet tootles along as if it were wry and sweet instead 
of just banal. Robert T. Odorisio’s funky, workable 
setting does its best to turn the New Ehrlich’s somewhat 
biffed-up basement theater into Luba’s penthousy 
abode. And it serves the play’s expressionist aspect 
nicely, providing behind cutout French doors upstage a 
raked walkway and ice-blue skyline against which 
Durham’s clarinettist looks smashing in silhouette, his 
knees bent, his head arched back, and his instrument 
pointed skyward. Moreover the guy can also play the 
clarinet, and he breezes confidently through Stanley 
Silverman’s now rueful, now screeching score for the 
play. He also answers Luba’s frequent queries intrumen- 
tally, and his saucy, ironic answers provide a welcome 
antidote to the questions. 

As Luba, tart Elissa Forsythe, loping in her peignoir, 
vamping in black boa and scarlet satin, manages both 
vulgarity and vulnerability under the requisite 
sophistication. She’s a party-girl displaying her medals, 
rather like the ex-wife of the glib, moribund gay in The 
Shadow Box. Trouble is, the medals are like something 
out of Cracker Jack instead of Madame Bovary. Luba 
longs to paint herself the tragic heroine, honest and 
sensual and burned, but her recollections are a- 
combination of rough sketch and soap-opera swill. We 
meet first-love Paul, whom she abuses and takes for 
granted, not realizing until after she’s used him as a sort 
of Berlitz course in sex and then dumped him that his 
“lessons” were better than the postgraduate tumble for 
which she was prepping (with a white-toothed Anglo- 
Saxon she calls “William Willy Will Bill”). This first 
interlude, underplayed by an aptly flabbergasted (if too 
young) David Frisch, is marked by a breezy crudeness 
and by some poetic stuff that sounds like Molly Bloom 
merged with Dr. Ruth. Now, I can take the A train of 
thought, but the B has got to be derailed. 

So Luba told Paul to get lost and he did, never to 
return or be equaled — until there ‘was Jack, a mistake 
our love junkie made with her eyes wide open and 
fluttering. A married TV-commercial director, Jack, as 
enacted by Brian Howe, is one of those earnest, 
Continued on page 12 
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WHISPERS. By Julie Rochlin and Victor Young. With 
Jude Aronstein, Leni Gross, Julie Rochlin, and Victor 
Young. LUCK’S EDGE. By Victor Young. With Julie 
Rochlin and Victor Young. IN THE FLESH. Con- 
ceived and performed by Marilyn Arsem and Bob 
Raymond. Presented by Mobius Performing Group in 
repertory at Mobius, Thursdays through Sundays 
through March 9. 


Mobius Performing Group, you can watch the 

performers cook (a cauldron of spicy vegetable 
soup), gamble (they play the shell game, using peanut 
M&Ms as chips), and make a doll (out of bone, vegetable 
pieces, and raw meat). Activities, often structured 
according to predetermined rules or governed by 
onstage clocks and timers, form the basis of most 
Mobius pieces; texts tend to be ancillary or improvised. 


I n the course of a two-evening series of pieces by the 








Bob Raymond and Marilyn Arsem: leaping to conclusions? 





The idea is to wrench everyday tasks and experiences 
out of their customary frames and into the context of Art. 
The spectator is thereby encouraged to look with new 
eyes on old, familiar sights — as well as to think more 
deeply about concepts like “Home” and “Chance” and 
questions such as “Does every moment in my past exist 
somewhere in my memory?” 

I say “encouraged” because, in these pieces as in those 
Mobius works I've seen in the past, the granting of new 
vision is an iffy matter at best. The barriers of mental 
habit easily repel most of the thrusts Mobius earnestly 
launches at them. And the scenes and tableaux the group 
creates often slip into the enigmatically abstract on one 
side or the dully concrete on the other. In Julie Rochlin 
and Victor Young’s Whispers, four performers in smocks 
march in and out of the performing space’s four doors, 
rigidly following different orbits around the room, to the 
steady beat of what sounds like the amplified plink of 


water dripping into a pool. Sometimes they smile as they 
pass one another; sometimes they do not. Whispering 
voices can be heard, but the words are unintelligible. 

As the piece continues, Rochlin and Young step 
forward and amiably tell each other (and us) tales of 
their childhoods — memories of pets, toilet training, and 
the like. Young recalls that he was always baffled by one 
line from “Home on the Range’ because he mis- 
understood it as ‘Where the deer and the canteloupe 
play.’” Meanwhile, Jude Aronstein and Leni Gross build 
a ring of stones and grind spices in wooden bowls. 
Young comes out barechested with a bow and arrow, 
notches the arrow, and holds the bow taut while Rochlin 
slowly draws a Lascaux-type antelope on one wall; then 
he shoots the sketch. Gross wheels out a miniature 
kitchen and starts slicing vegetables for the soup; 
Aronstein chops a log with a two-handed ax while 
Rochlin churns cream into butter. Finally, everyone is 
served some soup. (At the intermission, the audience too 
can sample the stew.) Whispers is followed by Luck’s 
Edge,.in which Young tells more stories (mostly about 
close shaves with death or disaster) while Rochlin reads 
hilarious clippings from tabloids like the National 
Enquirer; the two keep interrupting each other, and in 
between recitations they play the shell game. The piece 
ends when Young loses his last M&M, pounds the table 
with a hammer, and stalks off. 

More childhood recollections are in the offing in In the 
Flesh, a 90-minute performance by Marilyn Arsem and 
Bob Raymond. Arsem piles up stones in a kind of 
neolithic cairn according to the points of a compass 
while querying Raymond on profound questions of life 
and death — e.g., “Does the soul exist?” Raymond 
answers with personal anecdotes delivered matter-of- 
factly, adding a shrug of the shoulders and flipping a 
coin with each question. These coin flips are used to 
determine the direction of a series of leaps Arsem makes 
over the stone pile. The two then hang a variety of 
vegetables, other foodstuffs, and inert materials on rings 
suspended from the ceiling, wondering out loud which 
ones might contain life (a fungus? an egg? a dried pea?). 

Arsem kneads some dough, rolls a lock of hair into it, 
and gives it a phallic shape in a kind of fertility rite (she 
later uses warm bread to “resurrect” a prostrate 
Raymond) while the performers’ recorded voices intone 
various creation myths. Finally, the two spend a half 
hour constructing “Pig Baby”: they take a doll-size 
skeleton and sew strips of raw meat around its limbs, 
stuff it with vegetables (and a drippy egg yolk) for 
innards, and top it with a fish’s head. The ritual is 
ingenious and, on the night I attended, had a pungency 
all its own. (Arsem wondered why the meat was so soft; 
one’s nose knew.) But during the long, tedious time that 
the performers are engrossed in their life-giving task, the 
spectators are left to look on, chat, ponder the mysteries 

Continued on page 13 











by Skip Ascheim 


Sandra Shipley and Jane Cook: the third generation 





Boyles will be Boyles 


O’Casey’s Juno: The play and the stars 








JUNO AND THE PAYCOCK, by Sean O’Casey. 
Directed by Ron Ritchell. Set designed by Al 
Fairbrother and Polly Hogan. Scenic consultant 
Alexander Okun. Costumes by Hogan. With Sandra 
Shipley, Ron Ritchell, Jane Cook, Eric Beatty, 
Michael McNamara, Mark Cartier, Jean Comstock, 
Kevin Fennessy, Polly Hogan, Allen Brown, Dana 
Hubbard, and A! Fairbrother. At the Lyric Stage, 
Wednesdays through Sundays through March 16. 


the urge of the living to celebrate life — or at least 

to patch it back together after each catastrophe. In 
this tragicomedy of entropy, the forces of ardor and 
enmity are cheek by jowl, packed into a coexistence as 
volatile as the life of the Dublin tenement that’s home to 
most of the characters. And the time, 1922, is more than 
a little out of joint: Irish patriots allied during the 
revolution are now split into Free Staters (who accept the 
British control of Ulster) and Republican “Die-Hards.” 
Against this backdrop of small-scale civil war O’Casey 
animates the domestic standoff between Juno Boyle and 
her shiftless husband, “Captain” Jack. In time figure 
bleeds, literally and figuratively, into ground. The 
Boyles’ private troubles merge into the general grief 
when their son, Johnny, suspected of having betrayed 
the Die-Hard soldier whose death we hear about at the 
beginning, is found in a ditch, riddled with bullets. And 
it’s when blood ceases to flow that the renewal of hope 
is signaled: daughter Mary becomes pregnant and, 
though abandoned by her fiancé, is sheltered by her 
mother and led off to a new life in which the two 
generations will nurture a third. 

The play’s tone is also contrapuntal: the comical 
distress surrounding a legacy that never materializes and 
the more serious life-and-death agonies meld into 
bittersweet harmonies. At times Ron Ritchell’s produc- 
tion at the Lyric Stage strikes the intricate chords just 
right; too often, though, the humor is forced, and false 
notes creep in. Case in point: to Joxer Daley, all-round 
stereotypical Irish boozer and Jack’s crony in the hard 
work of avoiding work, Michael McNamara brings a 
ruddy face, a twinkling eye, a lilt in his walk, and a voice 
to match. All told, McNamara is so absorbed in a self- 
conscious effort to make Joxer a “character” (in the 
colloquial sense) that he’s only sporadically amusing. 
(He sings divinely.) 

Many of the other actors have a similar problem. With 
her raspy voice and swagger, Jean Comstock is 
transparently striving to make Maisie Madigan live up to 
the character's status as a favorite O’Casey archetype. As 
Jack, Ritchell (who took over the role only during 
previews) has effective stretches, but he calls too much 
on his familiar vocal signature, a hollow throatiness, and 
plays up the blowhard’s clownish pride (he’s the 
“paycock” of the title) at the expense of his pain and 
confusion. As Johnny, who spends the entire play in fear 
of the knock that finally comes, Eric Beatty gives off a 
few terrifying shrieks but seems generally more sullen 
than scared. And Kevin Fennessy lays too much stoop- 
shouldered hat wringing on Jerry Devine, the poetry- 
loving union organizer who courts Mary but loses out to 
slick Charlie Bentham. Instead of some measure of 
down-to-earth manliness, you get the actor's caricature 
of Jerry's insecurity; the result is a figure too easy for 
Mary to forget once she meets the sophisticated 
Bentham, a teacher and aspiring Jawyer who wrote 
Jack’s cousin’s will but neglected to name the heirs. For 
his part, Mark Cartier’s stiff Bentham barely breathes, 
enunciating his lines as if they were sips of tea and 
making it impossible for you to imagine him in a 
physical relationship with Mary. 

Not so Jane Cook’s Mary, a vital if repressed young 
woman whose political passions (she’s on strike in 
solidarity with an unjustly dismissed coworker) are as 

Continued on page 13 
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As mime goes by 


by Skip Ascheim 


ODYSSEY: A JOURNEY THROUGH MIME AND. 


SPACE. Directed by Sheppard J. Barnett. With 
Barnett, Joanne Bertelsen, Donna A. Pinciaro, and Jim 
Vetter. Presented by Odyssey Mime Theatre at the 
First Baptist Church of Boston, Thursdays through 
Saturdays through March 8. 


squeaky clean Odyssey Mime Theatre is, hands 
down, the Norman Rockwell of the crowd — 
wholesomely ironic and cheek-pinchingly cute. 
Fortunately, the troupe’s members are talented enough 
to make most of the 29 vignettes in this retrospective 
“journey through mime and space” (culled from five 
past productions) entertaining if not all-absorbing. 
Typically, the mind is first occupied in deciphering the 
symbolism of the situation, then more or less diverted by 
humor, and finally left to wander in search of what's 
missing. 
At heart mime is an individual expression; the 
removal of language eliminates the fundamental social 


A mong the handful of local mime artists, the 


bond, leaving the singular confrontation of self and soul. * 


Thus Bip, Marcel Marceau’s signature character, is a 
creature who is directly revealed to us as he interacts 
with imaginary others. And yet the Odyssey ensemble, 
though invoking the French master mime by wearing 
whiteface (in act one) and posing with title cards 
between scenes, rarely plumbs the existential depths. 
The interest of director Sheppard J. Barnett and his 
fellow performers is rather in social psychology, the bulk 








The singular confrontation of self and soul 


of their work satirizing relationship behavior or having 
fun with human foibles. And even those pieces that 
touch on isolation tend not to explore it but to mitigate it 
through social contact. With Odyssey’s characters — 
whether singles barflies, spatting lovers, or children 
having nightmares — you don’t see the soul, only the 
predicament. You're allowed to commiserate without 
having to sympathize. 

It’s natural that Odyssey should be into masks; many 
of the sequences show characters removing or exchang- 
ing imaginary facades, thus wreaking havoc with their 
identities. The problem is that each occurfence amounts 
to the same joke in a new guise. The group's potential to 
develop a distinct style is more evident in the abstract 
sketches. In “Greetings,” for instance, three stiff 
characters used to formal handshakes are taught to hug 
by a nonconformist fourth; then when they adopt 
hugging as the new orthodoxy the fourth again 
discombobulates them — with a hip hand-slap-and- 
thumbs-up. The encounter ends abruptly; there’s more 
to the situation (leader and followers, perhaps) than 
Odyssey seems willing to pursue. “Colors” injects a bit 
of language, as two actors declare themselves “Blue” and 
“Yellow” respectively and proceed to discover the joys 
of Green, whereupon “Red” lures “Blue” away with the 
promise of becoming Purple. Since “Yellow” and “Red” 
are the two women, however, it’s easy to anticipate the 
sorority they will discover in Orange. And in “Inquisi- 
tion,” the one-word-per-customer technique produces 
an amusing first meeting between a girl's boyfriend and 
her parents. Dad says only “Well,” mom says “So,” the 
boyfriend “Yes,” and the girl merely “Ohhh.” Each 
utters his or her sound some 20 times in different ways, 
generating a microdrama. Unfortunately, in somewhat 
the same way, the show itself presents 29 variations on a 
very few themes — creating a mime space that's finite 
and not unbounded. 0 
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Modernist 
times 


The ICA 
gets current 


by David Bonetti 


an outpost of New York City’s 

Museum of Modern Art; and it’s 
celebrating its 50th anniversary season 
with a series of three exhibitions in- 
vestigating various aspects of its often 
controversial history. The first installment, 
“The Expressionist Challenge,” explored 
the ICA’s commitment to Expressionism 
and the art of northern Europe at a time 
when MOMA favored the School of Paris; 
the third, ‘““As Found” (April 29-June 22), 
will commemorate a 1966 exhibition of the 
same name in which artists were asked to 
choose nonart objects for gallery display 
by asking contemporary artists engaged in 
the issue of appropriation to do the same. 
In the process of blowing its own horn — 
the instrument responsible for bringing 
Modern and, in recent years, Postmodern 
art to the largely indifferent, if not hostile, 
art audience of traditionally inclined New 
England — the ICA will, inevitably, reveal 
that some tunes were dissonant or badly 
played. With “Revolt in Boston: Fear vs. 
Freedom,” the current installment in its 
commemorative series (through April 20), 
it courageously re-examines what must 
surely have been intellectually its darkest 
hour. 

The episode that brought worldwide 
attention to the ICA — from the front page 
of the New York Times and a full-color 
spread in Life to a telegram from Pablo 
Picasso — makes great art history, and 
Serge Guilbaut’s catalogue essay clarifies 
the issue with the erudition one would 
expect of the author of the fresh and 
revisionist How New York Stole the Idea 
of Modern Art. After World War II the ICA 


B oston’s ICA was founded in 1936, as 


hoped to establish a new position for Miquel Barcelé, Sopa de Europa (1985) 


Modernism in the United States, but its 

campaign, led by director James Plaut, started from 
ignorance, proceeded through naiveté, and ended 
in humiliation. One has to imagine what it was like 
to be an art professional in 1948, when the débacle 
began. The Cold War had been born, and the possi- 
bility of nuclear annihilation seemed far more likely 
than. the re-emergence of Germany as an economic 
power. In the USA the isolationist, know-nothing 


right was on the rampage, and it perceived Mod- 
ern art, particularly abstraction, to be interna- 
tionalist and communistic. Congressman George 
Dondero, who gave Joe McCarthy demagoguery les- 
sons, said, ‘Modern art is communistic because it 
is distorted and ugly, because it does not glorify our 
beautiful country, our cheerful and smiling people, and 
our great material progress. Art which does not por- 


tray our beautiful country, in plain, simple terms 
that everyone can understand breeds dissatisfaction. It is 
therefore opposed to our government and those who 
create and promote it are our enemies.” Museum men 
like Alfred Barr of MOMA, which right-wing critic 
Arthur Craven described as a “Rockefeller plant riddled 
by cultural sicknesses,” had reason to worry — not just 

Contined on page 10 





Dance 


Through Glass 
Doors darkly 


by Lisa F. Hillyer 


for ultimate maturity, a genetic predisposition to 

bear fruit at a certain depth and breadth and to 
rot thereafter? Or is the matter dependent on the 
cultivator, who with a green thumb can keep an idea 
alive in forced bloom and brilliance? Two recent dance 
performances — by Ruth Birnberg’s Dancebound at the 
Cambridge Multicultural Arts Center and Rozann 
Kraus’s Kraus and . . . at Boston Shakespeare Theater — 
and an exhibit of dance photographs at the Vision 
Gallery on Newbury Street brought this question into 
terpsichorean focus. 

Ruth Birnberg’s three-week concert opened with her 
1985 Glass Doors, with music by Samuel Barber, 
Johannes Brahms, and Duke Ellington, a spoken script 
written by the choreographer, and the full company — 
Peter DiMuro, Fiona Marcotty, Carole Drago, Sarah 
Boggan, and Birnberg. The first segment stretches your 
ability to organize and make easy sense out of what 
you're seeing. The five dancers move along individual, 
circuitous pathways that intersect in close proximity. 
Barely disturbing this momentum, or interrupting their 
streams of movement, any two might pause, their eyes 
grabbing at each other. All five describe personal 
boundaries by scooping motions of their arms and legs, 
but they give that up when, one at a time, they join in an 
upstage line, their movement and energy condensing 
into unison and stillness. As they sit, Carole Drago does 
a brief solo of turns, reaches, descents into sitting; then 
everyone rocks forward, pressing palms down firmly 
against the floor, as if it might push back. Hands walk 
along the floor like feet. 

Birnberg and DiMuro get two of five directors’ chairs 


D oes an idea have an inherent DNA-like program 


and sit facing each other as between them Marcotty, 
Drago, and Boggan swivel their torsos, thrust their hips 
forward, react to the gaze of the two ringside viewers. 
Then DiMuro and Marcotty begin their duet, a series of 
almost-touches, of DiMuro’s shadowing Marcotty from 
behind like a twin spoon. They curve forward and arch 
back. The tension between distance and intimacy 
mounts until they intertwine, he rolling over her back 
and descending, she sliding beneath the bridge of his 
body. They replay this scene with variations, the other 
three come out to look, everybody switches roles — and 
the essential voyeurism of watching dance, or anything 
for that matter, hits home. But despite the ingenuity of 
Glass Doors, the piece gets bogged down in overstate- 
ment. In the second half, the dancers talk to one another. 
Boggan and Marcotty keep firing the same questions at 
each other (Boggan asks, “What have you done for a 
political cause lately?’’); they respond with, first, a pat 
answer, then a pat answer plus some of the truth, and 
then the meta-answers that cloud the face, seep from 
lowered eyelids, and bounce the flatness out of their 
voices. 

The script portion of Glass Doors could be a post- 
mortem on the dancing part. Elegiac, searching, and 
funny, it appears to analyze the basic nature of 
communication as double entendre. When someone 
says, “I was sitting in a bar telling someone I didn’t 
believe in God,” another asks why. The former 
responds, “Why was | sitting in a bar?”; “No,” says the 
other, “why don’t you believe in God?” Such semantic 
ambiguities poke through the cement of language like 
stubborn perennials. But though Glass Doors makes us 
realize that the transparency through which we peek 
into other people's lives is also a barrier, it lingers on its 
point. Is Birnberg being redundant? Does she over- 
estimate the ability of her material to expand? Or is she 
getting caught up in the length of her musical score? At 
least there’s an abundance of growth to prune. 

Two premieres — a solo Hedge and Just Around the 
Corner for four — completed the program. In Hedge, 
Birnberg reacts to and is sometimes overtaken by forces 
of resistance that surge from the floor or vibrate from 
within, beginning in her hand. She tucks one foot 
between the vise of her bent leg while crouching, her 
downy softness suggesting the control of a delicately 
perched bird. Just Around the Corner is about love 


always out of reach, Spatial voids fill temporarily as one 
dancer moves between two others. But the real partner is 
Barbara Dacey’s score, weaving in a variety of jazzy 
styles (blues, samba, chain gang, scat), a romantic 
apparition the dancers outline with their arms, a 
resonating companion. When the three women reach 
out to DiMuro, he dances with each. “Are you the right 
one?” each couple seems to ask in turn. And this 
question is inevitably answered in the negative, as the 
lights fade and each dancer cups a hand over a worried 
brow. The search, like the beat, goes on. 

Sensibly heeled and dressed in reporters’ London Fog, 
choreographer Rozann Kraus aims her eyes at four 
dancers and her lips at a microphone in order to render 
a play-by-play account of their activities. She’s her own 
color person, too: “She did a cartwheel. I didn’t know 
she could do that.” Or, “They’re doing a lift but it’s 
nothing like what you'd see in Swan Lake.” Everything 
gets the same attention; leaps are no more impressive 
than stumbling over one’s own foot. But Color 
Commentary also has a surprise second half: Kraus’s 
remarks (secretly recorded) are replayed as she and the 
other dancers — Ramelle Adams, Karen Bray, 
Marguerite Anne Furfey, and Christine Prokop — 
attempt to follow what now come out as instructions. An 
episodic prologue presents a girl fainting with delight 
over a boy’s attentions, a cop dictating pedestrian- 
crossing patterns, heavily laden shoppers negotiating 
crowded streets; and it’s the intersection of the forces 
and directions of daily lives that marks the body of the 
improvised dance. There are loony juxtapositions and 
meaningful coincidences, awkward timings and mo- 
ments of rhythmic synchrony. 

Kraus’s varied program of six dances (there was also a 
flute-and-guitar duet for Daniel Epstein and Robert Paul 
Sullivan) revealed a concern for both ideas (as opposed 
to images) and craft. Erase, a trio for Ramelle Adams, 
Karen Bray, and Marguerite Anne Furfey, is set to a text 
by Elizabeth Cady Stanton that is recorded and 
manipulated so that it sounds overlaid or slurred. Karen 
Bray links a series of short, angular movement phrases 
together; the way her arms figure-eight around the head 
or roll over each other, they way legs suddenly brush up 
to her side — it’s mechanical rather than organic. When 
Furfey and Adams join Bray, the trio dance in unison, in 

Continued 6n page 13 
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High fidelity 


The dynamic range of Amina Claudine Myers 


by Bob Blumenthal 


ince musicians with as many talents (and as much 
5 talent) as Amina Claudine Myers are hard to come 

by, it is both a pleasure and a relief to report that 
the first local visit of Myers and her trio (at Charlie’s Tap 
on February 21 and 22) satisfied almost all expectations. 
Over the course of two generous sets on opening night, 
Myers presented a sampling of her diverse skills that 
remained both balanced and focused. She displayed 
strength in a number of areas: playing a lot of piano, 
singing on a majority of selections, covering a large 
portion of the original material from her albums, and 
leading one tight band (which has included electric 
bassist Jerome Harris and drummer Reggie Nicholson 
for the past year). Only the absence of an organ, which 
she plays but does not travel with, kept us from 
experiencing her in toto. 

Myers charted her personal odyssey in the introduc- 
tion to one tune: from home town Blackwell, Arkansas, 
(which she claims is too small to be found on a map), to 
nearby Louisville, briefly to Dallas, then on to Chicago 
and New York. One senses that her unaffected 
immersion in gospel and blues musics was ‘pitked up 
during the early years of this journey, then transformed 
through contact with the sometimes militant, sometimes 
mystical postbop vanguard. When she first gained a 
local reputation in Chicago, 20 years ago, it was as an 
organist in a rhythm section that backed such players as 
Gene Ammons and Sonny Stitt; shortly thereafter she 
was pursuing more experimental forms as an active 
member of the Association for the Advancement of 
Creative Musicians. Friendships formed in the AACM 
long accounted for what little national and international 
exposure Myers received. Until the early years of the 
present decade, she was primarily known for occasional 
appearances on albums by Muhal Richard Abrams, 
Lester Bowie, Kalaparusha Maurice McIntyre, and 
Henry Threadgill. These partnerships, however scantily 
documented on record, were obviously valuable — 
Abrams, who along with his wife, Peggy, is invariably 
acknowledged on Myers’s recordings, featured her most 
recently on the underrated two-piano recital Duet, and 
Bowie's late-’70s quintet (heard on The 5th Power) 
provided the first extended exposure to Myers as player 
and singer. In 1979 she finally began recording under her 
own name. 

The five albums Myers has produced to date testify to 
the frustrations encountered by artists forced to rely on 
small foreign labels. Poems for Piano (Sweet Earth), her 
debut and only American release, is already out of print; 
as an all-instrumental recital of the simple and rather 
stolid piano music of saxophonist Marion Brown, it was 
hardly representative. Song for Mother E, made around 
the same time, and the following year’s Amina Claudine 
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Myers Salutes Bessie Smith are more complete and 
spirited; but they were released on Leo, an English label 
that deals primarily in samizdat performances by Soviet 
free players and receives limited distribution in this 
country. (The Leo catalogue is available from NMDS, 
500 Broadway, New York, New York 10012.) More 
recently her European tours have led to The Circle of 
Time (Black Saint) and Jumping in the Sugar Bow: 
(Minor Music), on labels available through Polygram 
Special Imports. Beyond her limited exposure, the 
shifting emphases on these albums, which make Myers 
appear to be either a pianist who occasionally sings 
(Mother E and Sugar Bowl) or a self accompanying 
vocalist (Salutes Bessie -Smith), raise some confusion 
regarding what she is all about. Her performance at 
Charlie’s Tap, where neither playing nor singing 








Mastering both singing and playing 





dominated, confirmed her mastery of both roles. 

As an instrumentalist, Myers is naturally funky. Blues 
inflections and_ rolling gospel chording color all her 
work, as basic syntax rather than second-hand affecta- 
tion. When mixed with her more sprawling lines and 
flinty clusters, and applied over the minimal harmonies 
and Afro-Latin vamps of her compositions, these 
influences merge in a style more adventurous than the 
churchy fixations of a Les McCann but closer to the 
source than McCoy Tyner and his imitators. Her solos 
gain their edge from her rhythmic attack. In “Cecil BY 
and “Louisville,” two pieces where angular patterns give 
way to straight-ahead blowing, the piano phrases 
moved in slower, circular patterns, creating a hypnotic 
cross-cutting beat against the time playing of bass and 
drums. Sometimes Myers abandons fixed tempo, as she 
and her sidemen did separately on “The Clock” (a series 
of solo imitations of a timepiece) and together during the 
climactic stretches of “Jumping in the Sugar Bowl"; more 
often, she will fashion an improvisation around both the 
structure and the arrangement of a piece (“Another 
Day”), jump on and off the foundation vamp (the 
unrecorded “Take Me to the Country”), or — on the 
more overtly gospel-tinged titles “I’m Not Afraid” and 
“Do You Wanna Be Saved?’ — roll right along with the 
pulse. 

If anything, Myers the vocalist is more direct and more 
iconoclastic. Her voice is clear and full without being 
overpowering, and she hits every note right on the nose. 
The conviction of her delivery and the proximity to 
church music of some of her material suggest a kinship 
with Ray Charles and Aretha Franklin; but unlike these 
more revered singer-pianists, Myers shows little interest 
beyond her Bessie Smith tribute in transforming other 
people's material. Instead, she offers a diet of her own 
quirky tunes, short forms that offer just enough structure 
to play on, with lyrics that are more notions than 
narratives and frequent improvised vocal passages 
closer to chanting than scat (Myers prefers “ying yang 
go” to “shoobie doobie doo”). What emerges sometimes 
sounds familiar, as on the sanctified “Do You Wanna Be 
Saved?” or the pop ballad “Another Day.” At the same 
time, “Plowed Fields,” a meditation on man’s inability to 
reproduce nature, and the enigmatic ‘The Circle of 
Time” occupy an earth-mystic niche of their own, as if 
Sun Ra had collaborated with Nina Simone. 

Myers gets away with these eccentricities because she 
is musically consistent. The meaning of her songs is 
concentrated, just like the melodies and rhythms, and all 
three work together to create an emotional whole. 
Unlike too many jazz singers, Myers does not show off 
her technique, and she is too grounded in her sources 
ever to sound cute. Her best vocal piece, “The Circle of 
Time,” has one of the catchiest tunes of any recent jazz 
original, plus Myers chanting (in “ya ya” syllables), 
delivering a cryptic lyric, then repeating the refrain 
(“Time moves so slowly/Time moves so quickly”) in 
Italian (Why? Because the tune was recorded in Milan?). 
Even on the album, where she affects a strained, cronish 
voice, this bizarre mix is dazzling, and it sounded better 
still in Myer’s full-throated live version. Her restrained 
passion on “Another Day” and “The Blues (Straight to 
You)” was exemplary ballad singing, and her one Bessie 
Smith borrowing, “Jailhouse Blues,” argued that an 
honest affinity for classic material rather than slavish 

Continued on page 14 





And the livin’ is ZZ 


by James Hunter 


Top’s good old days are right now — the old 

/ / eight-track honchos are nearly everybody's 
idea of ornery cool. I thought they were cool, 

sort of, during the early ‘70s, when I saw them perform 
in Southeastern arenas several times; compared to the 
consistently vile Black Oak Arkansas, who seemed to 
appear on the same civic-center circuit every week, they 
were gods. Although ZZ Top could be counted on to 
snap back into shape for a focused encore or four, you 
tended to leave their concerts in a mediocre mood, 
because the last half of the show had meandered 
through rock-blues scattershot stage moves. But I always 
found the first hour of live ZZ Top fairly sharp, fairly 
cool. The opening seconds, at any rate, carried the show: 
you'd glimpse these two well-fed boys in light-toned 10- 
gallon hats — Billy Gibbons on guitar, Dusty Hill on 
bass — forming the left and right points of a triangle, 
Frank Beard behind the drum kit as its peak. Trapped in 


blinding white light with maybe a glimmer or two of 
blue, ZZ Top would lay down some monstrous riff and 
shape it with a determined but never solemn momen- 
tum, building an inconsequential delta-blues extrapola- 
tion into sound waves sturdy enough for three ambitious 
Texans and an audience that enjoyed partying to their 
chops and zip. There would be smoke up to their knees 
but nothing else, a stark image of boogie. ZZ Top weren't 
scholars or visionaries — or flip — about their blues 
sources, but hell, they lived on their own regional planet 
from the start. In a nameless way the Allmans or Lynyrd 
Skynyrd didn’t, ZZ Top seemed deeply mysterious. 
They always had something on their minds, curious 
ironies at large under those 10-gallon hats. When they 
started really cutting up, | was thoroughly unsurprised 
— joy-buzzer guys, that’s how they'd struck me. But the 
way they got funny, now there was the story. 

Deborah Frost got that one down. Music journalist 





Frost is a whiz covering an outfit like ZZ Top because 
she’s not squeamish about groups without critical 
cachet, because she recognizes tunes like “Tush” and 
“La Grange” as the boogie gems they always were, 
because she remembers the ‘70s style they came out of. 
Her ZZ Top: Bad and Worldwide (Collier Books/Rolling 
Stone Press, 120 pages, $9.95 paper) is a fan bio that tells 
how ZZ Top achieved not just megabucks success with 
Eliminator, “one of the great rock records of 1983,’ but 
how they took hold of the Duran Duran machinery and 
got themselves certified MTV-cool. Characterizing ZZ 
Top’s pre-Warner Bros. audiences (the group debuted on 
that label, in 1979), Frost terms them, not altogether 
incorrectly, “beer drinkers and hell-raisers,” after a ZZ 
number. I do recall, however, some girls at shows of the 
Rio Grande Mud (1972) and Tres Hombres (1973) era 
(when the band was signed to London) who didn’t look 
like “hard-living biker mamas” to me. After all, before 
their single “Cheap Sunglasses,” when in the dawning 
days of new wave they began to whittle out their upfront 
sense of humor, ZZ Top were just a Southern rock 
attraction. Frost is at her best — straightforward, fact- 
filled, witty, myth-busting — when talking about the 
group members and their Colonel Parkeresque manager 

Continued on page 14 





Curious ironies under their 10-gallon hats 
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PICK UP YOUR STREET SHEET 








VALID THROUGH 
MARCH 5, 1986 


EVERY WEEK AT ANY: 
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LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 Day By Day THE HOOTERS 
3 2 Stages ZZ TOP 
4 3 Russians STING 
5 4 Give Blood FETE TOWNSHEND 
6 5 Beat's So Lonely CHARLIE SEXTON 
7 6 1 Still Want You THE DEL FUEGOS 
8 7 What You Need 
9 8 Tell Me Why FACE TO FACE 
10 S Sanctify Yourself 
11 10 Manic Monday BANGLES 
14 11 R.O.C.K in the U.S.A. JOHN COUGAR 
MELLENCAMP 
15 12 Needles and Pins TOM PETTY 
& THE HEARTBREAKERS 
16 13 Addicted to Love ROBERT PALMER 
18 14 Lying PETER FRAMPTON 
19 15 Sara STARSHIP 
21 16 Come Together JOHN LENNON 
22 17 Le Bel Age PAT BENATAR 
23 18 These Dreams HEART 
24 19 I'm Not the One THE CARS 
25 20 it | Was MIDGE URE 
26 21 All the King’s Horses THE FIRM 
27 22 My Fist Your Face AEROSMITH 
= 23 Don't Let Me Be Misunderstood THE COSTELLO SHOW 
28 24 The Knife Feels Like Justice BRIAN SETZER 
- 25 For America JACKSON BROWNE 
~ 26 So Far Away DIRE STRAITS 
30 27 Spirit of '76 THE ALARM 
- 28 Dancin’ in the Ruins BLUE OYSTER CULT 
33 29 Mystic Rhythms RUSH 
31 30 Stereotomy ALAN PARSONS PROJECT 
34 31 Pome he EL.O. 
35 32 She Sanctuary THE CULT 
36 33 Looking for Lewis & Clark THE LONG RYDERS 
= 34 Children of the Revolution VIOLENT FEMMES 
37 35 Johnny Come Home FINE YOUNG CANNIBALS 
38 36 A Good Heart FEARGAL SHARKEY 
39 37 A Shot in the Dark OZZY OSBOURNE 
40 38 Live is Lile OPUS 
~ 39 Tuff Enuft THE FABULOUS THUNDERBIRDS 
- 40 | Still Believe THE CALL 
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Why Do We Hurt 
Big Fat Monkey's Hat 


Your Eyes BAND 19 
BOSTON’S MOST PURCHASED ALBUMS | 

















EXPOSE 
SCRUFFY THE CAT 
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LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 Promises SADE 
2 2 The Broadway Album BARBRA STREISAND 
3 3 Whitney Houston WHITNEY HOUSTON 
4 4 Brothers in Arms DIRE STRAITS 
5 5 Heart HEART 
6 6 Welcome to the Real Worid MR. MISTER 
7 7 Scarecrow JOHN COUGAR MELLENCAMP 
8 8 Rocky IV (Soundtrack) VARIOUS ARTISTS 
9 9 The Ultimate Sin 02ZZY OSBOURNE 
10 10 Mean Business THE FIRM 
11 11 Rock a Little STEVIE NICKS 
12 12 Afterburner Zz TOP 
13 13 The Dream Academy THE DREAM ACADEMY 
14 14 Different Light BANGLES 
15 15 Once Upon a Time SIMPLE MINDS 
16 16 Fi DIONNE WARWICK 
17 17 Music From Miami Vice VARIOUS ARTISTS 
18 8 Knee Deep in the Hoopla STARSHIP 
19 19 White City — The Novel PETE TOWNSHEND 
20 20 Confrontation FACE TO FACE 


BIG MATTRESS SONG OF THE WEEK 
Sire 


THE CULT 


Selected by Milo Miles, Boston Phoenix Music Editor 


Surface Noise 
1) Electro 10 (Streetsounds, import) — Various performers 
2) The Man and His Music (RCA) — Sam Cooke 
3) Crime and Punishment (Sin, EP) — the Mekons 
4) The Complete 1931 Session (Yazoo) — Skip James 

5) Passion (WRC) — William bell 
) “Great Gosh a'Mighty"’ (MCA) — Little Richard 

“Stimulation” (Twin Tower) — Stimulation 

“Love Honey, Love Heartache” (Vinyimania 

“Transdance’’/“‘Nightdrive” (GC, import) — Night Moves 

“(Nothing Serious) Just Buggin’ ” (Select) — Whistle 

Bubbling Under 

“West End Girls" (EM!) — Pet Shop Boys 

“Saturday Love" (Tabu) — Cherrelle with Alexander O'Neal 

“Kiss” (Pai ince 

“Another Night” (Arista) — Aretha Franklin 

“Hot” (Columbia) — Roy Ayers 
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ROBERT LEPSON 







The Cannibals: you are what you eat. 


FINE YOUNG CANNIBALS: 
NO MORE MEATLESS TUESDAYS 








identified DaywesWakeling and Ranking 

Roger as the leaders of the (English) Beat. 
When that band broke up and the two of them 
released the very Beat-like All the Rage LP as 
General Public, it simply seemed to confirm my 
assumption that they were the ones worth 
watching. Therefore the announcement that two 
other former Beat members — bassist David Steele 
and guitarist Andy Cox — were forming a band 
was not cause for any great excitement. Reports 
that they were pulling stunts like searching for a 
vocalist by requesting tapes via MTV News only 
added to the feeling that Cox and Steele were 
directionlegs, that the main impulse behind their 
band was a refusal to accept the death of the Beat. 

As it turns out, Fine Young Cannibals (I.R.S.) is 
laced with just that type of desperation. But like 
the best soul music it also finds strength and hope 
in defiance of confusion and pain. The soul is 
mostly the contribution of the band’s singer. A 
gritty-voiced black Londoner, Roland Gift had 
previously sung in a band called the Ackrylix, and 
he has a voice that just begs you to name. the 
influences. I hear Al Green, Lee Dorsey, and a bit 
of Desmond Dekker. But Gift’s gift is his ability to 
convey bone-breaking sadness without becoming 
maudlin. “Blue,” for example, has lyrics like “Life 
would be better if 1 never, ever had to live with 
you” and “It’s a color so cruel.” Gift skitters over 
some phrases to suggest that they may be too 
painful to enunciate fully, then rolls others around 
in his mouth. As for the songs themselves 
(generally music by Steele, words by Gift), most 
have the Beat’s trademark bouncy ska-based 
rhythm guitar at the center, but FYC smooth 
arrangements out more than the Beat did: “On a 
Promise” or “Time Isn’t Kind” may use a lot of the 
same elements that “Save It for Later’ does — 
double-time drums and tambourines come im- 
mediately to mind; but where the Beat were 
jumpy, the Cannibals swing a bit. Still, no fan of 
Special Beat Service would be lost on Fine Young 
Cannibals, particularly its second side. 

Oddly, the single, “Johnny Come Home,” is 
least like the Cannibals’ overall sound. A plaintive 
call from a father to a runaway son (“What is 
wrong in my life/That 1 must get drunk every 
night?”), it’s a situation set up to let Gift wrench 
pathos out of it. More typical is “Don’t Ask Me To 
Choose,” which mixes Gift’s hurt-filled vocals 
with the Beat’s signature scratch guitar, piano, 
horns, and unstoppable tambourine to create a 
rich combination of danceability and despair. 

At the Channel on February 22, the three 
Cannibals were joined by a keyboard player, 
drummer, and horn player. Taking the stage late 
because the place had to be evacuated after some 
idiot blew off what was reported to be a tear-gas 
bomb (no faith in Gift’s ability to bring tears to the 
eye?), they moved confidently through both the 
sad (“Blue”) and silly (a cover of the Buzzcocks’ 
“Ever Fallen in Love”) sides of their talent. By the 
time they got to their encore, Frankie Valli’s “Can't 
Take My Eyes off of You,” I was convinced that 
Cox, Steele, and Gift haven’t bitten off more than 
they can chew. . 


L ike many observers, I had pretty much 


— M. Howell 


CHARLIE SEXTON: 
CUT OFF AT THE ROOTS 





is a marketing strategy, not a popular- 
musician debut. In a scenario that would 
make even John “Please Don’t Call Me Cougar 
Anymore” Mellencamp cringe, Sexton, a Texas- 


C harlie Sexton’s Pictures for Pleasure (MCA) 


based guitar prodigy, is thrown into the studio 


with a commercially successful producer. He is 
then instructed to discard all individual quirks 





from his music and fill that void with the sound 





that the jerk MBAs in the record company’s 
market-research department insist will sell. Listen 
to his single, “Beat’s So Lonely,” and hear talent 
betrayed. Even if Sexton is only a teenager, how 
could he have allowed this to happen? 

It’s easy to pin most of the blame on producer 
Keith Forsey and discuss his transparent 
megalomania. In the video for “Beat’s So Lonely,” 
Forsey, who seems to think his presence lends 
gravity to the proceedings, acts as the singer's foil, 
mugging for the lenses as if it were Forsey product, 
not Sexton product, being promoted. It makes 
cynical sense for Forsey to call attention to himself 
— “Beat’s So Lonely” does sound more like his 
former clients, Billy Idol and Simple Minds, than 
like young Sexton. Sexton’s just another potential 
hit on Forsey’s résumé, another step up the ladder 
of production hackdom. Simple. 

But that’s too easy. Pictures for Pleasure isn’t a 
fraud merely because Billy Idol’s producer 
neutered it. When he was signed, Sexton was one 
of Austin’s most promising new performers — he 
had even played lead guitar with the master of 
country rock, Joe Ely. And yet he was primed to 
give in to anyone MCA tossed him into the studio 
with. He readily believed that a debut album 
based on the correct equation would make him a 
star. Sexton listened to the radio, and according to 
most stops on the dial, the most popular new 
white band of 1985 was Philadelphia’s Hooters. 
The success of the Hooters’ move from street band 
t@uprecious-metal sellers was ensured when they 
headed for the safest sector of AOR — with 
alarming glee and calculation. They now derive 
their considerable wages from the dull 
mainstream rock they used to rail against, at: 
length, in the Philly underground press. Forget 
that the Hooters’ gig as back-up band for Cyndi 
Lauper’s masterful She’s So Unusual could have 
set them up to be a fine band that didn’t have to 
compromise. Becoming a “fine” band was not 
their craving. They wanted to be six-figure stars. 
And if abandoning one’s stylistic base and writing 
for the lowest common denominator is the way to 
be stars, so be it. 

The Hooters’ example is compelling to an 
impressionable newcomer like Sexton. Maybe 
that’s what it takes to make it big. But the move 
isn’t Faustian; this is not the result of any dark 
pact. He sounds, uh, natural on Pictures for: 
Pleasure’s banal, empty tracks. This is the record 
Sexton wanted to make. Even if Forsey or Sexton’s 
A&R rep were barking orders to a confused kid, 
that’s not what comes across on the tracks. As with 
Station to Station-era David Bowie (Sexton's 
blatant vocal role model), expression of emotion is 
secondary to maintenance of perceived form. So 
it’s no surprise that none of the songs is about 
anything or anybody. I mean this literally — the 
narrative tracks have no plot and the mood pieces 
have no empathetic anchor. There’s no humor, 
either. Sure, covering a 60-year-old Little Jack 
Little song (“Hold Me”) is a funny idea, but 
interpreting it through the same drugged-out, 
synth-filled arrangement you use on the eight 
other tracks is lazy and contrived. Sexton's guitar 
pyrotechnics, the alleged justification for his 
major-label deal, are nearly absent here, and what 
six-string work there is winds up subsumed by 
“additional keyboards.” A typical love-song lyric 
(from “Impressed,” which mentions such famous 
couples as Romeo and Juliet and Mickey and the 
Rodent Queen) is “I'll never kill you.” This must 
be reassuring to Sexton’s date. And it’s all 
delivered in a low, studied bellow; his range 
makes Tom Waits sound like Van Morrison. No 
wonder his guitar playing got all the attention 
when he was with Ely. 

With the classic sunken face of a rocker (he 
makes Peter Wolf look obese), Sexton is a 
magazine-cover natural. And MCA has not yet 
been able to force a hit out of “Beat’s So Lonely.” 
So perhaps fame through rock and roll is not in his 
future. But perhaps the album is simply the first 
step in some A&R exec’s plan to have Sexton 
move over to the corporation’s film division, 
Universal Pictures. This strategy would fit into the 
Forsey/megalomania theory. Soundtrack one-offs 
are Forsey’s métier: Simple Minds’ Breakfast Club 
cut is his greatest (i.e., only good) hit, and he was 
first attracted to Sexton by the performer's fervid 
workout on the Wild Life album. Who's in charge? 
The announcement PRODUCED BY KEITH FORSEY 
appears on Sexton’s album cover, an unintentional 
parody of a PMRC sticker. This could all be a set- 
up for Sexton’s film debut, songs written by 
Forsey and Sexton, instrumental themes and 
production by Forsey. Forsey would then follow 
Quincy Jones’s lead and move from record to film 
production. He could turn an Alice Walker short 
story into a rock opera and cast Sexton and Fiona 
as the romantic leads. In blackface. 

Charlie Sexton is now an actor, not a rocker. 
Actors make movies, not rock-and-roll records. 
Sexton's video is a far bigger hit than his single. 
The rock audience is not naive: it simply cannot 
respond to the dead sound without the live look. 
Although he grew up in a region filled with some 
of America’s most vital music, Sexton has chosen 
to sound like an aging British-pop aristocrat. And 
that’s a shame. 

— Jimmy Guterman 
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T'S WORTH IT. 


. We have the tapes that'll blow your mind. 


Manitierarecs Markotpiens 





WEST WATERTOWN HINGHAM RAYNHAM 
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Continued from page 6 

about their own institutions and positions, but about the 
very continuance of artistic freedom in the USA. At this 
critical moment Plaut decided to change the name of the 
Boston Institute of Modern Art to its current moniker. 
Along with the name change came a manifesto, 
expensively printed and mailed to 10,000 influential 
persons worldwide, that characterized Modern art as a 
“cult of bewilderment” whose time had passed. 
Sounding almost Dondero-ish, Plaut wrote, ‘This cult 
rested on the hazardous foundations of obscurity and 
negation, and utilized a private, often secret, language 
which required the aid of an interpreter.” Even though 
Plaut and the ICA felt that they were attempting to 
defend Modernism’s legitimate achievements and reject- 
ing only its most extreme manifestations (seeking to 
establish “a tasteful aesthetic center,” according to 
Guilbaut), the rightest press greeted the manifesto with 
jubilation, and the ICA as one of the handful of Modern- 
art-exhibiting institutions that had seen the light. The 
ICA insisted it had been misunderstood; a year later, in 
1949, it answered with an exhibition. “American 
Painting in Our Century,” which is re-created in part 
now at the ICA, was also seized on by the cultural right 
— this time by Life — as a statement of reactionary 
aesthetics. Within a year the ICA gave in and joined 
MOMA and the Whitney Museum in a statement 
repudiating its former position in favor of a reassertion 
of the continuing validity of Modernism and the 
importance of artistic freedom. 

“Revolt in Boston” reveals not only that the ICA was 
naive and incompetent politically, but, worse, that it was 
blind to the best art of its time. “American Painting in 
Our Century” favored three kinds of native art: 
American Scene Realism, including Ash Can School 
Realists like John Sloan and Regionalists like Thomas 
Hart Benton; the magic Realism and Neo-Romanticism 
of Pavel Tchelitchew and Peter Blume; and the organic 
abstraction of Arthur Dove and Karl Knaths. To be sure, 
there are good paintings in the present show: Marsden 
Hartley’s Fox Island, Maine exhibits the same gritty, 
hard-won realism of his best works; and Stuart Davis's 
Red Cart balances abstraction and observation via the 
personally created visual language that establishes 
Davis as the most important American painter between 
the wars. Both works remind us that until Abstract 
Expressionism, American artists developed as isolated 
individuals, and that their key to success was invention 
of a highly personal style. But most of the work shown in 
“Revolt in Boston,” and we can only guess that it is 
characteristic of “American Painting in Our Century,” is 
mediocre and depressing. Walt Kuhn, Kenneth Hayes 
Miller, Walter Stuempfig, I. Rice Pereira, and Loren 
Maclver are for good reason largely forgotten now, but 
they epitomized the 1949 exhibit. It is hard to imagine 
anyone's advocating this dreary art. To leave no doubt as 
to its mediocrity, “Boston in Revolt” is also showing a 
selection of paintings that the 1949 ICA rejected as too 
extreme and international. These works, by Jackson 
Pollock, Willem de Kooning, Arshile Gorky, Mark 
Rothko, and Robert Motherwell (the Abstract Ex- 
pressionists), were America’s greatest art achievement 
until that time (and probably since), and their presence 
in 1986 bears eloquent witness to the foolishness of their 
exclusion in 1949. 

Some might say that the ICA’s current exhibition 
program is as wrong-headed as Plaut’s was in the late 
‘40s. Actually, the notion of pluralism that the ICA 
assiduously follows today exempts it from making the 
kind of categorical mistakes Plaut made. When you 
show a little of everything, you’re bound to be right at 
least once in a while. However, the current installment 
of “Currents” is so exemplary that I can’t imagine 
anybody complaining. 

Isn't it like the New York Times to proclaim Neo- 
Expressionism dead just when everyone's getting in on 
the act? A more important point, one that the Times 
would prefer not to notice, is that Neo-Expressionism, 
which is doing quite well in places like Darmstadt, 
London, and Milan, is the first major art movement since 
World War II not to be centered in New York. In recent 
years American artists have been busy hiding behind 
their art work, “appropriating” images from the mass 
media in order not to have to create. Expressionism, the 
revelation of selfhood in art, is an antithetical goal. No 
wonder so much of the American variety rings false. 
European artists, who are more interested in exploring 
themselves in relation to their culture, have adopted 
Neo-Expressionism in order to do both — reveal 
themselves and research their cultural heritage. 

Miquel Barcel6, a 28-year-old from Majorca who lives 
in Paris, is currently exhibiting some dozen large 
canvases at the ICA, and he has the garbage of Western 
civilization on his mind. Barcel6’s Neo-Expressionism, 
like Francesco Clemente’s, is a form of narcissism: his 
attractive presence, often nude, is in virtually every 
canvas, and when it’s not, his surrogate, a pair of empty 
shoes, is. Barcelé’s heroically scaled paintings are 
meditations on European culture. In Sopa de Europa the 
artist sits at a table with a bowl of soup in front of him — 
above soar the rococo flourishes of a Baroque grand hall. 
He holds his head in his hands with the weight of the 
cultural past: a globe to his right, a pile of tomes to his 
left, and an open book beside him prevent him from 
partaking of bodily nourishment. The mind, the spirit, 
takes precedence. Achille Bonito Oliva, the theorist of 
the transavanguardia (“beyond avant-garde”), has said 
about Italian artists (but he could have been talking 
about Barcelé, especially about this painting), “Today, 
making art means having everything on the table in a 
revolving and synchronous simultaneity which succeeds 


Mimmo Paladino, Untitled (1985) 


in blending inside the crucible of the work both private 
and mythic images, personal signs tied to culture and 
history.” In his grisaille perspective of a long gallery at 
the Louvre, Barceldé paints copies of the old masters — a 
reclining Venus, the three Graces, portraits of gentlemen 
and noblemen. In content this painting is reminiscent of 
Samuel F.B. Morse’s Gallery of the Louvre. Both Morse 
and Barcelé (who went to art school in Barcelona at the 
end of the Franco era) are cultural provincials; the great 
paintings of the Western tradition appear to them like 
sweets to a child. But unlike Morse, Barcelé lives in a 
time when provinciality is easily shed by the talented 
and ambitious artist. His intelligent Neo-Expressionism 
was born in art brut, the painting of Jean Fautrier, and 
the process art of Joseph Beuys; it’s international in its 
interest; and the ICA has pulled off something of a coup 
in getting his first major museum showing in the United 
States. The only problem with its presentation is that 
none of his important paintings of the artist in the 
process of painting is exhibited. The Thomas Segal 
Gallery’s recent one-person show of Barceldé’s paintings 
and drawings included two. Taken together the two 
shows do this young and formidable artist justice. 

Upstairs several sculptures by Mimmo Paladino are 
worth almost daily visit. Perhaps the best of the young 
Italian artists, Paladino was passed over during the days 
of alphabet soup (when only Italians whose names 
begin with C — Chia, Clemente, Cucchi — got any 
notice). Now he is engaged in a rediscovery of the roots 
of myth through the use of symbol. In his profound 
works Christian and pagan symbols exist side by side — 
Paladino has taken his art to that level where all spiritual 
systems originate. In a sculpture such as Eclisse a pezzi; 
an assemblage that shows the artist’s origins in arte 
povera (the Italian version of conceptual art), the 
resemblance to the Picasso of Demoiselles d’Avignon is 
not because Paladino is copying Picasso; it is because he 
has gone to the same sources and has come to similar 
conclusions independently. 

Also on view at the ICA are the very different 
minimalist “drawings” (paint on aluminum) of Robert 
Ryman and the funny, kitschy assemblage paintings of 
Alexis Smith, who is both in LA and of it. “She was as 
blond as Hell, wearing a lot of black.” If you like 
Raymond Chandler, be sure to walk down those stairs. 
Although people speak the same language there, LA is a 
different country, and it’s good for us to see what they’re 
up to from time to time. 0 


Elvis 


Continued from page 1 

on Saturday Night Live, The Tonight Show, and 
Letterman; he recorded tributes to Stax and Nashville 
and Rodgers and Hart; he had a fling at his own Viva Las 
Vegas! — a cameo in the stinker Americathon — and a 
fling with America’s girl-next-door groupie, Bebe 
Buell. 

Seems that “Elvis Is King” bit was more heartfelt 
homage than wise-cracking usurpation. And why not? 
Costello was as intrigued by the myth and mystery, the 
adoration and vulgarity, the promises kept and broken, 
as any other Presley fan. And if Presley represented all 





that was truth-telling and right about rock and roll, and 

drew out all that was good and bad about America, then 

Costello aspired to retrace the King’s footsteps, follow 

the trail of the music right into the heart of its birthplace, 

and blaze a path of his own — neatly sidestepping all the 
pain and pitfalls, mind you. Which makes the “Elvis Is 
King”-echoing title of Costello's new King of America 
(Columbia) — not to mention the cover photo that 
shows him staring wearily into the camera from under a 
tacky Imperial Margarine crown — so, well, pathetic. 
“He thought he was the King of America/But it was just 
a boulevard of broken dreams/A trick they do with 
mirrors and with chemicals,” goes the opener, “Brilliant 
Mistake,” and it’s a sob from the depths of self-loathing 
and disillusionment. Eleven albums into a brilliant 
career that’s been stalled in cultsville, plagued by 
overreach, and haunted by public indiscretion, Costello 
finally admits that though he knows pop success in 
America is a booby prize (look where it got Presley), he’s 
still too dazzled by the rhinestones to give up the 
pursuit. Nowadays, his hand-me-down name fits more 
snugly than he probably ever imagined; Elvis Costello is 
plump and misunderstood and — as he groaned on fis 
10th album, the tapped-out and tongue-tied Goodbye 
Cruel World — he just wants to be loved. 

King of America is a self-flagellant perfectionist’s 
record, a besotted 4 a.m. wail of nothing left to lose, an 
admission of defeat (his 1983 mainstream overture, 
Punch the Clock, didn’t make him bigger than Jesus, or 
even George Michael), an appeal for justice (good work 
should be rewarded by massive acclaim, shouldn't it?). 
Yes, it’s full of self-pity — the real stuff, not the big tears 
that flooded his 1981 C&W excursion, Almost Blue. But 
even when Costello’s blaming his troubles on the 
dangerous allure of America’s celebrity meat grinder, 
he’s lucid gh to save some black-humored blame 
for himself for being such an’ eager piece of meat — 
people do the craziest things for a slice of immortality, 
you know, and in “Sleep of the Just,” the strange, 
mournful ballad that closes King of America, Costello is — 
attracted to both the small-town girl (Madonna?) who 
poses for a centerfold and the gung-ho young soldiers 
who pin her picture to the barracks wall. And though 
“Brilliant Mistake” makes it clear he thinks he’s the 
victim of a recent critical backlash (“I was a fine idea at 
the time/Now I'm a brilliant mistake”), well, who could 
begrudge him a rebuttal as eloquent, or as guilt-ridden, 
as this? 

King of America is the first Costello record since the 
lavish pop kaleidoscope Imperial Bedroom (1982) to 
carry the heft and aura of a major work. It also shares 
Imperial Bedroom’s flaws: it’s too long, too scattered, 
and at times too lyrically insular. Of the 15 tracks on 
King of America, four are throwaways (say what you 
will about Punch the Clock, its concentration on 
political, sexual, and intellectual lassitude made it one of 
Costello’s most cohesive albums) and two others are 
quite good. The remaining nine surpass anything on 
Imperial Bedroom. At its best, King of America recalls, 
occasionally even sounds like a continuation of, 
Costello’s (arguably) finest album, Get Happy!! (1980). 
For one thing, it shares the earlier record’s unfussed, 
first-take looseness; T-Bone Burnett is the most sym- 
pathetic producer Costello has had since Nick Lowe, 
except Burnett’s more of a minimalist. Bypassing the 
Attractions (they appear on only one cut) in favor of 
studio musicians like jazz stand-up bassist Ray Brown, 
Presley sidemen James Burton (guitar) and Ron Tutt 
(drums), and Del Fuegos producer Mitchell Froom 
(Hammond organ), and recording the performances live 
in various LA studios, Burnett gives Costello the lean 
sound his foggy voice craves and his sneakily nuanced 
lyrics deserve. One folkish ballad, the anti-Church-and- 
State rant “Little Palaces,” takes an exquisite cue from 
Costello’s 1984 solo tour and features just the singer, an 
acoustic guitar, and a mandolin; “Indoor Fireworks,” 
“Sleep of the Just,” and “I'll Wear It Proudly” offer only 
the barest shadings of string bass, brushed drums, and 
sighing organ. 

The ‘60s-soul-inspired Get Happy!! was_a frantic, 
mordant, bleary-eyed odyssey through an America that 
looked better from a distance; the similarly disheveled 

atid apis pea: pale. King 6f America tries to 
make. sense\ of it -all/on a®*return visit. The attrac- 
tion/repulsion that Costello professed on the elegantly 
disoriented waltz ‘‘New Amsterdam” (‘Though I look 
right at home!{ still feel like an exile’’) is even more finely 
etched on the new record in another bittersweet waltz, 
the accordion-flecked “American Without Tears.” Here, 
the promise of a life of plenty in the States beckons 
British GI brides and, four decades later, British pop 
stars, and both end up shortchanged by the American 
dream. That sentiment is slyly continued in the next cut, 
a rollicking, scathingly pertinent cover of J.B. Lenoir’s 
postwar economic protest ‘Eisenhower Blues,” with 
Costello’s frustrated howls and blotto blues belting the 
essence of empty pockets turned inside out. 

Although Costello identifies with every poor soul who 
ever bought a phony bill of goods, he shows equal 
compassion for the seller, for the purveyor of the 
misperceived image. On King of America, he finds the 
best uses for his favorite metaphor for impotence — 
failed communication — since This Year’s Model, except 
that here he details problems that are scarier than 
anything you could encounter between the sheets. In a 
chilling, funeral-tempo reinterpretation of the Animal's 
“Don’t Let Me Be Misunderstood,” his voice ravaged as 
if he’s screamed himself hoarse, Costello invokes the 
cold sweat of the (song)writer’s nightmare — mis- 
interpretation — and the terror of being trapped in a 
public identity that no longer fits. 

But there’s an even nastier demon at the heart of 
“Don’t Let Me Be Misunderstood,” one that surfaces in 
the earnest emphasis Costello places on the lines “Don’t 

Continued on page 12 
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New RCA 
Digital Command 
Components. 


The expandable audio/video system 
you run with a single 
remote control 
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With RCA's Digital Command COMPONENTS REBATE 
audio/video system Buy RCA's MSR140 Stereo 
components, you're in charge! Receiver and an eligible 
Digital Command Center remote BE bends ae sivana vae«s GET $50 
control convenience lets you Buy RCA’'s MSR140 Stereo 
switch from watching your Receiver and an eligible 
favorite TV programs or tapes on PUES 5 Sond emeaseveses GET $50 
your VCR to listening to records, Buy all three—Stereo 
cassettes or compact discs. All at Receiver, eligible RCA 
the touch ofa button and from your TV and VCR r WP rte GET $100 
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Elvis — | 


“Continued from page 10 


you know I’m only human/I've got my faults just like 
anyone/Sometimes I lie awake long regretting/Some 
foolish thing, some sinful thing I’ve done.” It’s the same 
demon he tried in vain to exorcise with Get Happy!! 
Seven years after the infamous Ohio barroom brawl in 
which a drunken Costello tried to win a putdown match 
with Stephen Stills and Bonnie Bramlett by calling Ray 
Charles a “blind, ignorant nigger” (“In my drunken 
logic, [what] would anger them more than anything,” is 
his oft-quoted and admittedly weak justification), 
Costello is still apologizing. And he’s still smarting: it 
was a cruel irony for a songwriter so hooked on the 
precision of words to be hanged by his own inarticula- 
tion. And it was a rude awakening: a true believer makes 
it to the promised land and finds that it’s full of envious 
natives itching for a chance to cut up all those foreigners 
for messing with the music. 

The pivotal track of King of America, the elegiac “Suit 
of Lights” (the Attractions’ only track and the only one 
that calls for their plush playing), is Costello’s most 
poignant attempt to explain (but not absolve) himself; it 
continues the meditation on the savagery of fame that he 
began in “Worthless Thing,” the one glowing cut from 
Goodbye Cruel World. The first verse of “Suit of Lights,” 
something about talking carelessly and getting raked 
over the coals for it, sounds like a reference to the Ray 
Charles incident and to Costello’s shame over it 


(“Outside there was a public execution/Inside he died a 


thousand deaths”) — the “suit of lights,” glaring 
notoriety, might as well be a straitjacket considering the 
relentless grip it has on his reputation. Costello wages a 
game struggle to defend himself against the crime of 
being human, decrying the build-up-to-tear-down 
impulse that fuels a celebrity-addicted culture, where 
the tragedies, foibles, and skeletons in the closet of the 
famous (or even the marginally well known) are more 
popular entertainment than their art. But he finds grim, 
though oddly comforting, humor in the spectacle of 
icons’ being picked clean to satiate public demand for a 
little piece of greatness. The celebrity gets one final perk: 
“And they pulled him out of the cold, cold ground/And 
they put him in a suit of lights,” goes the chorus — fame 
is forever. The problem is, he can never know what his 
immortal name will come to mean after he’s gone; he 
could be remembered for an indelible song or a timeless 
performance (the track begins with a reference to Nat 
King Cole singing “Welcome to My World”), but then, as 
Costello noted on “Worthless Thing,” he could also end 
up the inspiration for “vintage Elvis Presley wine.” 

“Suit of Lights” is one of the saddest songs Costello 
has written; how difficult it must have been for such a 
historically conscious pop fan to admit that he has no 
control over what history will say about him (and there’s 
no doubt he expects the worst). But for much of King of 
America Costello has slapped down his morbid 
pessimism and decided to live for the moment; it can’t be 
a coincidence that his gloomiest, most personal record 
also contains some of his warmest, least calculated 
performances (even at the low point, the impenetrable 
rockabilly number “Glitter Gulch,” his singing is zestily 
unkempt), as well as two of his tenderest, most revealing 
love songs. In “Jack of All Parades,” he drops the 
security of circuitous wordplay for an achingly direct “I 
loved you there and then/It’s as simple as that,” and “I'll 
Wear it Proudly” (his best C&W song since “Motel 
Matches,” from Get Happy!!) is a lusty and humble 
pledge of head-over-heels devotion: “If they had a king 
of fools then I could wear that crown/And you could all 
die laughing/’Cos I'll wear it proudly.” 

The joke is, of course, that he does wear that crown on 
the album cover, and he wears it with a touching dignity, 
the kind that surprises you by sticking around even 
when dreams and self-esteem have crumbled. Yes, 
there’s ragged nobility in his choosing, on “Jack of All 


Parades,” the “love of one true heart” over a multitude 
of fleeting affections — and his choosing, in small and 
large ways all over the record, to please himself before 
pleasing the (pop) world. And there’s a gleeful 
unburdening in the deliberately confusing way he 
credits himself as, variously, “Elvis Costello,” “The 
Costello Show (Featuring Elvis Costello),” “Little Hands 
of Concrete,” and — it’s about time — Declan Patrick 
Aloysius MacManus, jauntily throwing public image out 
the window. At last, he’s only human. Oo 


Trailers 


Continued from page 3 

walkout, Shaw had 20 chaotic years. Enlisting in the 
Navy after the bombing of Pearl Harbor, he was 
assigned to assemble a band and tour hot spots in the 
South Pacific, including Guadalcanal, which was 
bombed regularly by Japanese planes. During the tour 
Shaw was treated with a mixture of applause and 
contempt. The enlisted men he played for gave him 
rousing receptions, but the brass were often condescend- 
ing. At an officers’ dance, Shaw recalls, a colonel’s wife 
told him she appreciated how much he commanded as a 
civilian performer and thanked him for playing. Her 
husband interrupted to say, “All these big shots work for 
me sooner or later,” to which Shaw replied, “I thought 
we were both working for the same person.” Another 
officer introduced himself to Shaw by saying, “I always 
wanted to shake the hand that felt Lana Turner's tit.” 

After six months in the South Pacific, what with the 
constant danger and the emotional seesaw of being 
treated as both a star and an Army dilettante, Shaw 
suffered a nervous breakdown and returned to America. 
Although he still performed occasionally, even devoting 
one period to classical music, swing was on the wane, 
replaced by the public’s demand for singers. Shaw 
devoted his time to writing prose. In 1952, his 
autobiography, The Trouble with Cinderella, was 
published to great acclaim. The next year, Shaw, who 
had casually attended four Communist Party meetings 
in 1946, was called to testify before HUAC; he ended up 
refusing to name names. Shortly afterward he left for 
Europe, living in Spain for five years. He understood his 
own motives and he followed his own instincts, treating 
the trappings of success as a toy rather than as his raison 
d’étre. Today, heavier and balding, he seems more at 
peace than ever with his own mercurial nature. When 
Berman films Shaw listening to his recordings, she 
simply leaves the camera on him as he concentrates on 
the music, ready to seize on any flaws, finally nodding 
his head in approval. 

Berman evokes the swing period without waxing 
nostalgic over it. The film opens with a shot of Central 
Park at night that captures the elegant sophistication of 
swing and its image of the city as romantic playground. 
Throughout, Berman’s choices seem remarkably right. 
Her archival footage contains some gems, such as a 
haunting sequence in which Billie Holiday, surrounded 
by shadows, sings “My Man’s Gone.” And Berman gets 
inside Shaw, locating the turbulence beneath his 
recessive exterior — the same turbulence he used to 
undercut swing’s smooth surface. In her. interview, 
Evelyn Keyes says, simply, “I’m glad I knew Artie 
Shaw.” After watching Berman’s fascinating film, that’s 
a sentiment you can understand. Plays Friday March 7 
through Tuesday March 11, at the Coolidge Corner. 

— Charles Taylor 


THE COLLECTIVE: 
FIFTEEN YEARS LATER 


ecent documentaries on radical history (such as 
R Seeing Red) have often denatured their subjects 
in the course of making them accessible. The 
Collective: Fifteen Years Later, an hour-long video 





documentary directed by Richard Broadman and 
produced by John Grady (the team behind Mission Hill 
and the Miracle of Boston and Water and the Dream of 
the Engineers), is a welcome antidote to the “Lefties are 
nice people too” school of filmmaking. In tracing the 
story of the members of a Mission Hill radical collective 
from the late ‘60s to the present, The Collective doesn’t 
describe how these communards divvied up the 
household chores or tell us what songs they used to sing; 
instead, it focuses on these activists’ political ideals, and 
on how their decision to be “revolutionaries” altered 
their lives. 

The collective embraced working-class high-school 
dropouts and student radicals; in 1969 and 1970 its 
members participated in one demonstration after 
another. The Collective includes footage frony a 1969 
protest at MIT, where the collective members, viewed as 
militant and experienced, manned the front line of the 
march. After 1970, as the Vietnam draft slowed and the 
campuses quieted down, the activists took their cause to 
the Irish, blue-collar community, where they hoped to 
find converts among the “silent majority.” This proved 
frustrating: trying to win the confidence of teen gang 
members, they'd find themselves joining in pranks 
rather than spearheading social change. 

The recollections of the seven interviewees, shot 
mostly in close-up, are sober, self-critical, and illuminat- 
ing — particularly those of Harvard SDS leader Michael 
Ansara, who offers trenchant explanations for the 
collapse of the movement (the difficulty of leadership in 
a cause that espoused strict egalitarianism, the impulse 
to become ever more radical as the mainstream began to 
agree with the protesters). When the revolution fizzled, 
The Collective shows, the activists who already had 
college degrees slipped easily enough into professional 
jobs, whereas the working-class teens who dropped out 
to change the world had a rougher time. Today, the 
documentary’s subjects aren’t occupying buildings any 
more, but most have remained activists — in tenant's 
groups, community organizations, and the like. Curious- 
ly, but perhaps fittingly, these radicals who were once . 
reviled for opposing the American way have become 
models of concerned citizenry. Playing Friday and 


-Sunday, March 7 and 9, at Boston Film/Videg Founda- 


tion. 
— Scott Rosenberg 


Clarinet 


Continued trom page 4 

bumbling philanderers too dense to seem truly dis- 
honest. He’s negotiating a midlife crisis as predictable as 
Luba’s amours, but Howe mucks through it with such 
boyish, hysterical verve that he actually brings sym- 
pathy to the cad in crisis. He may be, as Luba informs 
him, a “dipshit jerkoff pissant,”” but the guy has no idea 
and can hardly be held responsible. Next to him, Richard 
Snee’s placid and silver-haired George, poaching pears 
in his smoking jacket for the little woman who works, 
seems like a dream. For one thing, he’s married to Luba, 
not someone else — though the man is a widower, and 
charming Luba doesn’t trust wives “even when they’ve 
hit the spinach.” For another, she informs us, getting 
between the sheets with this four-star chef is like trading 
in-your eggbeater for a ‘“Cui-see-nart.” Alas, itseems the 
amiable George is perfectly happy to run like a 
household machine and does not comprehend Luba’s 
desire for romance that offers “the moon and the stars 
and fireworks in between” — apparently his lovemak- 
ing is technical rather than pyrotechnical. This is the 
shakiest segment of the production, probably because 
director Plum doesn’t understand any more than we do 
what the problem is between Luba and George (he has a 
supermarket soul sister but insists their recipe trading is 
platonic) and so opts to divert attention with a cutesy 
tango. 
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Personally, I like the clarinet but wouldn’t rate it high 
to dance to. And though Cristofer’s use of the mute 
musician as combination father confessor and mood 
embellisher is the only interesting thing in the play, both 
Tom Stoppard and Sam Shepard have meshed dialogue 
and riff to better avail. When Luba follows love's old 
sweet song down memory lane, not only is she covering 
familiar ground — we are too. And by the time the 
flashbacks are over and the new boyfriend stands poised 
at the door, you'd think the clarinettist, if not the lady, 
would be tired of puckering. 0 


Juno 


Continued from page 5 

convincing as her amorous ones. Cook is the one 
member of the company to have internalized her role 
completely; and her approach, which eschews all but the 
subtlest artifice, is the only one that can scale this lyrical 
melodrama to the Lyric’s intimate confines. If he hasn't 
ridden sufficient herd on his actors, director Ritchell has 
at least herded them deftly around the tiny space. 
Unfortunately, he hasn’t solved the problem caused by 
O’Casey’s momentary curtain in act three, just after 
Johnny is dragged off to certain death. This curtain is 
meant to rise again as soon as the stage is cleared of the 
Boyles’ repossessed furniture; during the blackout, 
you're meant to dwell on the impending tragedy, but 
here (where the audience surrounds the stage on three 
sides and there’s no curtain) you merely watch dimly lit 
stagehands clear the set. 

It falls to Juno to recapture the mood after this break, 
and Sandra Shipley isn’t quite up to the task. Despite 
readings that are dead-on accurate and full of nuance, 
her Juno remains curiously uninflected, without a core, 
like a perfect mold for the part. Shipley relies mostly on 
a mannered stomp you've seen before and an imperious- 
though-tolerant bellow you've heard before; it’s as if 
Juno herself were playing a role. She isn’t: poverty, 
crushed hopes, and her husband's uselessness keep her 
mind bent to the realities of finding the next meal and 
warding off the next disappointment. Juno is bone- 
weary and bitter, with as much snap as purr in her voice 
— to deny her her flaws is to diminish her suffering and 
obscure her claim to compassion. Shipley, however, 
seems reluctant to endow Juno with any unattractive 
qualities; her angry or impatient moments are often 
undercut with a boys-will-be-boys tolerance that belies 
the character's desperation. It’s a performance that 
leaves much of the actress's prodigious talent untapped, 
and it points up a flaw in the approach to the perennial 
classics at the Lyric: in a theater where directorial 
innovation and special effects are customarily minimal, 
the actors become the whole show and can’t just be left 
to their own devices. 0 


Mobius 


Continued from page 4 
of existence, or twiddle their thumbs. 

Mobius’s David Miller has recently objected to note- 
taking by critics. “It’s not sufficiently realized,” he 
writes, “that the reliance by critics on writing during a 
performance acts as a radical filter on perception. The 
most engaged part of the critic’s organism becomes the 
motor and neural pathways connecting the hand and 
cerebrum, and, frequently, only those impressions 
which can be instantly articulated in writing are given 
serious attention. ... Since the most active element of 
the writing hand is the point of its pencil, it searches for 
the ‘point’ of the performance.” 

Well; I thought, maybe the guy’s got a point — and so 
with Whispers and In the Flesh, | conducted an 
experiment, taking full notes one evening and none at all 
the other. Allowing for minor differences relating to the 


i 


Shuler & yava 


nature of the pieces, | found my reactions on both nights 
to be essentially the same. The desire to understand the 
“point” of a piece is not simply a pencil-pushing critic's 
impatience with the slow train of art. “Point” is 
shorthand for what most audiences seek when they 
attend any performance: to fathom something — some 
idea, experience, story, or feeling, no matter how static it 
may be — that the artist wishes to communicate. Mobius 
invokes giant themes — home and childhood in 
Whispers, creation and death in In the Flesh — and 
“explores” them through activities that are either vague 
and portentous (shooting that cave painting) or specific 
and mundane (cooking that soup). The performers seem 
too devoted to what they must view as their spontaneity 
to distill their work to its essence or to make fruitful 
connections between the elements of their pieces. Here, 
“art” is represented by disconnected images like Arsem’s 
leap over the miniature Stonehenge, “life” by the 
performers’ friendly, banal monologues. The two 
categories remain in their respective corners, never 
tangling with each other as they do in more successful 
work in this genre. The Mobius members have a small 
but steady following; they must be getting through to 
someone. To me — with or without pen in hand — it 
looks as if they were talking to themselves. 0 


Dance 


Continued from page 6 

two-against-one configurations and individually. ‘They 
are like the children of Israel who have been wandering 
in the wilderness” echoes through their midst. Finally 
the tape-recorded text and the three dancers wind down 
together, as if someone had pulled the plug on their 
mechanically motivated lives. They‘re like marionettes 
cut loose; without strings they have no power. 

His Brother Was an Only Child shows Kraus at her 
most virtuosic. To a score by Bach, the Cackle Sisters, 
William Bolcom, and Villa-Lobos, she goes from 
lusciously generated whole-body movement to a focus 
on detail — finger play, wiggling hips. From slow, elastic 
curves sharp impulses emerge. Meditative passages 
drain into vibration, idiosyncratic movement becomes 
recognizable in sailor hitch kicks and soft shoe. But 
throughout Kraus keeps falling into an Icarus position, 
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e 
her wrists flexed downward, as if she couldn't fly any 
higher. And she exits before the music ends, before hez 
time, as it were. 

7 a ” 

If one picture is worth a thousand words, what is the 
value of a dance photograph? The Vision Gallery's show 
of 27 dance photographs (through March 8) by Max 
Waldman, Barbara Morgan, and others, along with a 
copy of Baron Adolphe de Meyer's book of 33 photos of 
Nijinsky and cast in the 1912 L‘aprés-midi d’un faune, 
exposes the best photographs as nontemporal theater. A 
concrescence of gestures and movements blooms against 
a ground of light and dark, neither epitaph nor herald of 
past or future, simply a flowering of its essence. You get 
a feel for speed as well as a sense of movement. 
Especially in Morgan’s photos of Valerie Bettis and 
Martha Graham, and in Arnold Genthe’s shot of Anna 
Duncan, there’s a moment that in reality could never be 
held — a full skirt fanned open by a swinging leg, a 
billowing scarf, heels instants above the ground. These 
transitional spans of time and suspensions of weight 
become ends as photographs; they’re self-sufficient as 
images but also invocations of the ephemerality of 
dance. 

As you look at Desperate Heart (Valerie Bettis), 
Barbara Morgan’s 1944 photo, you see a double-layered 
semicircle of fabric fanning out to the right, with only a 
deeply shaded left foot for its anchor. At the top of the 
sail of fabric is her right foot, with its assaultive bunion, 
and the three deep wrinkles in the instep testifying to the 
intensity of its arch. The right foot represents the mighty 
force that has rocked the huge skirt into motion, the left 
her risky balance point. There is no head, no body. The 
camera points between Bettis’s legs, yet there is no 
opening there, only the twin half moons of cloth. 

It’s not only the camera angle and the chiaroscuro that 
crystallize a dance into one identifying symbol, it’s the 
texture. Waldman’s photos are so grainy they appear 
porous. The paper becomes skin, it breathes, it perspires, 
there must be blood coursing beneath it. In his 
Afternoon of a Faun photo of Suzanne Farrell and Peter 
Martins, Martins wreathes her head in his arms, the left 
hand protruding over the right. They do not cradle her, 
they shape her presence within them. She cups her 
hands toward his face, the back of her hands grazing her 
own chin. Their eyes meet under heavy lids over the 
offering of palms. It is a haunting formality. O 
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ZZ Top 


Continued from page 7 
Bill Ham, and when telling us how the band went 
multiplatinum with the help of Tim Newman’s wise, 
unforgettable videos. And she does not underrate the 
London records. The one point she doesn’t underline is 
the way ZZ Top — whether by virtue of their taste, 
background, ambition, or relative incompetence — were 
always poised to turn themselves into once-in-a-lifetime 
boogie-beat cartoons. Indeed, the way they did and 
didn’t belong to the ‘70s Southern-rock family. Mention- 
ing Gibbons as the group’s one soloist now, Frost 
paraphrases Hill and Beard, saying “the only time they 
had to solo was in the early days, when they had to pad 
a skimpy set.” On the one hand, this makes ZZ Top seem 
honest, forthright, smart. On the other, you can’t help 
wondering: would anyone in Marshall Tucker ever dare 
issue such a statement? 
In the fall of 1983, nobody wanted to hear about ZZ 
Top. Urban contemporary was where the action was, 
Prince had just released 1999, and Thriller and MTV 
were spearheading the Top-40 glory to arrive in 1984. 
But the best Eliminator tracks were like the best tracks 
from Afterburner (Warner Bros.), ZZ Top’s new album, 
three months old and platinum for the last two: big- 
engine models of ‘80s pop. Like Glenn Frey's Beverly 
Hills Cop hit ‘The Heat Is On,” Huey Lewis & the News’ 
number-one “The Power of Love,” and most of John 
Hiatt’s flop album Warming Up to the Ice Age, they 
show that boogie can enlighten pop charts nowadays. 
(You could say that Eric Clapton’s 1983 Money and 
Cigarettes, which attempted the same thing with grace 
and intelligence, is the crown jewel in this connection, 
but it’s circumscribed by the Claptonland cult.) Still, the 
singles and albums won't be remembered the way the 
finest Eliminator and Afterburner tracks will be — as 
boogie records that make most experiments seem lazy, 
unrealized, old-fashioned. What ZZ Top had to figure 
out was where they could be ZZ Top after new wave; the 
question of whether they'd be ZZ Top was moot. Billy 
Gibbons sang about ladies going for a ‘““Sharp-Dressed 
Man,” but he had the sense not to slick himself up into 
one; he’d no more have done that than he’d have 
disturbed his anticathedral mentality in the ‘70s to fit in 
with the more solemn Southern-rock outfits. But 


sprucing up his-music was another matter. What ZZ 
Top did on Eliminator was to condense their rangy, far- 
flung obsession with hard rock into punchy and exact 
pop summaries, but with a Texas victory for every 
modern tradeoff: their rhythms, always aggressive, 
stayed cranky but tempo’d, uptown; their melodies 
remained earthy and soul-toned but got trickier, more 
concise, and faster; their sound, which ZZ Top had 
always wanted to gleam, stung in 1983. Most important 
(as Tim Newman knew) Gibbons stayed Gibbons: he 
redirected his guitar playing to arch with the bite and 
crunch of contemporary heavy metal, but he and Hill 
went on addressing timeless topics like “Legs” or the 
sadness of finding nothing in the refrigerator but ancient 
“T.V. Dinners.” ZZ Top wrote such accomplished lyrics. 
“You look like who you say you are,” they began, with 
a touch of ‘80s suspicion, to the funky beat of “Thug,” 
“so scoot over let me drive your car.” In “Under 
Pressure,” the narrator finds himself involved with a 
cocaine-loving woman who likes art galleries and 
“flipping out with Great Danes.” ZZ Top sang about 
modern heartache. A lot of it was, Gibbons admitted, too 
much for his brain. 

Afterburner adds more drum machines and digital 
beat sequencers and the like, a painless extension of the 
“Legs” mode. Although listening to the radio could 
change my mind, “Delirious” (“I got nailed in the rain 
last night/ They tried to haul me off to jail”) doesn't 
seem one of their better beat-box guitar rants, but the 
dance effects on “Sleeping Bag” click; the track has a lot 
of the classic Eliminator shuffle to it, and the computer 
rhythms and swooshes are laid in so lucidly you don’t 
mind them. Anyway, Gibbons soloes in the breaks like 
he’s standing in the middle of a swamp. The best (mest 
vehement) tracks — the extremely poised metal of 
“Stages,” the hopped-up “Woke Up with Wood,” ZZ 
extravaganzas like “Planet of Women” and “I Got the 
Message” — are musts for Eliminator fans. The other 
day I was waiting in line at a McDonald's drive-through. 
I happened to roll down my window and heard a very 
loud racket — sounded like Afrika Bambaataa. Turning 
down the Golden Palominos on my own tape deck and 
looking in the rear-view mirror, I saw these two bearded 
guys in a ‘72 Dodge Dart, some mud-caked fenders 
yellow, others black. It was then that I heard Billy 
Gibbons’s drawl, explaining, “I went around the 
world/And I found the right spot.” It was too much for 
my brain. 0 


Myers 


Continued from page 7 
imitation is the best way to honor a jazz legend. 

Given the economic difficulties of keeping a band 
together, and the licensing restrictions that prohibit the 
employment of drummers in most of New York's piano 
rooms, Myers might have been expected to show up at 
Charlie’s with a pick-up rhythm section. Instead, she 
arrived with a solid unit that had obviously played her 
music long enough to master its meter changes and spry 
rhythms. Drummer Reggie Nicholson, heard previously 
in these parts with Henry Threadgill’s Sextet, proved 
expert at decorating the basic groove of each piece and 
building with the leader. Turning more decorative when 
Myers simplified, then reining his patterns in when the 
piano or vocal lines stretched, Nicholson was keenly 
attuned to texture. Rotating sticks, mallets, and brushes 
like the most seasoned veteran, he created an excep- 
tional solo during “I’m Not Afraid” by starting with one 
stick and one mallet, then switching to two mallets for a 
display of polyrhythms straight out of Africa. Jerome 
Harris stays closer to the underlying vamps behind 
Myers yet manages to cram in a fleet variation here and 
there. His solos, whether headlong affairs like his “Cecil 
B” spot or the collection of disjointed impulses that 
opened “The Clock,” rely on the weight and momen- 
tum-generating presence of the electric bass. (If memory 
serves, Harris is even more impressive as a guitarist, and 
he has recently started using guitar behind Myers when 
she switches to organ.) 

Myers was in a generous mood on the first night of her 
appearance, honoring requests for songs from her 
albums even when the material had not been recently 
rehearsed. She was also unprepared for a closing time of 


1 a.m., which is just about when things get started in 


New York. As a result, her second set stretched over two 
hours, to the far side of 1:30. This extravagance is highly 
enjoyable, though a performer with her potential broad 
appeal must also be prepared to edit when the situation 
demands. Nothing has been more impressive on recent 
TV than the appearances of Rubén Blades and Tom 
Waits, who play the talk-show game to perfection 
without sacrificing one bit of their individuality. Let's 
hope that if Carson or Letterman ever gets hip enough to 
call her, Myers is ready too. 0 





































! FEEL GREAT! 
































Tap) Ss MEXICAN FOODS JODHPUR BOOTS 
2 LB. BURGERS, BBQ RIBS Ladies & Mon’ 
SALADS, SANDWICHES, DAILY SPECIALS $124.50 
SUNDAY BRUNCH ialkens 
248 HOLLAND ST., W. SOMERVILLE 623-9201 Riding Apparel 
c bd < L English Made 122 — St., 
CHIPPEWA 17” 
Records « Tapes « Videos KNEE HIGH 
Engineer Boots 
good ulbrations eo” HELEN'S 
$99. LEATHER 
LOW PRICES « GREAT SELECTION « UNMATCHED SERVICE 110 Cnet St Gen 




















Featured Album a , CANTON, 5 
FEARGAL SHARKEY Center ary | b0-4569 f 
a3: WALPOLE : ‘ 
$4 86 ‘sr HerverdAve, 608 STS , 
: sesae PLANET RECORDS 
cassette or album NATICK coxnene 2 . 
nerwood ‘es 
Sale ends 3/7/86 | éssssss 8 pita we 536 Comm. Ave. 
3, DARTMOL TH and Kenmore Sq. 





353-0693 











Photo: Neatsey 








"Prog 
DANCE & FITNESS CENTERS $3 <*ry with location 





BOSTON 

Kenmore Fitness Center 

542 Commonweatih Ave 
6 


266-602 026-2700 
CAMBRIDGE MEDFORD 
Dance & Fitness Center Fitness Center 
536 Massachusetts Ave 682 Fellsway 


(across trom Grossman's at 
Wellesiey Raquet Club) 
237-6465 

Programs end facilities 


400 Latayette St 


WATERTOWN 
Dance & Fitness Center 
eet 


492-4680 (at the Fetteway 
WELLESLEY Pleze) 
Fitness Center 301-2751 

34 Washington St NEW YORK 


212-260-7301 
— 
— 










4 on WFENX. You Il love it 




















He s Michael Perkins. And if you feel the same 
"TE WY al me lel] ole] lala -teler-1-Me lela al aali tM allies alel’ 
Strictly Reggae, Sunday afternoons from ¢1 til 


ROCK THE BOAT RADIO 
lOl.7FM WENX 


steradelee ia 8 salb @ + lelle) 











BOSTON COMPACT DISC 




















54 b JFK St., Harvard Square 























401 Highland Ave. * 776*7560 
DAVIS SQUARE, SOMERVILLE 
1 BLOCK FROM RED LINE (r) 








— 


























FUJI FINEST 


FUJI NEWEST 


1982 MONTEREY 
1983 MONTEREY 
1982 GRAN TOURER SE 
1983 SUPREME 

1982 DEL REY 

1982 ROYALE SP 
1982 ROYALE Il 

1985 ROYALE II 

1982 TEAM FUJI 

1983 TEAM FUJI 

1982 S-12-S 18 SPEED 
1982 S-12-S LTD 

1983 FUJI AMERICA 
19835 CAMBRIDGE 
1984 BERKELEY 

1984 SAGRES 

1984 ESPREE 

1984 DEL REY 

1984 CLUB FUJI 

1984 TEAM FUJI 


WAS 209°° 
WAS 229°° 
WAS 25995 
WAS 27999 
WAS 28999 
WAS 32995 
WAS 359% 
WAS 37995 
WAS 399° 
WAS 425% 
WAS 389° 
WAS 525° 
WAS 69995 
WAS 28995 
WAS 2099° 
WAS 25995 
WAS 289° 
WAS 319°° 
WAS 369% 
WAS 499° 
WAS 775% 
WAS 10509%° 





NOW 129°* 
NOW 13995* 
NOW 139°5* 
NOW 18995* 
NOW 17995* 
NOW 209°°* 
NOW 229°5* 
NOW 24995* 
NOW 279°>* 
NOW 289°5* 
NOW 249°5* 
NOW 309°5* 
NOW 4599°5* 
NOW 189°5* 
NOW 159°5* 
NOW 209°95* 
NOW 21995* 
NOW 259°>* 
NOW 29995* 
NOW 399°>* 
NOW 49995* 
NOW 725°5* 


*INDICATES CASH PRICE — ADD 3% FOR CREDIT CARDS 
ALL BICYCLES EXPERTLY ASSEMBLED 


AND FULLY WARRANTEED 


(LIMITED SIZES AND COLORS IN SOME MODELS) 





IFEC IOLE 


1013 MASSACHUSETTS AVE., CAMBRIDGE, MA 


OPEN 10-6DAILY 354-8595 






















THE BOSTON PHOENIX, SECTION THREE, MARCH 4, 1986 








SUNDAY 


Noon (7) Basketball. iowa versus Indiana. 
1:00 (4) Basketball. North Carolina versus Duke. 
(7) Basketball. The Celts versus the Detroit 


Pistons. 
2:00 (38) Hockey. The Bruins versus the Hartford 
Whalers. 





2:00 (56) Giant (movie). Rock Hudson, James Dean, 
and Elizabeth Taylor star in the adaptation of Edna 
Ferber’s tale of an Eastern bride meeting a lot of 
people named Tex. (Until 6 p.m.) 

3:00 (2) The Shakespeare Hour: Twelfth Night, part 
two. In which Viola's brother shows up and is 
confused with his sister in drag. We can imagine 
members of the original audience explaining this to 
one another during intermission at the Globe. To be 
repeated this evening at 7 p.m. on Channel 44. 
(Until 4 p.m.) 

6:00 (2) Heritage: Civilization and the Jews: Roads 
from the Ghetto. A look at Jewish emancipation, the 
rise of modern ant , and the creation of 
Zionism. To be repeated on Thursday at 8:30 p.m. 
on Channel 44. 
6:00 (38) Seat Belts: Buckling Under Pressure. The 
topic, already tired, of this special is the seat-beit 
law. Speaking to the issue is Jerry Williams, who 
thinks it’s okay if you and your children die or get 
disfigured in a fender-bender, and Massachusetts 
Seat Belt Coalition president Jack Spears. An issue 


blood coming out of your family's foreheads and 
just wear your damn seat beit. (Until 6:30 p.m.) 
6:00 (56) The Summer of My German Soldier 
(movie). Not bad as a McNichol movies go. A 
young Jewish girl a German POW during 
World War Il. (Until 8 p.m.) 

6:30 (38) The Fears and Phobies Test. 
Weatherman Frank Field hosts a quiz to uncover 
your secret and/or unreasonable fears. Ours is a 
fear that the guy behind the counter in the 
convenience stores won't understand English. 
(Until 7 p.m.) 

7:00 (2) Planet Earth: The Solar Sea. Repeated 
from last week. An update on our Mr. Sun. (Until 


7:00 (44) Shakespeare Hour: Twelfth Night, 
part two. Repeated from this afternoon at 3 p.m. 

8:00 (56) Blood and Honor (movie), part one. A two- 
part drama about the formation of the Hitler Youth 
— sort of a Scout troop for young assassins. To be 
concluded on Monday starting at 8 p.m. (Until 10 


p.m.) 

8:10 (2) Nature: Kingdom of the ice Bear: The Final 
Challenge. Pledge time on WGBHI! That 8:10 
starting time is probably a lie, and if we had a choice 
we'd never lie to you. You've always been straight 
with us. Which is more than we can say for Channel 
2 during fundraising weeks. Anyway, once this show 
does start, it'll be about man’s relationship to the 
Arctic region and its wildlife. To be repeated on 
Saturday at 3 p.m. 

9:00 (4) 48 HRS. (movie). Nick Nolte and Eddie 
Murphy fight crime, in their fashions, in this 1982 
box-office smash. 

9:00 (5) Acceptable Risks (movie). Cicely Tyson 
and Brian Dennehy star in a scare story about an 
American city endangered by a leak at a local 
chemical plant. Do you smell something? Oooc000, 
gag me with a fluorocarbon. (Until 11 p.m.) 

9:00 (7) Outrage (movie). Burgess Meredith, Linda 
Purl, Mel Ferrer, and Anthony Newley (don't sing, 
please) star in a courtroom drama about a father 


Hor dots by Clif Garboden 


who takes the law into his own hands after his 
daughter's killer slips through the legalities. (Until 


11 p.m.) 

9:00 (38) The Billy Graham Crusade. Just a 
warning. 

9:10 (2) Masterpiece Theatre: Lord Mountbatten: 
The Last Viceroy, part six. Lord and Lady 
Mountbatten pack up and prepare to book a 
passage to England. To be repeated on Tuesday at 
11 p.m. on Channel 44, and on Saturday at noon. 
10:15 (2) Mystery: The Adventures of Sherlock 
Holmes: The Copper Beeches. Which is the name of 
an estate, but a casual viewing of this vague Holmes 
mystery suggests that the underlying theme is 


firewood. Repeated from last week. 

10:30 (38) Ask the Manager. Are we ever going to 
be invited back on the show? 

11:00 (56) Point of View. Tonight's topic for 
discussion is ‘‘Massachusetts Republicans: is There 
a Future?”; guests its 


Robinson (House minority leader). (Until 11:30 p.m.) 


MONDAY 


7:30 (2) WonderWorks: Anne of Green Gables, 
parts three and four. Anne heads for teachers’ 
college and falls in love with Gilbert. As we said 
before, the plot isn’t much but Megan Follows's 

as Anne more than makes up for that. 











TUESDAY 


8:00 (2) Nova: Skydive to the Rain Forest. As in we 
. .Avisit to 





Hackman and Fernando Rey star in the sequel to 
you-know-what. Okay as these things go, but a 
lesser effort. (Until 10:30 p.m.) 

8:30 (56) Basketball. The Celts versus the Chicago 


9:00 (7) A oa Business (movie). Alan Arkin 
plays FBI snitch Harold Kaufman in this based-in- 
fact yarn about a man whose undercover work 
s the mob with toxic-waste dumping. Also 


tuna tt a Assante and Michael Learned. 
mM. 

9:10 Statue of Liberty. A truly nice (all the 
nicer for being hipper than square) history and 
Setchung, tough notungea really worth patting up 
wa 5 

with Channel! 2" time . 
(Until 10:20 p.m.) shea oi tae 


that famous 1966 in 
an lowa artificially divided her class 
in half and discriminated against one group in favor 
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THURSDAY 


8:05 (2) Mystery: The Adventures of Sheriock 
Holmes: The Red-Headed League. At last, a 
dramatization of a story people have read. Holmes 
coping snoyehopedie by Nene. (Ural 9:16 p.m.) 

an . m. 
8:30 (44) Heritage: Civilization and the js 
Roads from the Ghetto. Repeated from Sunday at 6 


p.m. 
9:15 (2) irving Berlin’s America. God biess it. The 
land of white Christmases, where there’s no 
business like show business. Upon whatever 
patriotic thread exists in Berlin’s songs are hung 
performances of same by Ethel Merman, Bing 
Crosby, Fred Astaire, Ginger Rogers, Judy Garland, 
Donald O'Connor, and Mitzi Gaynor. (Until 10:40 


p.m.) 

10:40 (2) An Evening with Barbara Cook. Torch 
songs and cabaret fare from crooner Cook, 
including hits from The Music Man and Candide. 
We suppose “Marian the Librarian” is a kind of 
Midwestern torch song when you think about it. 
(Until 11:40 p.m., though frankly, we’re ashamed 
even to list the Channel times for this week 
because we're sure they're ail lies.) 

11:00 (44) Nova: Skydive to the Rain Forest. 
Repeated from Tuesday at 8:05 p.m. 











FRIDAY 
8:00 (56) Walking Tall: The Final Chapter (movie). 
A 
a bn. gp upon hearing the title of 


career of Buford Pusser. Bo Svenson stars 
Biye and Forrest Tucker. (Until 10 p.m.) 
8:30 (44) Frontline: A Class Divided. 
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at 9:10 p.m. 
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(Until 6 p.m.) ‘ 
7:00 (2) Ai Jerreau: Live in London. in concert from 
ree (ti (Until 8 p.m.) 


interviews with Marty Stouffer, Jane Goodall, Roger 
Tory Peterson, and David Attenborough. (Until 
10:40 p.m.) 
8:00 (38) Hockey. The Bruins versus the Montreal 
Canadiens 


10:30 (44) Austin City Limits. Featuring music from 
McQuin and Kate Woif. 


(Until 12:30 a.m.) 
11:30 (7) The Prisoner, ‘‘The Chimes of Big Ben.” 
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SUNDAY 


6:30 a.m. (WROR) American Focus. American 
French chef Julia Child greets you this morning with 
her views on nutrition (lots of sherry makes for 
happy cooks), fast food (another touch of sherry 
helps the medicine down), and cooking as a 
profession (just a tad more and you too can be a 
professional something or other). 
7:00 a.m. (WBCN) Boston Sunday Review. There's 
an analysis of President Marcos’s downfall in the 
Philippines; Gil Correia offers advice on how to pick 
up members of the opposite sex; Paul Monroe of 
H&R Block fills you in on how to file your '85 returns; 
Madeline Zadik of the Mass Horticultural 
gives plant-care advice; and journalist Tim Cahill 
_talks about his Buried Dreams. 
7:00 a.m. (WROR) Sunday on ROR. Michael A. 
Weiner, author of Maximum Immunity, tells you how 
to fortify your natural defenses against cancer, 
AIDS, arthritis, allergies, and the common cold; and 
Joanne Gato of the New England Dairy and Food 
Council and Gerald Udier, DMD, discuss good 
nutrition and healthy teeth. 
8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
features the music of Zapped. 
8:00 a.m. (WGBH) Bach Cantata Series. Cantata 
No. 214 (Ténet, ihr Pauken!). 
9:00 a.m. (WROR) New England Newsmakers. 
—* the 25th anniversary of the Peace 
orps. - 
10:00 a.m. (WCRB) Sunday Forum. Guests include 
Raiph Nader, who discusses the problems of 
liability insurance; John Pastore of international 
Physicians for the Prevention of Nuclear War, the 
recipient of the 1985 Nobel Peace Prize; and 
Nicholas Tawiaso, who discusses ‘awakening the 
genius in your child.” 
10:00 a.m. (WMJX) Jazz Feature. Jazz fusion by 
Hiroshima. 
Noon (WBCN) Back to the Future. Four solid hours 
of classic rock and roll. Hosted by Bob Kranes. 
Noon (WCRB) Carnegie Halli Concert. Jeffrey 
performs excerpts. from Liszt's Harmonies 
tiques et réligieuses and the Ernani paraphrase. 
1:00 (WFNX) Strictly . Michael Perkins 
features the music of Sugar Minott. 
1:30 (WRKO) Basketball. The Celtics host the 
Detroit Pistons. 
3:00 (WERS) Live at Passim. Bob Franke and Ann 
Hills. 
6:00 (WGBH) The Web. The Young People’s Radio 
Theatre presents part one of Louisa May Alcott’s 
Little Women, with Ally Sheedy as Jo, Julie Harris as 
Marmee, and Louis Nye as Professor Baehr. 
6:00 (WHRB) Historic Performances. This program 
features out-of-print LPs, tape transfers of 78s, 
private recordings of live performances, and new 
reissues. Tonight, Serge Koussevitzky conducts the 
BSO In Prokofiev's Symphony No. 1 (C/assica/), and 
Wilheim Furtwangler conducts the Philharmonia in 
Beethoven's Piano Concerto No. 5 (Emperor), with 
Edwin Fischer. 
6:30 (WGBH) Jazz Decades. New Orieans Owls 
“Goose Pimples,” (1927); Abbi Hubner’s Lowdown 
Lizards, Germany (1984); Benny Carter in London 
(1937). 
7:00 (WBCN) Nocturnal Emissions. Hosted by 
Albert O 


7:00 (WBUR) Concert Music. ‘‘The Young Bach and 
Antecedents," with Harold Vogel on organ and 
harpsichord. Béhm's Praeludium in C and Auf 
meinem lieben Gott, Buxtehude’s Praeludium in G 





minor, Kuhnau’s Der Streit zwischen David und 
Goliath, and selections from Bach's Das Or- 
gelbUchiein. 

8:00 (WHRB) Sunday Night at the Opera. From La 
Scala, Claudio Abbado conducts the 1867 version 
of Verdi’s Don Carlos, with Ricciarelli, Valentini, 
Terrani, Domingo, Nucci, Raimondi, and Ghiaurov. 
8:30 (WCRB) y House. Lovro von 
Matacic leads the Philharmonia in Lehér's Die 
lustige Witwe, with Schwarzkopf, Gedda, and 
Knapp. 

9:00 (WFNX) Rock over London. Graham Dene with 
the newest music from overseas. 

10:00 (WBCN) Heavy Metal from Hell. With Bradiey 
J. 


10:00 (WFNX) Boston Rocks. Deb Brady features 
an interview with Allison D., formerly of Drezniak. 

10:00 (WUNR) On the Agenda. “Are There Still 
MiAs Alive: Vietnam, 14 Years Later?”: in- 
vestigative journalist and author Al Santoli dis- 
cusses his recent ressional trip to Vietnam and 
the possibility that veterans are being held there 
against their will. 
11:00 (WBCN) King Biscuit Flour Hour. Robert 
Plant, recorded live-in-concert. Hosted by Bradley 


J. 

Midnight (WROR) Boston Neighborhood Forum. 
An interview with James Ainsley of the Martin 
Luther King Jr. Center at Boston University. 


MONDAY 


10:00 a.m. (WEE!) Food News (live). Discover what 
Channel 5 news people eat and drink, and how 
good or bad it may be for them. Also, a ‘“‘high-stress 
diet for media types." 

Noon (WUMB) Both Sides Now. The Aeunion 
Concert by the Clancy Brothers and Tommy 
Makem. 

6:30 (WBCN) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 

6:30 (WMBR) Rainbow Tales. ‘Why Stories,” with 
Michael Parent. 

7:00 (WBRS) Black Jack Davy Show. French folk 
music, with Malicorne, La Bamboche, La Chifonnie, 
Pierre Bensusan, Desaunay, and others. 

8:00 (WCRB) Concert Hour. A Mozart mash: the 
Beaux Arts Trio performs Piano Trio No. 6; and 
Viadimir Ashkenazy leads the Philharmonia from 
the keyboard in the Piano Concerto No. 26 
(Coronation). 

8:00 (WGBH) Eric in the Evening. Nina Simone, the 
high priestess of soul. 

8:00 (WMFO) Things That Go Bump in the Night. A 
conversation with jazz guitarist John Scofield and a 
listen to his newest album, Sti/l Warm. 

9:00 (WCRB) Dennis 
Russell Davies conducts three Wagner selections 
— the Overture to Der fliegende Hollinder, the 
Siegfried idyll, and Wotan's Farewell from Die 
WailkUre, with Milagro Vargas, Maicoim Smith, and 
the Saratoga-Potsdam Chorus — and Parts B and 
C from the Rome section of Philip Glass’s the 
CIVIL Wars. 











TUESDAY 


10:00 a.m. (WCRB) Concert. Three CDs: 
Christopher Hogwood the Academy of 
Ancient Music in a Handel concerto; Elisabeth 
Schwarzkopf sings Richard Strauss’s Four Last 





Songs, with George Szell and the Berlin Radio 
Symphony; and Yo-Yo Ma plays the Elgar Cello 
Concerto, with André Previn and the London 
Symphony. 

10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 

8:00 (WCRB) Concert Hour. A Schumann celebra- 
tion: pianist Daniet Barenboim plays 
Robert's Faschingsschwank aus Wien; and 
Michael Ponti plays Clara's Piano Concerto, with 
Voelker Schmidt-Gertenbach and the Berlin 
Symphony. 

8:00 (WGBH) Eric in the Evening. Saxophonist 
Ernie Watts. 

9:00 (WCRB) Chicago Symphony Orchestra. 
Georg Solti conducts Mozart's Piano Concerto No. 
20, with Tam4s V4s4ry, and Mass in C minor 
(Great), with Martin, Otter, Hadley, King, and the 
Chicago Symphony Chorus. 

Midnight (WBCN) Off the Record. Music by and 
interviews with Sting. 





WEDNESDAY 


8:45 (WBCN) Featured Local Artist. Music from 
one of Boston's promising new talents, with Carter 





Alan. 
9:00 (WCRB) Cleveland Orchestra. Yoo! Levi 


: 
' 
: 
i 


Robert Vernon, and 
Rachmaninov's S' 


'y No. 2. 
9:30 (WBRS) The t (live). World Class Jazz with 
jo mp 123 (percussion) and Vincent Herring 
© Sax). 
9:30 (WUMB) Black Perspectives. “The Boston 
School Department — Present and Future,”’ with 
Superintendent Laval Wilson. 





THURSDAY 


Lucchesini performs the Piano Sonata in B minor. 
8:00 (WGBH) Eleanor Naylor Dana Series. 
Nikolaus Harnoncourt conducts the Concentus 
Musicus of Vienna in Handel's Giulio Cesare, with 
Luxon, LipovSek, ees Katzbick, Alexander, 
Kennedy, Hampson, and Scharinger. 

9:00 (WCRB) Boston Symphony Orchestra. Seiji 
Ozawa conducts Mahler's Symphony No. 9. 

11:00 (WGBH) Forum. ‘Child Abuse: 
Crime or Iliness?” 

(WDLW) Larry King Show. Patti Davis 
(daughter of Ronnie and Nancy) talks about her 
book, Home Front; and Christopher Buckley (son of 
William F.) spoofs the White House in The White 
$i The sr 

am. . Anything can 
reed. 








happen with guest host Geoff 

SATURDAY 
9:00 'WCRB) San Francisco Orchestra. 
Acnander Coeeicer conducts Mozart's March 


No.1, Vivaidi’s The Four Seasons, with Ani Kava- 
fian, and Haydn's en ge No. 45 (Farewell). 
han agg ) Tunnel. Gladys Knight and 
t ips. 

Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of 

and — culture. Today, part two of “ 


to Jamaica,” offering 
interviews with, taped concert selections by 
Georgia Sea is residents, a notable repository 
of ante-bellum black culture and American-Carib- 


bean contacts. Also, ‘‘Jamaica’s Reggae 
Sunsplash”: a preview of this year’s attractions, 
eee Judy Mowatt and Black Uhuru. 

Noon (WGBH) Folk Heritage (live). From the Flower 
Show at the Bayside Expo Center, “Women in the 
Blues”: Memphis Minnie, Koko Taylor, storyteller 
Jennifer Justice. 

2:00 (WCRB) Metropolitan Opera (live). James 
Levine conducts Verdi's Falstaff, with Blegen 





1:00 (WUMB) Contemporary Folk. Preston Reed, 
acoustic guitar. 

8:00 (WCRB) Concert Hour. Walter Weller con- 
ducts the London Symphony in Prokofiev's 
Symphony No. 6. 

9:00 (WCRB) New York Philharmonic. Riccardo 
Chailly conducts Richard Strauss’s Don Juan, 
Mendelssohn's Violin Concerto. in E minor, with 
ae Horigome, and Beethoven's Symphony No. 


9:30 (WBRS) The Joint (live). Dervish. 





FRIDAY 


10:00 a.m. (WCRB) Morning Concert. Three CDs: 
Leonard Bernstein conducts the New York 
Philharmonic in Rachmaninov’s Piano Concerto No. 
2, with Gary Graffman; John Williams conducts the 
Boston Pops in Tchaikovsky's Nutcracker Suite; 
and violinist David Oistrakh and pianist Lev Oborin 
perform Beethoven's Violin Sonata No. 9 (Kreutzer). 
2:00 (WBRS) The Mountain Grown Coffeehouse 





Jack Hardy, Christin Lavin, Richard Willie 
> surprise guests from the Fast Folk 

Music M. 

8:00 ) Concert Hour. A Liszt hour: Bernard 


ondon Philharmonic in 
Symphonic Poem No. 5 (Prometheus}, and Andrea 








t , Boozer, Cossotto, Quilico, Ahistedt, and 
Monk. 


8:00 (WCRB) Boston Symphony Orchestra (live). A 
Beethoven program: Seiji Ozawa conducts the 
Violin ng a a with Itzhak. Perlman, and 





Johnson Mountain Boys, and Peter Rowal. 

11:00 (WGBH) Faces, Mirrors, Masks: 20th Cen- 
Latin American Fiction. José Maria Arguedas: 

£00 a.m. (WOUR) Al Plight Bix Beiderbecke 

3:00 a.m. (want) The ie Olen Late-night 

surprises. 
WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 88.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 Fm 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 5890 AM WROR 98.5 FM 
WERS 68.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 Fm WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 Fm WZOU 04.5 FM 
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SATURDAY 1 


This year’s program of “Magic Movies” — 
it’s number 11, for those who are counting — 
is the most successful one yet, and for two ~ 
weeks Off the Wall is offering animation fans 
a double treat: “Magic Movies XI” will be held 
over on a double feature with last year’s 
show, “Magic Movies X,”” which includes 
such irresistible cartoon ditties as “Adven- 
tures of an Ant” and the Oscar-winning “A 
Sundae in New York,” featuring a claymated 
Ed Koch. “Magic Movies XI” shows at 5:30 
and 10 p.m., “X” at 7:45, and on weekends at 
3:15 p.m. It’s all at Off the Wall, 15 Pearl 
Street, Cambridge. Call 547-5255. 

Bubbling up from the lower depths of New 
England, Throwing Muses come on like 
forgotten offspring of the Raincoats and an 
unhappy Jonathan Richman, spinning out 
eccentric tales as if they had just made them 
up on the spot. Their lean, - hallucinatory 
songs made quite an impression on their,1985 
limited-release tapes, and they can be ex- 
pected to play some of those tunes as well as 
some .new material at T.T. the Bear's, 10 
Brookline Street, Cambridge. Call 492-0082 
for details. 

If you've not had your 15 minutes of fame Monday: Ludgate Hill in “Dickens’s London” 
yet, Boston’s kings of garage stomp, the 
Turbines, are filming their hit, “Wah Hey,” at 
the Rat, 565 Commonwealth Avenue, Boston, 
this afternoon and need an army of ap- 
preciative fans to whoop it up for the cameras. 
Shooting starts at noon and runs to six p.m.; 
admission is free. Call 536-2750. 


SUNDAY 2 


Blue Note record collectors know Freddie 
Redd as a funky postbop pianist, the 
composer of the exceptional score for the play 
The Connection, and the leader of two fine 
albums that featured the alto saxophone of 
Jackie McLean. Now we finally get the chance 
to hear Redd in person (accompanied by 
another strong alto player, Sonny Fortune), 
tonight and tomorrow at the Willow, 699 
Broadway, Somerville. Call 623-9874. 

Céline and Julie Go Boating (1974) is the 
most popular film by the wily French auteur 
Jacques Rivette, and with good reason: 
though three and a half hours long, it’s a 
continuous delight. Dominique Labourier and 
Juliet Berto are the two friends who stumble 
upon a house of mystery in contemporary 
Paris and take part in an overwrought Gothic 
melodrama, which they can recall later only 
by sucking on magical candies. Rivette 
intended Céline and Julie as a slapstick 
meditation on the very process of storytelling, 
and there’s no other movie quite like it. The 
first of several Rivette films that will play this 
month at the Harvard Film Archive, it shows 
today at 4 and 8 at the Carpenter Center, 24 
Quincy Street, Cambridge. Admission is $2. 
Call 495-4700. 


MONDAY 3 


Something was always bound to turn up in 
“Dickens's London,” and Northeastern Un- 
iversity’s Art Gallery has captured it in a show 
that includes prints by Gustave Doré, photo- 
graphs by John Thompson, and paintings by 
artists from the Royal Academy. The exhibit | | 







































Friday: first thing you know, ol’ Jed’s a millionaire 


opens today at the gallery, Dodge Library, 360 
Huntington Avenue, Boston. Hours are 9 a.m. 
to 5 p.m. Monday through Friday, and 1 to 5 
p.m. Saturday and Sunday; call 437-2355. 


TUESDAY 4 


Scruffy the Cat and Last Stand are two of 
Boston’s more energetic grungy-guitar bands, 
and both have contributed standout cuts to 
recent compilation albums — Scruffy’s “Big 
Fat Monkey’s Hat” appeared on the 
Hoboken-made Luxury Condos Coming to 
Your Neighborhood, and Last Stand weighed 
in on the local round-up All] Hard with 
“Wood ‘n’ Steel Woman.” The two bands 
share the bill tonight at Celebration, 523 
Commonwealth Avenue, Boston. Call 
536-1950. 

With Christopher Hogwood soon to take 
over the Handel & Haydn Society, and with 
all the talk about how the live performances 
of his Academy of Ancient Music don’t live 
up to its recordings, we're eager to hearhim Sunday the 2nd: later, Céline and Julie Go Boating 














edited by Lisa Deeley Smith 


conduct the Academy in a program of Mozart 
and Haydn tonight at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Streets, Cam- 
bridge. Tickets are $16 and $18; call 262-2724. 


WEDNESDAY 5 


And speaking of H&H, it’s marking time by 
inviting Margaret Hawkins, its first woman 
conductor, to lead Bach's St. John Passion. Jon 
Humphrey, Sanford SIlvan, Dawn Upshaw, 
Shirley Close, Grayson Hirst, and Jan 
Opalach are the soloists in performances 
tonight and Friday at Symphony Hall, 301 
Massachusetts Avenue, Boston. Tickets range 
from $8 to $28, with $6 rush seats for students 
and the elderly; call 266-3605. 


THURSDAY 6 


Waking up Celtic song forms with the blare 
of punkish rock and roll, the Pogues have 
been providing provocative word of mouth 
for fans of their import-only disc, Rum, 
Sodomy, and the Lash. Charismatic frontman 
Shane McGowan and crew are making their 
Boston debut tonight at Spit DV8, 13 
Lansdowne Street, Boston. Those speculating 
on a surprise appearance by Declan Mac 
Manus should be warned that the official rap 
is that he’s in England, but call 262-2437. 

Actress Kelly McGillis, whose milkmaid 
wholesome presence enraptured Tom Conti 
in Reuben, Reuben and Harrison Ford in 
Witness, is this week's guest in the 
Havard/Radcliffe Learning from 
Performers” series. She's participating in an 
interview/conversation tonight at the 
Carpenter Center, 24 Quincy Street, Cam 
bridge, following a 7 p.m. screening of 
Witness. The event is free; call 495-8676 


FRIDAY 7 


Supersessions chopsmanship for 
postpunks too embarrassed (or too young) to 
remember the early ‘70s, the Golden 
Palaminos are an atypical college-radio 
flavor of the month, subsuming the contribu 
tions of myriad oddballs and sports under the 
direction of drummer Anton Fier. They're at 
the Paradise, 967 Commonwealth Avenue, 
Boston, for shows at 8 and 11 p.m. Call 


254-2052 for details. 

The week’s visiting movie stars include Jed, 
the wolf/malamute featured in The Journey 
of Natty Gann. Jed’s trainer explains how the 
crossbreed got in touch with his wolfish side 
at 7 p.m. at the Museum of Science, Science 
Park, Boston. It’s free with museum ad- 
mission, but that price structure is as com- 
plicated as a leveraged buyout; call 723-2501. 

Euripides, Euripidose, you see how Robert 
Wilson has added new text by Heiner Miiller 
in his production of Alcestis. The 
performance (including the epilogue 
Birdcatcher in Hell, with music by Laurie 
Anderson) opens tonight at 8 p.m. at Loeb 
Drama Center, 64 Brattle Street, Cambridge. 
Tickets range from $11 to $21; call 547-8300. 


SATURDAY 8 


The pride of Lowell is the Maid of Orléans, 
as Maryann Plunkett insists her voices were 
right in Saint Joan. The Huntington Theatre 
Company’s production of Shaw’s play opens 
tonight at 8 at Boston University Theatre, 264 
Huntington Avenue, Boston. Tickets range 
from $9 to $22.50; call 266-3913. 


SUNDAY 9 


It’s Sunday at Symphony Hall: at 3 p.m., 
pianist Annie Fischer plays works by 
Beethoven, Liszt, and Schumann; and at 8 
p-m., the Boston Philharmonic performs 
Brahms’s Ein deutsches Requiem, with 
soloists Diana Hoagland, David Arnold, and 
the Chorus pro Musica. Tickets are $14.50, 
$16.50 and $18.50 for Fischer, $10, $13, and 
$16 for the Philharmonic; and we recommend 
Thai food between performances. Call 
Symphony Hall, 301 Massachusetts Avenue, 
Boston, at 266-1492 



































(Bob Blumenthal, David Bonetti, Carolyn 
Clay, Sally Cragin, Owen Gleiberman, Joyce 
Millman, Mark Moses, and Charles Taylor 


helped with this week‘s column.) “s 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.") Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
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BOSTON PHOENIX GUIDE 
TO BOSTON BANDS 


The Boston music scene is unique and no other publication covers it 
like The Boston Phoenix. The Guide to Boston Bands is the most 
comprehensive directory of bands, booking and management 
agencies, professional music services, and pro products in New 
England 

Club owners and managers depend on The Guide as an essential 
reference tool. Over 265,000 readers hold on to each edition until the 
next is published, ensuring a long and active shelf life for your 
message 



















DOUBLE TRUCK — 15” x 10” $2,635 
FULL PAGE — 7” x 10” ... $1,425 
HALF PAGE — 7” x S” ‘ $770 
QUARTER PAGE — 3%” x 5” or 7” x 25%” $484 
EIGHTH PAGE — 3%” x 2%” $290 








All rates are net. New accounts and bands must pay cash 
in advance. Open accounts must pay net in ten days 

















For adv rates and information contact 
Kerrie Killion at (617) 536-5390. 
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BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
Wednesdays Pi BROOKLINE FIRE: 232-4646 or, from Brookline, 
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SATURDAY NIGHT from the ‘50s and ‘60s POISON: information Center, 232-2120 
DANCE. DANCE. DANCE Boston's #1 Party Band SUICIDE: Samaritans ae 
a on METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337. 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 


PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our March 25 issue. 








HILDREN 


ACT/TUNES (371-1482), at Emerson Umbrella 
Theatre, 40 Stow St., Concord, presents Twain 
by the Tale March 1 at 8 p.m. and March 2 at 2:30 
p.m. Tickets $4.50, $3.50 children under 12; call 
371-1482. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON CHILDREN’S THEATRE (277-3277) 
presents Cinderella March 1 and 2 at 2 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Tickets $7, $5, and $3.50; call 277-3277. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books in story and film Wed. at 3 p.m. March 4: 
“Curious George Goes to the Hospital,” 
“Madeline,” “Wynken, Blynken, and Nod.” 
BOSTON UNIVERSITY BOOK STORE 
(353-9790), 660 Beacon St., Boston, presents 
free storytelling Sat. at 1:30 p.m. March 1: Ruth 
Grodinsky. March 8: Dianne Edgecomb's nature 
tales. 

BROOKLINE INFANT-TODDLER CENTER 
(566-4883) presents children's movies Sat. at 
1:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline Village. Admission $2. 
March 1: “Rabbit Hill,” “Little Train.” 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, presents 
the ArtiCulture Youth Players in Puppet Logic 
March 1 at 8 p.m. and March 2 at 2 p.m. Tickets 
$4, students and the elderly $2. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 am.-4 p.m. Admission free. Zebras, 
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antelopes, camels, llamas, birds. Admission to 
Children’s Zoo $1. 
GARDEN NURSERY SCHOOL 354-4229) 
presents Fred the Fantastique and his magic 
show March 1 from 3 to 4 p.m. at Christ Church, 
Zero Garden St., Admission $2.50. 
LE GRAND DAVID and His Spectacular Magic 
Company perform March 2 and 9 at 3 p.m. at the 
Cabot St. Theatre, 286 Cabot St., and March 1 
and 8 at 1:30 p.m. at Larcom Theatre, 13 Wallis 
St., Beverly. Adults $7, under 12, $5 at Cabot St., 
$15 at the Larcom call 927-3677. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd. Belmont, offers 
special events for children. Preregistration re- 
quired. March 9: natural-crafts workshop; 10 
a.m. session for children under six, 2 p.m. 
session for first and second graders; one parent 
per child; $20. 
MAC HAPPENINGS (459-0350) presents the 
New England Youth Ensembie March 2 at 3 p.m. 
at 3 p.m. at Durgin Arts Center, University of 
Lowell, Lowell. Tickets $2.50. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m.; 50¢ extra; hot 
cocoa, 50¢ a cup. Sunday programs at 2:30 p.m. 
free with admission fee. March 9: opossums. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
3:30-4:45 p.m. Free. March 5-7: “Music and 
Dance in India: Miniature Painting.” 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 
students $2, children five to 16 and the elderly 
$1.75. Combination ticket $6.25, students $5.75, 
children and the elderly $4.25. March 7, 7 p.m.: 
Jed, the wolf/malamute from The Journey of 
Natty Gann. Through March 2: “Atom: Peril and 
Promise,” “Amber Waves of Grain.” Through 
March 9: “The Mary Rose.” Through May 11: 
“Wolves and Humans.” Through April 27: “Black 
Wings.” Permanent: sun lab, thunder and 
lightning, live animals, giant egg. in the 
planetarium, through April 27: “The Comet Is 
Here.” 


NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
Students, military, and the elderly $3.25. Free for 
Boston, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 to 9 
p.m. through April 15. Free to the elderly Mon. 
from 9 to 11 a.m. through May 15. 

NEWTON ARTS CENTER (964-3424), 61 
Washington Park, Newtonville, presents Lee 
Faulkner's “Shadow Mime and Magic” March 9 
at 2 p.m. Tickets $4.50, children $3. 

NEWTON LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. March 3-4: 
preschool films in Newtonville Thurs. at 10:30 
a.m. and at the Jr. Library Fri. at 10:30 a.m. 
March 6-7: “Hank the Cave Peanut,” ‘Millions of 
PEABODY MUSEUM OF SALEM (745-1876), 
East India Sq., Salem, presents Doll’s Day March 
1 at 10:30 a.m. Admission $1.50; reservations 
required; children must be accompanied by an 
adult 


PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet 
performances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. March 1-2: 
“Introducing Esmereida” by Susan Linn. March 
8-9: “The Leprechaun of Donegal” by Paul 
Vincent-Davis. 

ST. ELIZABETH’S HOSPITAL 8789-2330), 736 
Cambridge St., Brighton, prsents Children’s 
Food and Film Festival March 8 at 10 a.m. Free. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. March 1-2, 8-9: 
maple-sugar time. 
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BACK BAY HILTON (236-1100), 40 Dalton St., 


Boston. In the Lobby Mon.-Thurs., 5-9 
p.m.; Ella Hall. Fri., Sat. 6-10 p.m.: Yasuka 
Kobuta. 


BLACK ROSE (742-2286), 160 State St., Boston. 
March 1: Eugene Byrne Co. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. .Tues.-Wed. 5:30-9 p.m.: 
Lasio Gardonvi. Thurs.-Sat., 7-11 p.m.: jazz trio. 
CELEBRATION COFFEE HOUSE (567-3227), 
Holy Redeemer Hall, 65 London St., East Boston. 
March 9: Eric Kilburn, Kathy Moore. 
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CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mon.: poetry. Tues.: 
musicians’ jam. Wed.: Shorty Jackson Band. 
March 1: David Murray Quartet. March 6: James 
Gate. March 7-8: Jaki Byard Trio. 
COMEDY CLUBHOUSE AT OFF THE WALL 
(354-5678), 15 Pearl St., Cambridge. Shows at 
midnight. March 1: Ron Lynch Variety Hour. 
March 8: Stand-up Showcase. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in the 
Piaza Bar, Mon.-Sat., 9 p.m.-1 a.m.: pianist Dave 
McKenna, through June 30. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. March 1: Little Frankie and the Premiers. 
March 7: the Band That Time Forgot. March 8: 
James Montgomery-Alex Taylor R&B Review. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except March 30): Stan 
McDonald's Biue Horizon Jazz Band. March 1: 
Paul Broadnax Trio. March 3-8: Mr. Jellybelly’s 
Jazz and Blues Band. : 
FROGG LANE (720-0610), Faneuil Hall 
Marketplace, Boston. Mon.-Tues., noon-2 p.m.: 
Makoto Takenaka. 
THE GROG (465-8008), 13 Middle St., 
Newburyport. March 1: Small Heroes. 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston. March 1: Caliope. March 7-8: 
Airwaves. 
HOO DOO BARBEQUE (247-8267), 528 Comm. 
Ave., Boston. March 7: Alfred the 4 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Sat: Sabby Lewis Orchestra. Sun., 
11 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim 
Dempsey. Thurs., Fri: David Sparr. in Julien, 
Sat., Sun.: Jeffrey Moore. Mon.-Fri: David 
Crohan. 
JAZZ-FOLK CAFE (897-7629), Summer and 
Nason Sts., Maynard. March 7: Larry Unger, 
Marienne Krietiow, Dennis Pearne Duo. 
THE JOINT (647-2147) Usdan Student Center, 
Brandeis University, Waltham. Free. March 5: 
Beaver Harris, Vincent Herring. March 6: Dervish. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
March 3: the Skeletones, Alison D. March 4: Son 
Seals Blues Band. March 5: Leon Russell. March 
7: Buster Poindexter and His Banshees of Biue. 
March 9: Michael Hedges. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. in the Conservatory, March 1:8. Willie 
Smith. March 6: Tiger's Baku. March 7: the Fools. 
March 8: Jonathan Edwards. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. March 7: Patty Larkin. 
METRO (262-2424), 15 Lansdowne St., Boston. 
March 3: Lizzie Borden and the Axes, Tour de 
Force, Souls; Easter Seal benefit. March 5: Face 
to Face. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. March 1: Chris Frick, Luce 
Dionne, Marilyn Sandau and Tom Sullivan, 
Stephen Braciotti, Pelican Punch, Amelia and 
Jennifer. March 7: Paul Kolodny, Peter MConneli, 
Gene Stamell, Celia Slattery, Matthew Weiss, 
Tonnio Hood. March 8: Cinda Mapes, Adina 
Jenkins, Kathy Moore, Sue Kranz, Marcy Boyd. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. March 1: Sugar Ray and the Biuetones. 
NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. March 5: Three Colors. 
PARIS 26 (965-8930), 288 Wainut St., Newton. 
Wed.-Sat.: Al Vega Trio. Fri: Karen Cameron. 
Sat.: Mr. Wonderful. 
PREMIER AFTER DARK (247-3842), 1130 
Washington St., Boston. March 1: Tiger Okoshi 
and Friends. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. March 1-2: Liffey Lee. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. March 1: the 
Four Freshmen. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. March 5: Farley and Hood. 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Sun.: Studio Red Top 
jam sessions with Steve Hershman Four. Wed.- 
Sat.: Dixieland jazz. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Doubles Lounge, March 1: 
Jerry DiMarco. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Wed.: Shine. Thurs.- 
Fri., 5-8 p.m.: Vance Gilbert. March 1: Jimmy 
McGriff Quartet. March 7-8: Bob Shrew and the 
Hollyday Brothers Quintet. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. 
March 1-2: the Ritz. March 8-9: One O'Clock 


Jump. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. March 1: Barry Marshall and the 
Rockin’ Robins. 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Allston. March 2: Rick .and 
Lorraine Lee. March 9: Merle Schlesinger. 
UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
March 8: Arthur Bragg. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in the Lobby Lounge:, 
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8 p.m.-1 am.: Sun.-Wed., pianist Makoto 
Takenaka (Sun. 9 p.m.-1 a.m.), Thurs.-Fri. Geoff 
Hicks. Sat.: Gary Casucci. in Turner's Bar: Mon.- 
Sun.: Art Matthews Trio. Tues.-Sat.: Skip Wilkins 
Quartet. 








ANCE 








PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 





INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 


pone earn eager ge te herder dg 
Bayside inn, ies 1A, Lynn. Recorded music. 


begins at 8 p.m. at Webb Brok Club, Webb Brook 
Rd., Billerica. Admission $4; call 454-9805. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
275-1879. 
ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30:p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rie. iA, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE SPREE offers alternative barefoot danc- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; cail 
628-4404. 


THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; cali 924-9548 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES CANCE PARTY take piace at 8:30 p.m 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SATURDAY/1 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
at Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 


SUNDAY/2 
ISRAEL! FOLK DANCING begins at 7:45 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $2; call 522-8823. 
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HEAR A CAT CHARLIE’ S TAP 


PLAY THE PIANO 
THIS SUNDAY. 
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Tell them you saw it in 
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Swingin cats you Il hear wailin on 


the Jazz Brunch Sunday mornings Mon, Marc 8... POETRY NIGHT 
from 8 til 1po.m. Host Jeff Turton Tues.. March 4 MUSICIANS’ JAM SESSION 
lets all your favorite be-bop, big ey et Seen hae aa 
oF ile M ale Mali ties Mer laMell]| aie) Maal ”  widohn Lockwood & Bob Dogan 

















oF [eM dele) 
Fri. & Sat., March 748 


JAKI BYARD TRIO 


280 Green St - Central Sq 





Cambridge - 492-9723 

















PAUL BROADNAX TRIO AF TER D ARK 


Boston's Best Bands ~=q) pn es 
ight Near Home Every Night 
ay tai PREMIER 

















ac. 


212 HAMPSHIRE ST 
CAMBRIDGE. MA. 02139 








Sun.. Ma 


Fri.-Sat.. 








Sun., March 2 
STAN MCDONALD'S , March 1 
BLUE HORIZON JAZZ BAND TIGER OKOSHI & FRIENDS 
wa eth Bet 
Ly’s Thurs., March 6 
JAZZ & BLUES BAND HE OHNSON QUARTET 
Bie siM'S ||| — osu 
UPTOWN QUARTET 
Restaurant and i 
Village Green, Rt. 27 PREMIER RESTALLANT 
Z Sudbury Centre 443-5373 . \| bea yt ayer alia 














Willow Jazz Club 


Near bh 


Sat, Mar 1 
FULL CIRCLE 












































Sun, 8 Mon. Mar 2.83 . 9 & Tipm; $8. 
nd il FRESHMEN 
The favorites of the Fiftes, now Grammy-nominated 
Tues. Mev. 4 in the Eighties, and their dazzling vocal and 
PHIL ARGYRIS QUARTET instrumental act 
Mar 5, 9pm-lam; $5.50 
Tre Prmoe” Thar Mar Mar § Spam 650 
1.0 
Tose ta 6 Sa Mer 6 9 & IIpm: $930 
in HERBIE MANN 
DAVE BRYANT, JOHN TURNER, AND THE FAMILY OF MANN 
CHRIS BOWMAN woneer of the jazz flute with his sizzling quarter 
Thew new album “Shock Exchange” available 
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A March |... THE LES DEMERLE 


Mon., Mar. 3... EITHER/ORCH 
Wed.. Mar. 5 FARLEY & HOOD 
Thurs.. Mar. 6... IMPROV 


Sundays 

Mondays. Fri. & Sat. March 746 
Le 

Tuesdays... Food served nightly at 

Wednesdays........ The Around the Corner Kitchen 

Thursdays. K 


UPSTAIRS aa 


TRANSFUSION 

rch. 2 Comedy with 
WALLEM & N 
ESTRA 





9861 'y HOUWW ‘S3YHHL NOILOSS ‘KINSOHd NOLSOS 3HL 





BOSTON 
Mar. 7-8... HE TIGER 














1369 Cambridge St. inman Sq 
F.-) Cambridge 354-8030 



































PRESENTS 
A NEW ORLEANS CABARET NIGHT 
FEATURING 
THE OLYMPIA BRASS BAND 


direct from New Orleans and their most recent engagement performing during 
Super Bow! weekend. (Ticket price includes authentic New Orleans dinner, famous 
Bourbon Street ‘Hurricane’, Olympia Brass Band show. The famous Don Russell 
Orchestra will provide music for dancing.) In keeping with a New Orleans tradition 
prizes will be awarded for the most outrageously - decorated umbrellas 


Wednesday, March 19. 
The Boston Park Plaza Ballroom. 6 p.m. $45.00. 


To mail order tickets, send a check or money order payable to The Boston Globe 
Jazz and Heritage Festival, a stamped, self-addressed envelope; and $1.00 per 
order, for handling to: The Boston Globe Jazz and Heritage Festival, P.O. Box 11 
Back Bay Annex, Boston, MA 02117. Be sure to specify Cabaret Night 

A Public Affairs Presentation of The Boston Globe 


PRODUCED BY GEORGE WEIN 





Continued on page 22 











order, fo 
Back Ba 











Cari Alien, John Lockwood, “ated Pierce 


KEITH JARRETT STANDARDS IN CONCERT 
wth JACK DeJOHNETTE : GARY PEACOCK. 


Tickets are available through most major agencies, all Ticketron outlets, Concert 
charge (497-1118). Teletron (720-3434) and at the performance hall box office 
To mail order tickets, send a check or money order payable to The Boston Globe 


Jazz and Heritage Festival: a stamped, self-addressed envelope, and $1.00 per 
4 handling to: The Boston Globe Jazz and Heritage Festival, P.O. Box 11 





PRESENTS 


AN EVENING WITH NINA SIMONE 
Special quests FREDDIE HUBBARD 


and THE ALL STARS with 
& James Will 


Sunday, March 16 
Symphony Hall. 8 p.m. $14.50 and $12.50 





Tuesday, March 18 
The Opera House. 8 p.m. $18.50 and $16.50 





AN EVENING WITH 
CLAUDE BOLLING 
AND LARRY CORYELL 


Thursday, March 20 
Berklee Performance Center 8 p.m. $14.50 and $12.50 





MILES DAVIS & MICHAEL FRANKS 


Friday, March 21 
The Opera House. 7 and 10 p.m. $18.50 and $16.50 





B.B. KING/NATALIE COLE 


Saturday, March 22 
The Opera House. 7 and 10 p.m. $18.50 and $16.50 





AN EVENING WITH JOAN BAEZ 


Sunday, March 23 
The Opera House. 7:30 p.m. $17.50 and $15.50 





y Annex, Boston, MA 02117. Be sure to specify performance 
A Public Affairs Presentation of The Boston Globe 
PRODUCED BY GEORGE WEIN 
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BEAR'S, 10 Brookline St., Cambridge (492-0082) PETER KALO-JEAN DO TRIO — RYLES, 212 Hampshire ae 
SAT., Mar. 8 COOL RUNNINGS — THE WESTERN FRONT, 343 St. man Square), Cambridge (876-9330), et 
. Western Ave., Cambridge (492-7772) EITHER CHESTRA — RYLES- , 
ll soggy omen > = agai gah all trp TLC W/GINNY FORDHAM — THE WINERY, Lewis Hampshire St. (Inman Square), Cambridge (876-9330) —— 
epee ne. eee ae Wharf, Boston (523-3994) McGREGOR McGEHEE BAND — THE TAM, 1648 (742. 
Play ie la Bsc, sto 277080 oun noone 7 
- MUSICIANS’ JAM — 
NEW MAN/3 HANDS/JUDY’S TINY SUN., Mar. 9 1369 CLUB, 1369 Cambridge St. (Inman Square), Cambridge DJ.t 
HEAD /PLEASURE POINTE — THE CHANNEL, 25 THE WRECKING CREW/SIGHT UNSEEN — (354-8030) CONT 
Necco St., Boston (451-1905) te BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) MOVIE “THE FOURTH MAN” — T.T. THE BEAR’S, 10 . (3914 
DAVID MURRAY QUARTET — CHARLIE'S TAP, 280 AMARCORD — CHARLIE’S TAP, 280 Green St. (Central Brookline St., Cambridge (492-0082) BAT 
Cen SS ee Cee Square), Cambridge (492-9723) ag 
/ / oe TTER BRIDGE — CHET’ 1 a 
CHET'S LAST CALL, Causeway St. (North Station), Boston [inne TUES., Mar. 11 EPHR 
(523-9296) GROWN MEN — CITYSIDE, 262 Faneuil Hall, Boston RICK BERLIN-THE MOVIE /SIREN/NO SECRETS — | (443-5 
FORM 1 — CITYSIDE, 262 Faneuil Hall Marketplace, (742-7390) BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) PROF 
Boston (742-7390) SHOW AT 8:30 — COMEDY CONNECTION, 76 SCRUFFY THE CAT — CELEBRATION, Kenmore Sq., Middle 
GREGG GREENWAY BAND/LARA/D.4. & THE Warrenton St. (Theatre District), Boston (391-0022) Boston (536-0660) BIG < 
See SGD CLUS BOOS Somerville fare. Porter STAN McDONALD’S BLUE HORIZON JAZZ BAND — ROAD HOUSE /THE 4TH BOAT BAND/MIRROR Ave., 
Square), Somerville (623-6967) EPHRAIM'S, Village Green, Rte. 27, Sudbury Centre IMAGE /W.W. FLASH — THE CHANNEL, 25 Necco St., THRE 
3 SHOWS 7:30, 9:15 & 11:30 — COMEDY (443-5373) Boston (451-1905) ONLY 
a eee McGREGOR McGEHEE BAND — HARPERS FERRY, 158 MUSICIANS’ JAM SESSION — CHARLIE’S TAP, 280 _ 
Brighton Ave., Allston (254-9743) Green St. (Central Square), Cambridge (492-9723) 
ee ore Vie COMER AT ONY, 110 IMPROVBOSTON 8:90/LOOSE TIES 10:00 P.M. — HIGH FUNCTION — CITYSIDE, 262 Faneuil Hall, Boston ALBE 
Huntington Ave. (Copley Place), Boston (236-5800) JACKS, 952 Massachusetts Ave. Cambridge (491-7800) (742-7390) 4 (497-8 
PACS BROADEN SEED a EPHRAITS, Videge Grom, THE EXILES — KINVARA PUB, 34 Harvard Ave., Allston 
Rts. 27, Sudbury Centre (445-5373) (254-9737) : OPEN MIKE 8:30 PM — COMEDY CONNECTION, 76 CAT 
a ee MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston Warrenton St, (Theatre District), Boston (991-0022) one 
; (782-6245) MR. JELLY BELLY’S JAZZ & BLUES BAND — 
nora Seay 2 Fen S PERRY, 158 BOB FRANKE PLUS ANN HILLS — PASSIM, 47 Palmer EPHRAIM'S, Village Green, Rte. 27, Sudbury Centre Allstor 
Brighton Ave., Alston (254-9743) St. (Harvard Sq.), Cambridge (492-7679) (443-5373) GEOF 
THE QUELETO/BAND 39/ERGSTS ROUTE ARSY — “BARLEYCORN” PLUS EAMON McGIRR — THE PIER, POINTS NORTH /DEFIANCE /RUMERZ — JACKS, 952 | PASSI 
JACKS, 952 Massachusetts Ave., Cambridge (491-7800) 145 Northern Ave., Boston (426-7222) Mass. Ave., Cambridge (491-7800) DANN 
et ee ee ZITO AND BEAN — PLAY IT AGAIN SAM'S, 1314 U & I BAND FEATURING JIM KWESKIN — ee 
‘ Commonwealth Ave., Boston (232-4242) NIGHTSTAGE, 823 Main St., Cambridge (497-8200) | 
SRE OE S VRRe Bae TONES — MIGHT STAGE, COMEDY WITH WALLEM & TOLAN — RYLES, 212 METRO — O’BRIENS PUB, 3 Harvard Ave., Allston SHOV 
$23 Main St... Casnbridge (997-6200) Hampshire St. (Inman Square) Cambridge (876-9330) (782-6245) Ave., E 
{ Pain yo a — O'BRIENS PUB, 3 Harvard Ave., JOHN RAMSEY TRIO — RYLES, 212 Hampshire St. UPTO 
Allston (78 5 , , , Washin 
J.D., BILLY AND KEN — SCOTCH ’N SIRLOIN, 77 N. (Inman Square) Cambridge (876-9330) j as 
: SOD PEARS VAX Bie SAAS — PASCIM, 47 Palmer Washington St., Boston (723-3677) TIM D.J. WILLIS — SCOTCH 'N SIRLOIN, 77 N. | DOG) 
ot Biers Sa) Seo DOWNTIME — THE TAM, 1648 Beacon St., Brookline Washington St., Boston (723-3677) RAT, 5 
pay foo lan? an” — THE PIER, 145 Northern (277-0982) LITTLE FRANKIE’S BIG 3 — THE TAM, 1648 Beacon St., oan 
" ; BLUES JAM SESSION 2-8 PM/BUNNY SMITH Brookline (277-0982) 
THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM'S, QUINTET 9 PM — 1369 CLUB, 1369 Cambridge St. (Inman HENRY THREADGILL, ANDREW CYRILLE, FRED : (893-71 
1314 Commonwealth Ave., Boston (232-4242) Square), Cambridge (354-8030) HOPKINS — 1369 CLUB, 1369 Cambridge St. (Inman HERM 
1130 Washington St. Dover T-top), Boston (4262218) ROOTS VIBRATION — THE WESTERN FRONT, 343 Square), Cambridge (354-8030) omens 
LOIS LANE & THE DAILY PLANETS — RENDEZVOUS, Western Ave., Cambridge (492-7772) Cambridge (4980082) BEAR’S, 10 Brookline St., 212 Ha 
596 Moody St., Waltham (893-7171) KILLER BEES — THE WESTERN FRONT JIM S/ 
CHAN JOHNSON TRIO — RYLES, 212 Hampshire St. MON., Mar. 10 ne Cumin ee Washin 
(Inman Square), Cambridge (876-9330) FRANCE/THE KEEPERS — BUNRATTY’S, 186 Harvard GIRLS 
THE LES DEMERLE TRANSFUSION — RYLES. _ Ave., Allston (254-9804) WED.. M 12 Boston 
UPSTAIRS, 212 Hampshire St. (Inman Square), Cambridge POETRY NIGHT — CHARLIE’S TAP, 280 Green St. ae ar. MEMP: 
(876-9330) (Centrat Square), Cambridge (492-9723) POWERGLIDE/JETSET — BUNRATTY’S, 186 Harvard Brookli 
PETER D.J. CASEY’S SOLID GOLD SATURDAY PALERMO & RUSH — CITYSIDE, 262 Faneuil Hall, Ave., Allston (254-9804) MILI — 
NIGHT — SCOTCH 'N SIRLOIN, 77 N. Washington St., Boston (742-7390) NEW ROCK BAND — ED BURKE’S, 808 Huntington Ave., Cambri 
Boston (723-3677) a MR. JELLY BELLY’S JAZZ & BLUES BAND — Boston (232-2191) 
pat diy SPIT /DV6, 13 Lansdowne St., Boston EPHRAIM’S, Village Green, Rte. 27, Sudbury Centre HEAVY METAL — CELEBRATION, Kenmore Sq., Boston pan. 
(443-5373) (536-0660) 
THE DAVE STEWART, JIMMY DUCHOWNEY SLEIGHT OF HAND /BIG NOISE/CORRIE TEN BOOM THE DAMNED/BLUE HOLLOW /8TH ROUTE ARMY Westerr 
QUINTET — 1369 CLUB, 1369 Cambridge St. (Inman — JACKS, 952 Mass. Ave., Cambridge (491-7800) — THE CHANNEL, 25 Necco St., Boston (451-1905) D.J. RI 
Square), Cambridge (354-8030) MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston SHORTY JACKSON BAND — CHARLIE’S TAP, 280 (523-39 
THROWING MUSES /MIRACLE LEGION — T.T. THE (782-6245) Green St. (Central Square), Cambridge (492-9723) 
















: Components. 


The expandable audio/video system 
you run with a single 
remote control 
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VISIGOTHS/ST. VINCENT’S /NOVAMOB — CHET’S 
LAST CALL, Causeway St. (North Station), Boston 
(523-9296) 
REAL McCOY — CITYSIDE, 262 Faneuil Hall, Boston 
(742-7390) 
LAPRAD/NOT TOO SWEET / THIEF — CLUB III, 608 
Somerville Ave., Somerville (623-6957) 

D.J. HAZARD 2 SHOWS 8:30 & 11:00 — COMEDY 
CONNECTION, 76 Warrenton St. (Theatre District), Boston 
(391-0022) 

FAT CITY — THE CONSERVATORY, 110 Huntington 
Ave., Copley Place, Boston (236-5800) 

MR. JELLY BELLY’S JAZZ & BLUES BAND — 
EPHRAIM’S, Village Green, Rte. 27, Sudbury Centre 
(443-5373) 

PROFESSOR HARP & THE SHOWMEN — GROG, 13 
Middle St., Newburyport (465-8008) 

BIG CITY TWISTERS — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

THREE COLORS /CHAIN LINK FENCE /BEGINNERS 
ONLY — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
LIFFEY LEE — KINVARA PUB, 34 Harvard Ave., Alliston 





(254-9737) 

ALBERT KING — NIGHTSTAGE, 823 Main St., Cambridge 
(497-8200) 

CAT TUNES — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

DOUBLE DOSE — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) © 

GEOFF BARTLEY PLUS SCOTT ALARICK — 


PASSIM’s, 47 Palmer St., Harvard Sq. (492-7679) 

DANNY DOYLE — THE PIER, 145 Northern Ave., Boston 

(426-7222) 

THE BOSTON COMEDY CO./D.J. HAZARD 2ND 

SHOW — PLAY IT AGAIN SAM'S, 1314 Commonwealth 
Ave., Boston (232-4242) 

UPTOWN QUARTET — PREMIER AFTER DARK, 1130 

Washington St. (Dover T-stop), Boston (426-2218) 

DOGMATICS/CLASSIC RUINS/PIRANHA BROS. — 

RAT, 528 Commonwealth Ave. (Kenmore Square), Boston 

(536-9438) 

THE URGE — RENDEZVOUS, 596 Moody St., Waltham 


(893-7171) 

#HERMAN JOHNSON QUARTET — RYLES, 212 
Hampshire St. (Inman Square), Cambridge (876-9330) 
THE TIGER OKOSHI QUINTET — RYLES-UPSTAIRS, 
212 Hampshire St. (Inman Square), Cambridge (876-9330) 
JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N. 
Washington St., Boston (723-3677) 

GIRLS’ NIGHT OUT — SPIT /DV8, 13 Lansdowne St., 
Boston (262-2437) 

MEMPHIS Y¥ — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 


MILI — 1369 CLUB, 1369 Cambridge St. (Inman Square), 
Cambridge (354-8030) 

LIZZIE BORDEN & THE AXES/PRESENT TENSE — 
T.T. THE BEAR’S, 10 Brookline St., Cambridge (492-0082) 
AFRIKAN ROOTS — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

D.J. RICK CIANCI — THE WINERY, Lewis Wharf, Boston 
(523-3994) 


BAD DOG — CHET’S LAST CALL, Causeway St. (North 
Station), Boston (523-9296) 

NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil 
Hall, Boston (742-7390) , 
MANTIS/ST. VINCENT /THROBBERS — CLUB fil, 608 
Somerville Ave., Somerville (623-6957) 

TONY V & JIMMY SMITH 8:30 PM — COMEDY 
CONNECTION, 76 Warrenton St. (Theatre District), Boston 
(391-0022) 
CLASS ACTION /SHOWCASE/LIVE BANDS — THE 
CONSERVATORY, 110 Huntington Ave., Copley Place, 
Boston (236-5800) 

MR. JELLY BELLY’S JAZZ & BLUES BAND — 
EPHRAIM ’S, Village Green, Rte. 27, Sudbury Centre 
(443-5373) 

RODS & CONES/INDIGO RED — ESCAPADE, 500 
Washington St., Weymouth (335-1000) 

JIM KWESKIN AND THE U & I BAND — GROG, 13 
Middle St., Newburyport (465-8008) 

JOHN COSTA/TOOT — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

SALLY & THE SOPHISTICATZ — NIGHTSTAGE, 823 
Main St., Cambridge (497-8200) 

THREE COLORS — NOSTALGIA, 797 Wollaston Beach 
Bivd., Quincy (479-8989) 

PAT & ANDY — O’BRIENS PUB, 3 Harvard Ave., Allston’ 


(782-6245) 

CATHY WINTER — PASSIM, 47 Palmer St. (Harvard Sq.), 
Cambridge (492-7679) 

FRANK JARGON & PHOTO OPPORTUNITY — RAT, 


528 Commonwealth Ave. (Kenmore Square), Boston 
(536-9438) 

THE PRISONERS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 
AYDIN ESSEN TRIO — RYLES, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 

FARLEY & HOOD — RYLES-UPSTAIRS, 212 Hampshire 
St. (Inman Square), Cambridge (876-9330) 

JAVA JIVE — SCOTCH 'N SIRLOIN, 77 N. Washington 


St., Boston (723-3677) 

DUKE ROBILLARD & THE PLEASURE KINGS — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

JOE MORRIS TRIO — 1369 CLUB, 1369 Cambridge St. 
(Inman Square), Cambridge (354-8030) 

DT’S/ULTERIOR MOTIVE/THE STRIKE — T.T. THE 
BEAR’S, 10 Brookline St., Cambridge (492-0082) 


THURS., Mar. 13 
RICK BAND /DASTANT 


LARRAMORE /THE OWNERS 
COUSINS — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

BAND THAT TIME FORGOT — ED BURKE’S, 808 


eee Ares Boston (232-2191) 
/SHOUT/THE TEARS — THE CHANNEL, 25 


Necco St., Boston (451-1905) 
EADE TRIO — CHARLIE’S TAP, 280 Green 

St. (Central Square), Cambridge (492-9723) 

VIVISECT /NUCLEAR THEATRE — CHET’S LAST 

CALL, Causeway St. (North Station), Boston (523-9296) 

THE SECRET — CITYSIDE, 262 Faneuil Hall, Boston 

(742-7390) 

SOCIAL ANIMALS/DANCE IN COLORS/TWITCH — 

CLUB III, 608 Somerville Ave., Somerville (623-6957) 






4 COMICS W/HOST BIL DOWNES — COMEDY 
CONNECTION, 76 Warrenton St. (Theatre District), Boston 
(391-0022) 

TIGERS BAKU — THE CONSERVATORY, 110 




















































EPHRAIM'’S, Village Green, Rte. 27, Sudbury Centre 
(443-5373) 

BOOGIE CHILLUS — GROG, 13 Middle St., Newburyport 
(465-8008) 

THE NIGHT OWLS — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

JUDY'S TINY HEAD /THE SPECTACLES /FISTFUL OF 
RUMORS — JACKS, 952 Mass. Ave., Cambridge 


(491-7800) 

PROVINCETOWN JUG BAND — KINVARA PUB, 34 
Harvard Ave., Alliston (254-9737) 

LOUIS BLANCHE & CONSTANT CREATION — 


NIGHTSTAGE, 823 Main St., Cambridge (497-8200) 
THE FIRST — NOSTALGIA, 797 Wollaston Beach Bivd., 


Quincy (479-8989) 
CHRIS KLEEMAN — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 
PRESTON REED — PASSIM, 47 Palmer St. (Harvard 
Square), Cambridge (492-7679) 
THE WHITEWALLS — THE PIER, 145 Northern Ave., 
Boston (426-7222) 
D.J. HAZARD SHOW — PLAY IT AGAIN SAM'S, 1314 
Commonwealth Ave., Boston (232-4242) 
HERMAN JOHNSON QUARTET — PREMIER AFTER 
DARK, 1130 Washington St., Boston (426-2218) 

PURSUIT W/FINGERPAINT & P.B.S. — RAT, 528 
Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
SUPERFONICS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

MIKE METHENY QUARTET — RYLES, 212 Hampshire 
St. (Inman Square), Cambridge (876-9330) 
IMPROVBOSTON — RYLES-UPSTAIRS, 212 Hampshire 
St. (Inman Square), Cambridge (876-9330) 

JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N 
Washington St., Boston (723-3677) 

THE POGUES — SPIT /DV8, 13 Lansdowne St., Boston 
(262-2437) 

HIGH FUNCTION — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

SILAS JR. & THE HOT RIBS — 1369 CLUB, 1369 
Cambridge St. (Inman e), Cambridge (354-8030) 
INDIGO RED /CLUE/ HANDS — T.T. THE 
BEAR’S, 10 Brookline St., Cambridge (492-0082) 

MAASI — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

D.J. MIKE KEELEY — THE WINERY, Lewis Wharf, Boston 
(523-3994) 


FRI., Mar. 14 


AXMINSTER /STRUGGLE — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

JAMES MONTGOMERY & ALEX TAYLOR & THE 
EAST COAST FUNK BUSTERS — ED BURKE'S, 808 
Huntington Ave., Boston (232-2191) 

DOWN AVENUE /ADVENTURE SET /INDIGO RED — 
THE CHANNEL. 25 Necco St.. Boston (451-1905) 























With RCA’s Digital 
Command Components, 
‘re in charge! 

Digital Command Center 
remote control convenience 
lets you switch from TV to 

VCR to records, cassettes or 
compact discs. All at the touch 
of a button. Monitor, furniture 

and speakers available in either 
Ebony or Oak finish. 


Now get rebates direct from 
RCA while you build your 
Digital Command Center 
audio/video system! Hurry— 
offers end March 30, 1986. 


= See your loca 





I RCA dealer 


COMPONENTS REBATE 
Buy RCA's MSR140 Stereo 

Receiver and an eligible 

ORGY i 555s Fs shee e ees GET $50 
Buy RCA's MSR140 Stereo 

Receiver and an eligible 

OIE: <cccaas .veves GET $50 
Buy all three—Stereo 

Receiver, eligible 


RCA TVandVCR..... GET $100 


Eligible TVs: FLR2022. 2023, 2522, 2523, 2622. 2623. 
PLR500, 600. Eligible VCRs: VLT395, VLT600HF. 6S5OHF 
VLP9SOHF , 970! To receive your rebate. complete and 
mail special rebate coupon along with proof of purchase 
to RCA 


SPECIAL BONUS! 
FREE DELUXE CABINET BASE 


with purchase of MSR1 






















TV. eligible voRasd RCA 
Speakers (SPK126 or 
SPK380). 
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“*"96 into 0 
gtion® #01 nix 
, res? onary 961! Is a direct line to 
FO 5Ae Boston’s hottest 


comedy club. 











Steve Sweeney & 
Don Gavin 








Ken Rogerson & 
eT -Telgel- mu t-le48lelar-lie 


DINNER/SHOW 
PACKAGE AVAILABLE! 


Wed. & Thurs. at9 p.m 
Fri.at9&11p.m 
Sat. at 8, 10, & 11:30 
Sun. at 9 p.m. 


= 100 Warrenton St., Boston 


Boston's best selection of merchandise at 
great prices can be found simply and easily: just 
head for the Phoenix Classifieds. You'll find 
everything from automobiles to home 
furnishings. Stereo components, televisions, 
VCR's. Clothing, sporting goods — even ap- 
pliances. Save time, energy and gas. The Phoenix 











Classifieds. One of the best places to shop in 








Phoenix Got a 














TT. m 
OMEDY |" edy 


D.J. HAZARD SHOW 
Let it 


8:30 p.m. « Reg. Adm. $4.00 
stand up 


Fri. & Sat. 
THE BOSTON COMEDY CO. 
in 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston’s Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. * Reg. Adm. $4.00 
Ploy i Agoix 


1314 Comm. Ave., Boston 








-— 





comedy 
section. 







































































232-4242 
“Best Comedy Club” 
Boston Magazine: 1984, 1985 
Boston Globe: | 984, !985 
* Mahe ott ete # *,% 6° ol 969 Commonwealth Ave., Boston * 254-2054]*.*. 
Sat. M ' Thurs., Mar. 6 
at., ar. P 
BARRY CRIMMINS, GEORGE DON GAVIN Host with 
MacDONALD, MIKE DONOVAN, ¥ apentt?, Ghat ahanaten 
TONY VEE — 
Bee ar. 
Sun., Mar. 2 THE pragee oY poe SHOW 
GEORGE MacDONALD lag Re > All 
“Open Mike Night” and JIM TINGLE 
Sat., Mar. 8 
STEVE SWEENEY bost with 
Wed., Mar. 5 LENNY CLARKE 
DON GAVIN, KEN ROGERSON, and KEN ROGERSON 
JIM TINGLE, LAUREN Coming 
DOMBROWSKI, and FRED Wed., Mar. 26 
“The Beast” SAM KINISON 
For reservations or information, call 254-2054 








Continued from page 19 


TUESDAY/4 
DANCES OF UNIVERSAL PEACE begin at 7:30 
p.m. at Central Church, 85 
Seavern Ave, Jamaica Plain. Donation $3; 
sponsored by the Sufi Order; call 522-0800. 


begins at 8 p.m. at Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $4.50; call 
354-1340. 

SQUARES AND CONTRAS begin at 8:30 p.m. at 
Stone Church, Bedford Rd., Lincoin. Ed Shaw, 
caller; music by Uncommon Fare. Admission $3; 
call 244-2956. 

BEVERLY COUNTRY DANCE begins at 8 p.m. at 
Grange Hall, 8 Dane St., Beverly. David Smukier, 


at the Blacksmith House, 56 Brattle St., Cam- 
bridge. Admission $4.50; call 547-6789. 


SATURDAY/8 
CONTRAS AND SQUARES begin at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Jacob Bloom, caller; live music. 
Admission $3.50; call 782-2126. 
CONTRA DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Summer and Woburn Sts., 
Reading. David Smukier, caller; music by Two 
penny loaf.Admission $3.50; call 944-6384. 
SQURES AND CONTRAS begin at 8:15 p.m. at 
Concord Scout House, 54 Walden St., Concord. 
Ted Sannelila, caller; music by Concord Country 
Dance Band. Admission $3.50; call 275-0090. 
CONTRA DANCE begins at 8 p.m. at Harvard 
Town Hall, Rte. 11, Harvard. Debbie Gray, caller; 
live music. Admission $3. 
SQUARE AND CONTRA DANCE begins at 7 p.m. 
at Unitarian Universalist Church, 239 Woburn St., 
Reading. Tony Saletan, caller; live music. Ad- 
mission $5, $12 per family, to benefit the 
church's organ-restoration fund; call 944-6384. 


SUNDAY/9 

EXPERIENCED SQUARES AND CONTRAS 
begin at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Walter Lenk and Bridget 
Edwards, callers; live music. Admission $4.50; 
call 547-7781. 

“DANCE THE NIGHT AWAY” from 8:30 p.m. to 
midnight at the Jukebox Ciub, 275 Tremont St., 
Boston. Admisison $11; cash bar; sponsored by 
Jewish Young Adult Center; call 566-5946. 


PERFORMANCE 


SATURDAY/1 

ACTION DANCE THEATRE presents 
“Dimensions in Dance” today, Fri., and Sat. the 
8th at 8 p.m., and tomorrow and Sun. the 9th at 4 
p.m. at the theater, 21 Salem St., Salem. Tickets 
$10 today, $5 thereafter; call 741-1540. 
CHATERINE GALLANT AND PATRICIA ADAMS 
perform dances from Isadora Duncan's re- 
pertoire at 8 p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $4, students 
and the elderly $2; call 784-2664. 

MARK MORRIS DANCE GROUP performs 
Mythologies, Championship Wrestling, Soap 
Powders and Detergents, and Striptease tonight 
and tomorrow at 8 p.m. at Northeastern Alumni 
Auditorium, 360 Huntington Ave., Boston. 
Tickets $12; call 437-2247. 

CENTRAL BALLET OF CHINA performs Three 
Preludes, By the Spring, Giselle (act two Pas de 
Deux), and The Maid of the Sea (excerpts) today 
at 8 p.m., and The New Year's Sacrifice (act two), 
Variation for Four, The Demon and the Mermaid, 
and Swan Lake (act two) tomorrow at 3 p.m. at 
the Wang Center, 270 Tremont St., Boston. 
Tickets $15.50-$28.50; call 482-9393. 

BOSTON GOLD DANCE COMPANY performs 
Kubla Khan — a Search of Xanadu tonight and 
tomorrow at 8 p.m. at Boston Shakespeare 
Theatre, 52 St. Botoiph St., Boston. Tickets 
$12.50 and $15; call 323-5011. 


SUNDAY/2 
ACTION DANCE THEATRE. See listing for Sat. 
the 1st. 
CENTRAL BALLET OF CHINA. See listing for 
Sat. the 1st. 
BOSTON GOLD DANCE COMPANY. See listing 
for Sat. the ist. 


WEDNESDAY/5 
BOSTON BALLET presents A Midsummer 
Night’s Dream and Capriccio for Piano and 
Orchestra today, Fri., and Sat. at 8 p.m., Thurs. at 
7 p.m., and Sat. and Sun. at 2 p.m. at the Wang 
Center, 270 Tremont St., Boston. Tickets $15.50- 
$38.50; call 482-9393. 


THURSDAY/6 
IMPULSE DANCE COMPANY performs at 12:30 
p.m. in the Federal Reserve Bank auditorium, 600 
Atlantic Ave., Boston. Free. 
BOSTON BALLET. See listing for Wed. the 5th. 


FRIDAY/7 
SUSAN ROSE AND DANCEWORKS perform 
Whatever Happened to Sally?, Day After Day, 
Mirror Ghouls (premieres), Chopin Suite, and 
Night Building tonight and tomorrow at 8 p.m. at 
Boston Shakespeare Co. Theatre, 52 St. Botoiph 
St., Boston. Tickets $10; call 267-5600. 
DANCE ONI presents student works today at 8 
p.m. and tomorrow at 2 and 8 p.m. at the 
Cambridge School, Weston. Tickets $3, to 
benefit the school’s scholarship fund; call 
893-5555, ext. 257. 
ACTION DANCE THEATRE. See listing for Sat. 
the 1st. 
BOSTON BALLET. See listing for Wed. the 5th. 


SATURDAY/8 
OHIO BALLET performs at 8 p.m. at Zeiterion 
Theatre, 684 Purchase St., New Bedford. Tickets 
$17, $15, and $13, $2 discount students and the 
elderly; call 994-2900. 
ACTION DANCE THEATRE. See listing for Sat. 
the ist. 
BOSTON BALLET. See listing for Wed. the Sth. 
SUSAN ROSE AND DANCEWORKS. See listing 
for Fri. the 7th. 
DANCE ONI See listing for Fri. the 7th. 


SUNDAY/9 
ACTION DANCE THEATRE. See listing for Sat. 











the ist. ~ 
BOSTON BALLET. See listing for Wed. the 5th. 


VENTS 


SATURDAY/1 
INTERNATIONAL BALL begins at 8 p.m. at Park 
Plaza Hotel Ballroom, Park Plaza, Boston. 
Admission $20, to benefit the International 
Institute; call 338-2288. 

“PEACE CORPS: THE FIRST 25 YEARS” runs 
from 1:30 to 5:30 p.m. at John F. Kennedy 
Library, Columbia Pt., Dorchester. Free with 
$1.50 museum admission; children under 16 free; 
call 929-4523. 

BOSTON DIVING SHOW runs from 10 a.m. to 5 
p.m. at Park Plaza Hotel, Boston. Tickets $7; call 
944-4785. 

SPRING ANTIQUES SHOW AND SALE runs 
from 11 a.m. to 5 p.m. at West Bridgewater High 
School, Rte. 106, West Bridgewater. Admission 
$1.50, to benefit the Hockomock Assn.; call 
697-3765. 

HISTORIC HIKE runs from 10 a.m. to 2 p.m. at 
Blue Hill Section, Blue Hills’Reservation, Milton. 
Free; call 585-8115. 

SUGARING-OFF TOURS begin at 10 a.m. and 
12:30 and 2:30 p.m. today and Sat. the 8th, and 
12:30 and 2:30 p.m. tomorrow and Sun. the 9th 
at Ipswich River Wildlife Sanctuary, Topsfield. 
Tickets $4, children and the elderly $2; call 
887-9264. 
INVENTORS’ WEEKEND runs from 10 a.m. to 4 
p.m. today and tomorrow at the Museum of 
Science, Science Park, Boston. Free with 
museum admission of $5, students $4, children 
five to 16 and those over 65 $3; half-price Fri. 
from 5 to 8 p.m.; call 723-2500. 

QUABBIN HIKE, led by birder Mark Lynch, meets 
at Quabbin today and Sun. the 9th at 7:30 a.m. 
Admission $10; sponsored by Worcester Science 
Center; call 791-9211. 


SUNDAY/2 
EVERGREENS WALK begins at 2 p.m. today and 
Sun. the 9th at Biue Hills Reservation, Milton. 
Free, but reservations required; call 828-9146. 
POLAR-BEAR RIDES meet today and Sun. the 
9th at 11 a.m. at Pond and Syivan Sts., Danvers. 
Free; sponsored by North Shore Cyclists; call 
535-4160. 

PSYCHIC FAIR runs from 1 to 5 p.m. at Psychic 
Learning Center, 3 School St., Rockport. Ad- 
mission $20; call 546-6682. 

FLEA MARKET runs from 10 a.m. to 4 p.m. at 
Veterans’ Post Home, 386 Washington St., 
Brookline. Admission free; call 566-4542. 

CASA MYRNA VASQUEZ BENEFIT, with Wahet- 
ta Jackson, Kate Rushin, Brother Biue, and the 
Art of Black Dance of Music, and others, runs 
from 2 to 6:30 p.m. at the Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $6 and $8, 
children $3; call 491-6851. 

PSYCHIC FAIR runs from noon to 7 p.m. at John 
Hancock Hall, Berkeley and Stuart Sts., Boston. 
Admission free; charts and readings $10 and 
$12; call 524-7739. 

INVENTORS’ WEEKEND. See listing for Sat. the 
Ist. 

SPRING ANTIQUES SHOW AND SALE. See 
listing for Sat. the 1st. 

SUGARING-OFF TOURS. See listing for Sat. the 
Ist. 





TUESDAY/4 
SALUTE TO BOSTON BRUINS DINNER begins 
at 7 p.m. at Caruso Diplomat, Rte. 1, Saugus. 
Admission $55, table of 10 $500, to benefit 
Horizons for Youth; call 828-7550. 


THURSDAY/6 
STAR WATCH runs from 7 to 9 p.m. at Blue Hills 
Reservation, Milton. Free; reservations required; 
call 828-9146. 


FRIDAY/7 
FENCING DEMONSTRATION begins at 8 p.m. at 
Academy of Fencing, 125 Wainut St., Watertown. 
Free; call 926-3450. 


SATURDAY/8 
NEW ENGLAND SPRING FLOWER SHOW runs 
from 10 a.m. to 10 p.m. today and from 10 a.m. to 
8 p.m. tomorrow at Bayside Exposition Center, 
Dorchester. Tickets $6; call 536-9280. 
INTERNATIONAL WOMEN’S DAY CELEBRA- 
TION begins with a noon rally at Copley Sq., 
followed by a march to and activities until 4 p.m. 
in Mass. College of Art, 625 Huntington Ave., 
Boston. Donation $3; call 491-6050, ext. 22. 
INTERNATIONAL WOMEN’S DAY CELEBRA- 
TION begins at 1 p.m. at Marion Hall, Emmanuel 
College, 400 the Fenway, Boston. Donations 
accepted; call 284-5879. 
PEDDOCK’S ISLAND WINTERFEST leaves 
Rowes Wharf at 10 a.m. and the island at 5 p.m. 
today and tomorrow. Fare $3, children $2.50; 
bring lunch; call 727-5215. 
IRISH FESTIVAL runs from 1 to 6 p.m. at Boston 
Food Co-op, 449 Cambridge St., Allston. Free; 
call254-5995. 
HEALTH FAIR runs from noon to 3 p.m. at Regis 
College, Weston. Admission free; call 527-6000. 
SEA ROVERS '86 runs from 9 a.m. to 4:30 p.m. 
today at Copley Plaza Hotel, Copley Sq., Boston, 
with films at 8 p.m. at John Hancock Hall, 180 
Berkeley St., Boston, and party following. Ad- 
mission $6, films $9, party $4, everything $17; call 
878-87 10. 
SUGARING-OFF TOURS. See listing for Sat. the 
Ist. 


SUNDAY/9 
COMMUNITY MUSIC OUTREACH PROGRAM 
PARTY runs from 3 to 5 p.m. at the Fletcher 
Community School, Eim St., Cambridge. Dona- 
tion $2, to benefit the Folk Arts Network; call 
862-2905. 
FLEA MARKET runs from 10 a.m. to 5 p.m. at the 
Viking Club, 410 Quincy Ave., East Braintree. 
Admission 50¢; call 843-98 13. 
BOSTON COMMITTEE TO DEFEND 
MARGARET RANDALL BENEFIT, with 
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Crowsfeet Dance Collective and Flor de Cafia, 
begins at 7:30 p.m. at Mass. College of Art, 625 
Huntington Ave., Boston. Tickets $25 and $10; 
call 524-3771. 

METROPOLITAN BOSTON ANTIQUE AND 
COLLECTIBLE TOY AND MODEL SHOW runs 
from 9 a.m. to 2:30 p.m. at Holiday inn, Rtes. 1 
and 128, Dedham. Admission $2, children with 
adults free; call 679-8858. 
SUGARING-OFF TOURS. See listing for Sat. the 
Ist. 

QUABBIN HIKE. See listing for Sat. the ist. 
> Sp an acne lane 


EVEROREENS WALK eng for Sn the 


NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. the 8th. 
PEDDOCK’S ISLAND WINTERFEST. See listing 
for Sat. the 8th. 
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CLASSICAL 


SATURDAY/1 

ORGANIST DAVID CRAIGHEAD performs at 4 
p.m. at Busch-Reisinger Museum, 29 Kirkland 
St., Cambridge. Admission $4; call 495-4544. 
PIANIST ANNIE FISCHER performs at 8 p.m. at 
Zeiterion Theatre, 684 Purchase St., New Bed- 
ford. Tickets $13, $11, and $9; students and the 
elderly $11, $9, and $7; call 994-2900. 
RECORDER PLAYER MARIA DIEZ-CANEDO, 
baroque violinist Robert Mealy, baroque cellist 





and Telemann at 8 p.m. at Pickman Concert Hall, 
27 Garden St., Cambridge. Free; call 876-0956. 
GUITARIST CHARLES MOKOTOFF performs 
works by Purcell, Rodrigo, Coble, Tedesco, 
Koshkin and others today at & p.m. at Tufts 
University, Goddard Chapel, Medford, Thurs. at 
noon at Northeastern University's Eli Center, 360 
Huntington Ave., Boston, and Sat. the 8th at 8 
p.m. at Reading Public Library, Reading. Free; 
call 381-3427 today, 437-2240 Thurs., and 
664-2645 Sat. the 8th. 
BRANDEIS SYMPHONY ORCHESTRA performs 
works by Bart6k, Haydn, and Travis (premiere) at 
8 p.m. at Slosberg Recital Hall, Brandeis 
University, Waltham. Free; call 647-3384. 
MIT CHAMBER PLAYERS perform works by 
Mozart and Schubert at 8:30 p.m. at Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 
bridge. Free; call 253-2906. 
HARVARD BACH SOCIETY ORCHESTRA 
performs works by Vivaldi, Imbrie, and Schubert 
at 8 p.m. at Sanders Theatre, Quincy and 
Kirkland St., . Admission $5, students 
and the elderly $3; call 495-2791. 
BOSTON CECLILIA, Donaid Teeters conducting 
with soloists Nancy Armstrong, Sharon 
er, Christopher Jenkins, Bruce Fithian, and 
James Maddalena, perform Purcell’s Fairy 
Queen at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Tickets $15, $11, and $7, students 
and the elderly $13, $9, and $5; call 232-4540. 
CELLIST YO-YO MA, violinist Lynn Chang, and 
pianist Emanuel Ax perform at 8 p.m. at Cohen 
Auditorium, Tufts University, Medford. Tickets 
$8; call628-5000, ext. 2647. 
ENSEMBLE INTERCONTEMPORAIN, Pierre 
Boulez conducting, performs works by Varése, 
Carter, Holler, Donatoni, and Schoenberg at 8 
p.m. atSymphony Hall, 301 Mass. Ave., Boston. 
Tickets $13.50-$35.50; rush seats $5.50; call 
266-1492. 


SUNDAY/2 
VOCALIST ANDREA VON RAMM performs 
early-music works at 7 p.m. at Houghton 
Memorial Chapel, Wellesley College, Wellesiey. 
Free; call 235-0320. 
SOPRANO CAROL STONE and harpsichordist 
Andrea Hart performs works by Schultz, 
Dowland, and Purcell today at 3 p.m. at St. 
Andrew's Episcopal Church, 79 Denton Rd., 
Wellesley, and Tues. at 12:15 p.m. at King's 
Chapel, School and Tremont Sts., Boston. 
Donations requested; call 235-7310 today, 
227-2155 Tues. 
PIANIST JANICE ALLEN performs works by 
Chopin at 4 p.m. at Art Museum, 189 
Alden St., Duxbury. Free; call 
MUIR STRING QUARTET performs works by 
Wolf, Berg, and Beethoven at 3 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Free 
with $2 museum donation; call 734-1359. 
MUSICA SACRA performs works by Byard, 
Gibbons, and Jannequin at 4 p.m. at Harvard- 
Epworth Church, 1555 Mass. Ave., Cambridge. 
Tickets $6 in advance, $7 at the door, students 


performs Bruckner’s Mass No. 2 at 5 p.m. at 
Weymouth North High School, Commercial St., 
East Weymouth. Tickets $5, students and the 
elderly $2.50; call 925-3066. 

BOSTON CHAMBER MUSIC SOCIETY, with 
soloists Arturo Deimoni and David Deaveau, 
performs works by ives, Mozart, and 
Mendelssohn at 8 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$12, $8 and $6, students and the elderly $10, $6, 
and $4; call 536-6868. 

RICHARD KENT conducts a concert of his works 
at 3 p.m. at Fitchburgh Public Library, Fitchburg. 
Free; call 345-9635. 
COMMONWEALTH WINDS performs works by 
Moylan (premiere), Barber, Francaix, and Ligeti 
at 3 p.m. at Pickman Concert Hall, 27 Garden St., 
Cambridge. Tickets $7, students and the elderly 
$5; call 437-0231. 

GEWANDHAUS ORCHESTRA, Kurt Masur con- 
ducting, performs Brahms’s Symphony No. 1 and 
Symphony No. 2 at 8 p.m. at Symphony Hail, 301 
Mass. Ave., Boston. Tickets $18; call 266-1492. 


and Sher (premieres) at 8 p.m. at First and 


elderly $8; call 267-9300, ext. 306. 

THE CONCERTO COMPANY performs at 8 p.m. 
at Jewett Auditorium, Wellesley College, 
Wellesiey. Free; call 235-0320, ext. 2028. 


$3; call 262-1775. 


TUESDAY/4 
LYRA WOODWIND QUINTET performs at 12:15 
p.m. at Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with $3 museum admission; call 
495-4544 


ATLANTA CHAMBER PLAYERS perform works 
by Kramer, R. Schumann, and Schoenberg at 8 
p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $8 and $10; call 
262-0650. 

ACADEMY OF ANCIENT MUSIC, Christopher 
Hogwood conducting, performs works by Mozart 
and Haydn at 8 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Tickets $16 and 
$18; call 262-1240. 

SOPRANO CAROL STONE. See listing for Sun. 
the 2nd. 


WEDNESDAY/5 

CANTATA SINGERS perform works by Bach and 
Webern at 8 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $14 to $5; call 
437-0231. 

FLUTIST MACK RAMSEY, harpsichordist Peter 
Sykes, and viola da gambist Sarah Mead perform 
works by Hotteterre, de la Barre, J.S. and C.P.E. 
Bach, and Leclair at noon at Goldfarb Library, 
Brandeis University, Waltham. Free; call 
647-3384. 

NEC WIND ENSEMBLE, Alan Yamaoto guest 
conducting, performs works by Stravinsky and 
Miller at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 

HANDEL & HAYDN SOCIETY, Margaret 
Hawkins conducting, performs Bach's St. John 
Passion tonight and Fri. at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $28-$8; 
rush tickets for students and the elderly $6; call 
266-3605. 


THURSDAY/6 
NEC COLLEGIUM MUSICUM, Danie! Pinkham 
conducting, perform works by J.S. Bach, Vivaldi, 
Manfredini, and Purcell at 8 p.m. at Jordan Hall, 
30 Gainsborough St. Boston. Free; cail 
262-1120. 
LOWELL HOUSE OPERA performs Mozart's The 
Magic Flute today and Sat. the 8th at 8:30 p.m. at 
Lowell House, off Mt. Auburn St., Cam- 
bridge. Tickets $5; call 498-2909. 
GAMBIST LOUISE TREITMAN, recorder player 
Sonja Lindblad, and harpsichordist Gisela 
Krause perform works by Bach, Handel, and 
Telemann at 12:05 p.m. at MIT Chapel, opposite 
77 Mass. Ave., Cambridge. Free; call 253-2906. 
GUITARIST CHARLES MOKOTOFF. See listing 
for Sat. the 1st. 


FRIDAY/7 
MIT CONCERT BAND performs contemporary 
works at 7:30 p.m. at Houghton Chapel, 
Wellesiey College, Wellesley. Free; call 235-0320. 
THE ERDELY DUO performs works by Schubert, 
Strauss, and Beethoven at 8:30 p.m. at 8:30 p.m. 
at Kresge Auditorium, opposite 77 Mass. Ave., 
Boston. Free; call 253-2906. 
JUILLIARD STRING QUARTET performs 
quartets by Beethoven at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Tickets $16.50 and 
$14.50; call 536-2412. 
VIENNA CHAMBER ORCHESTRA, with conduc- 
tor/pianist Philippe Entremont, performs works 
by Eder (Boston premiere), Mozart, and 
Tchaikovsky at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $18.50, $16.50, and 
$14.50; call 266-1492. 
QUANTZ BAROQUE TRIO performs works by 
C.P.E. Bach, Telemann, Froberger, Biavet, and 
Rameau at 8 p.m. at Old South Church, Copley 
Sq., Boston. Tickets $7, students and the elderly 
$4; call 576-6191. 
HARVARD-RADCLIFFE ORCHESTRA performs 
works by Brahms, Beethoven, and Barték at 8 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $7 and $5, students and 
the elderly $3; call 495-2663. 
BOSTON LYRIC OPERA COMPANY performs 
Rossini's The Barber of Seville (in English) today 
at 8 p.m. and Sun. at 3 p.m. at Northeastern 
University Alumni Auditorium, 360 Huntington 
Ave., Boston. Tickets $15-$8; call 267-1512. 
MUSIC NOW prsents works by Brown, Noland, 
D.E. Walter (premieres), and works by Donizetti 
and S. Walter at 8 p.m. at Paine Hall, off Oxford 
St., Cambridge. Tickets $8, students and the 
elderly $4; call 357-9758. 
HANDEL & HAYDN SOCIETY. See listing for 


Wed. the Sth. 
Continued on page 24 
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Sat., March | 
THE WRECKING CREW 


«fe 


Sun., March 2 


“BARLEYCORN” plus EAMON McGIRR 
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Fri., March 14 


caARNY DOYLE 
Coming Soon: 
SHEA DUFFIN 
plus FANTASTIC IRISH WEEKEND 
March 14th - 17th 


145 Northern Ave., Boston ¥& 
Phone 426-7222 & 








“ 








* Tickets $96 $10 in edvence — ‘ids eit at the door 
Out of Town Tickets, Sandy's Music, Wood & Strings, Glad Day, 

7. Red Book, Food For Thought, Bodyworks Gym, Concert Charge 497. 1118 = rm 
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RICK BERLIN 
THE MOVIE 


BEAT SURRENDER 
ALIZON 


186 HARVARD AVE., ALLSTON 


254-9804 
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SIREN STRUGGLE 


NO SECRETS 


THE WRECKING 
CREW 


SIGHT UNSEEN 
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FINGERPAINT 


RICK LARRAMORE 


’ FRANCE 


THE OWNERS 


THE KEEPERS 


Boston's Best Live Rock & Roll - 


BAND 


THE BLACKJACKS 


DISTANT COUSINS 


Seven Nights A Week ‘Til 2 AM 
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ROCKABILLY 
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PAUL 


RISHELL 
BAND 


Sun., March 9 
YOUNG 
NEAL 
& THE 
VIPERS 
1648 Beacon St. 


Brookline 
2774)982 


March 4 
LITTLE 
FRANKIE’S 


March 5 
DUKE 
ROBILLARD 
& THE 
PLEASURE 
KINGS 
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JACKS 


952 Mass. Ave.. Camb 
491-7800 
Free Admission Before 8:30 
Half Price Admission 
Before 9:30 Most Nighis 


Sat., Mar. 1 
All Ages Dance Party — 
5:36 p.m. 
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HARPER’S FERRY 


158 Brighton Ave., Allston, MA 
254-9743 
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Sun., March 2 
McGREGOR McGEHEE BAND 
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Thurs., March 6 
THE NIGHT OWLS 





Fri. & Sat., March 76 8 
BIG CITY TWISTERS 





Sun., March 9 
GEORGE LEH & 
THE ROCKIN’ SHOES 








| OBriens Pub 





Sat., March 1 
CHUCK & HELEN 





Sun., March 2 - Tues., March 4 
MOVIES 





Wed., March 5 
PAT & ANDY 





Thurs., March 6 
CHRIS KLEEMAN 





Fri., March 7 
DO 





Sat., March 8 
CHUCK & HELEN 








3 Harvard Ave. 
Aliston 782-6245 
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Evening Show 


THE 
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BAND 19 
EIGHTH ROUTE 
ARMY _... 


Sun., Mar. 2 


Funny $unDay 


Comedy Show at 8:30 
featuring the marvelous 


JIMMY SMITH 
IMPROVBOSTON 


Music at 10 p.m. 


LOOSE 
TIES 


Mon., Mar. 3 


| SLEIGHT OF 
HAND 
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Tues., Mar. 4 
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Sat., March 1 


»SUGAR RAY 
& THE BLUE TONES 
Tues., March 4 












Sun., March 9 « 7:30 & 10:00 


GARY BURTON 




















Sat., March 1 


THROWING MUSES 


Special Added Attraction 


MIRACLE LEGION 
Also VASCO DE GAMA 





Mon., March 3 
David Kleiler’s Rear Window Presents 


MOVIES 
THE FOURTH MAN 
by Paul Verhoeven 





Tues., March 4 


PUB NIGHT 





wee March 5 

.T.’s 

ULTERIOR MOTIVE 
THE STRIKE 











Fri. & Sat., March 7 & 8 © 9:00 & 11:30 


KING 


U&Ii BAND 
featuring JIM KWESKIN 
Wed., March 5 
SALLY & THE ues., March 11 
SOPHISTICATZ rey 
"LOUIS BLANCHE & yn eS] 
& THE PRE 
CONSTANT CREATION with special guest 
featuring super session players 
urs., Marc © jazz 
Ces FULL CIRCLE | 
DAVID “FATHEAD” . The Texas Twister 
EWMAN 
NEWMAN JOHNNY 
TEE 
mCuARD COPELAND _ 
BERNARD PURDIE un., G 
(drums — over 3,000 sessions) DAVE VAN RONK 
WILBUR BASCOMB = 
ss, ir i wv’ 
JAMES “BIRD” 20 ch 19 Klezme “Gas Nght Out 
onme Brooks 
23 J.D. Crowe & The New South 
LOVELESS 26-29 Clarence ater poh ce | 


April 2-5 Clifton Chemer 
Bi 








Visit our downstairs restaurant, 
Dinner/concert packages available all shows 
Call 497-7200 for information & reservations 


Thurs., March 6 


INDIGO RED 
CUE - THREE HANDS 





Fri., March 7 


LIZZIE BORDEN & 
THE AXES 
PRESENT TENSE + SECRET WORD 





Riders in the Sky 





Sat., March 8 
SKIN 
PED-XING « THE ESSENTIALS 








823 Main St., Camb., Mass. 

For ticket info, call 497-8200 or Concert Charge 497-1118, Teletron 720-3434 or all Ticketron 
locations « All Strawberries Locations « Live entertainment nightly « Valet parking available « 
Open Sun. - Wed. 8:00 p.m. til 1 a.m., Thurs. - Sat. til 2 a.m 


10 BROOKLINE ST., CAMBRIDGE 
492-0082 














We accept MasterCard, Visa, & Amex 
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PUSH PUSH 
TRUE BLUE 
| ERECTOR SET 


Sun., Mar. 9 


Funny $anDay 


Music at 10 p.m. 


JACKIE LEE 
WILLIAMS 


Rockabilly Piano Man 
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SATURDAY/8 
ORGANIST ERNST-ULRICK von KAMEKE 
performs at 4 p.m. at Busch-Reisinger Museum, 
29 Kirkland St., Cambridge. Admission $5; call 
495-4544. 
MIT SYMPHONY ORCHESTRA, Alan Yamaoto 
guest conducting, performs Brahms's Symphony 
No. 3 at 8:30 p.m. at Kresge Auditorium, opposite 
77 Mass. Ave., Boston. Tickets $1; call 253-2826. 
THE CONCORD BAND piays works by Ives, 
Sousa, C. Williams, Cese, C. Smith, Gomez, and 
Franck at 8:15 p.m. at 51 Walden St., Concord. 
Tickets $5, students and the elderly $3; call 
877-4291. 
SINFONIE-BY-THE-SEA performs works by 
Saint-Saéns, Beethoven, and Schubert at 8 p.m. 
at Peabody Museum of Salem, East india Sq., 
Salem. Tickets $9, including champagne recep- 
tion following; call 631-4613. 
PIANIST RUSSELL SHERMAN performs works 
by Mozart, Beethoven, Janatek, and Liszt at & 
p.m. at Follen Church, 755 Mass. Ave., Lex- 
ington. Tickets $25 and $10, to benefit the 
Lexington Committee for a Nuclear Freeze; 
reservations required; call 491-7809. 
ORGANIST KEVIN CLARKE performs works by 
Franck, Bach, and Guilmant at 2 p.m. at 
Immaculate Conception Church, 761 Harrison 
Ave., Boston. Free; call 266-6550. 
GUITARIST CHARLES MOKOTOFF. See listing 
for Sat. the 1st. 
LOWELL HOUSE OPERA. See listing for Thurs. 
the 6th. 


SUNDA¥/9 
BOSTON RHILHARMONIC, Benjamin Zander 
conducting and with soloists Diana Hoagland, 
David Arnold, and the Chorus Pro Musica, 
performs Brahms’s Requiem at 8 p.m. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$16, $13, and $10; call 437-1225. 
OPERA COMPANY OF BOSTON, Sarah Caldwell 
conducting and with soloists John Moulson, 
RoseMarie Freni, Sarah Reese, Jeffrey Gall, 
George Kott, Noel Velasco, Raimund Herincx, 
Alan Oke, Andrew Gallacher, James Rensink, 
and Hugh Givens, performs Maxwell Davies's 
Taverner at 3 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $12-$50; call 
426-5300. 
PIANIST ANNIE FISCHER performs works by 
Beethoven, Liszt, and Schumann at 3 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$18.50, $16.50, and $14.50; call 266-1492. 
BELMONT MUSIC SCHOOL hosts an open 
reading of Bach Cantatas Nos. 4 and 182 at 7:30 
p.m. at the Unitarian Church, 404 Concord Ave., 
Belmont. Admission $3, students and the elderly 
$1.50; call 484-4696. 
VIOLNIST AIDEEN ZEITLIN, pianist Megan 
Henderson, and cellist Deborah Thompson 
performs works by Bridge, Handel, and Brahms 
at 3 p.m. at All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-5317. 
ORGANIST SYLVIA HAMILTON performs works 
by Scheidt, Walther, Bach, Mendelssohn, and 
Alain at 4 p.m. at St. Paul’s Church, 15 St, Paul 
St., Brookline. Admission $5, students and the 
elderly $3; call 566-4953. 
MASTERWORKS CHORALE performs works by 
Rutter, Mathias, Arnold, Britten, and Gregson at 
4 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $6, $9, and $12; call 
232-9457. 
ORGANIST BERT MATTER performs works by 
Sweelinck, Reinken, and Buxtehude, with two 
improvisations, at 3 p.m. at Old West Church, 
131 Cambridge St., Boston. Tickets $6; students 
and the elderly $4; call 523-2709. 
YOUTH PRO MUSICA performs works by Mozart 
at 7:30 p.m. at Central Congregational Church, 
218 Walnut St., Newton. Tickets $5; call 
964-4524. 
VICTOR ROSENBAUM gives a recital at 6 p.m. at 
Central Congregational Church, 218 Wainut St., 
Newton. Tickets$15, including a reception and 
the above concert; reservations required; call 
964-4524, 
LAETARE SUNDAY presents works by Hurcell, 
Albinoni, and Schubert at 7:30 p.m. at Sacred 
Heart Church, 1321 Centre St., Newton. Dona- 
tion $5, students and the elderly $3, to benefit the 
church's music fund and the Ali Newton Music 
School scholarship. 
OURE PLEASURE performs Byrd, Lassier, 
Schutz, and Morley at 4 p.m. at Bethany 
Congregational Church, 3 Rockhill St., Fox- 
borough. Tickets $4, the éideiry $3, students 
$1.50; call 543-5678. 
BOSTON UNIVERSITY ALUMNI CONCERT 
BAND performs at 3 p.m. at Rabb Lecture Hall, 
Boston Public Library, Copley Sq., Boston. Free; 
call 353-3358. 
MIT BRASS ENSEMBLE performs at 3:30 p.m. at 
Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 
FLUTIST CAROL SHANSKY and harpist Felice 
Pomerantz perform works by Bach, Ravel, 
Donizetit, Persichetti, and others at 3 p.m. at 
United Parish, 210 Harvard St., Brookline. 
Donation $4, students and the elderly $2; call 
277-6860. 
ENDICOTT COLLEGE CHORUS performs works 
by Bach at 3 p.m. at the college, 376 Hale St., 
Beverly. Free; call 927-0585. 
MUSIC WITH WORDS presents Greig’s Peer 
Gynt, with NEC Repertory Orchestra, 
Northeastern University Choral Society, Zamir 
Chorale, Youth Singers and Jr. Chorus of NEC 


Sara Edwards of WBZ-TV at 3 p.m. at Jordan 
Halil, 30 Gainsborough St., Boston. Free; tickets 
required; call 536-2412. 

BOSTON LYRIC OPERA COMPANY. See listing 
for Fri. the 7th. 


POPULAR, ETC. 


SATURDAY/1 
PERFECT WOUND piays pop from noon to 6 
p.m. at Hubba Hubba, 960 Mass. Ave., Cam- 
bridge. Free; call 492-9082. 
TOM WILSON WEINBERG and Romanovsky and 
Phillips perform pop at 8 p.m. at Arlington St. 
Church, Boylston and Arlington Sts., Boston. 
Tickets $8, to benefit the Gay and Lesbian 
Defense Committee; call 542-3622. 
ANGER/HIGBIE/MARSHALL and Andy Narrell 
and Mike Manring play new-age music at 7:30 
p.m. at Berklee Performance Center, 136 Mass. 
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Ave., Boston. Tickets $13.50 and $11.50; call 
266-7455. 

PJ. ADAMSONWS PARADISE AND STEEL 
BAND perform at 8 p.m. at Footlight Club, 7 Eliot 
St., Jamaica Plain. Admission $3; call 522-9703. 
ST. JAMES GATE and Tony play irish 
music at 8 p.m. at Alpert Gallery, 90 St, 
Boston. Tickets $4 in advance, $5 at the door; $1 
discount for musicians who bring their instru- 
ments; call 482-77 10. 


SUNDAY/2 
JAY UNGAR, MOLLY MASON, and Lyn Hardy 
play folk music at at 8 p.m. at Woods Hole 
Community Hall, Water St., Woods Hole. Ad- 
mission $5; call 540-0320. 
MEI DUO plays 19th-century American music at 
3 p.m. at Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free; call 861-6559. 
TONY RICE UNIT, C.W. Brock Family, Peter 
Rowan, Mark O'Connor, and Jerry Douglas play 
at 3 p.m. at Mechanics Hall, 321 Main St., 
Worcester. Tickets $12 and $10, to benefit 
WICN-FM; call 752-7517. 
NORUMBEGA HARMONY performs works by 
Hoden, Billings, and hosts an open sing at 3 p.m. 
at Old South Meeting House, Washington and 
Milk Sts., Boston. Admission 75¢, children and 
the elderly 25¢; call 482-6439. 


MONDAY/3 
GUITAR MADNESS play works by Mitchell at 8 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $3; call 266-7455. 


TUESDAY/4 








play original jazz fusion at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, the elderly $1; call 
266-1400. 

ROB SCHEPS AND TRUE COLORS BIG BAND 
perform works by Raberg, Schaphorst, Sun Ra, 
Sousa, and Schoenberg at 8 p.m. at Studio 203, 
295 Huntington Ave., Boston. Tickets $2; call 
893-0201. 

NEC THIRD STREAM presents “a personal 
reaction to words” by Cather, Eliot, Ono, 
Schwartz-Bart and Mishimi at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; call 


262-1120. 

THURSDAY/6 
STEVE PANG and his ensembie play jazz fusion 
and Toshikiho Masui and orchestra play contem- 
porary jazz at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, the 
elderly $1; call 266-1400. 
FULL CIRCLE plays jazz at 8 p.m. at Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $6; call 577-1400. , 
PIANIST AND TRUMPETTER JEFF HOLMES 
bassist Salvatore Macchia, and saxophonist 
Frederick Tillis perform jazz at 8 p.m. at Pickman 
Concert Hall, 27 Garden St., Cambridge. Tickets 
$5, students and the elderly $3; call 437-0231. 
CONTRA BASSIST JON VOIGHT, and vocalists 
Carle Bee and Steve Marvin Kiein perform 
ancient and contemporary kabbalahist music at 
8 p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission $3.50; call 547-6789. 


FRIDAY/7 

GUITAR HORIZONS perform tonight and tomor- 
row at 8 p.m. at Studio 203, 295 Huntington Ave., 
Boston. Tickets $6; call 864-6057. 
MAKEM AND CLANCY play irish music at 8 p.m. 
at Mechanics Hall, 321 Main St., Worcester. 
Tickets $10.50 and $11.50; call 752-0888. 
PHIL KEAGGY and Lou and Deb Lilli play 
Christian rock and roll at 7:30 p.m. at Eastern 
Nazarene College, Quincy. Tickets $12.50 and 
$12, $10.50 in advance; call 354-2369. 
8.B. KING and James Montgomery and the 
Shaboo All-Stars play the blues at 6 p.m. at 

Symphony Hall, Springfield. Tickets 
$12.50 and $14.50; call 787-6600. 
JONATHAN EDWARDS plays folk music at 8 
p.m. at Acton-Boxborough Regional High 
School, Acton. Tickets $9.50 in advance, $11.50 
at the door, to benefit the Student/Teacher Or- 
ganization to Prevent Nuclear War; call 
2 


63-4865. 

BALKAN FEST, with Cambridge Folk Orchestra, 
Evo Nas, the Flying Balkaners, Les Miserables 
Brass Band, Libana, Sark4ny, Slauko Silic and 
the Tufts Balkan Ensemble, Sophia Bilides 
Greek Folk Music Ensemble, and Zuria Team 
DruSturo perform at 8 p.m. at First Congrega- 
tional Church, 11 Garden St., Cambridge. 
Tickets $5, call 522-4082. 


SATURDAY/8 

JAY HOFFMAN AND THE 1368 JAZZ CLUB ALL 
STARS perform at 2 p.m. at Central Square 
Branch Library, 45 Peari St., Cambridge. Free; 
call. 498-9080, ext..9762. 
CHRIS AND TRET FURE and 
Tracy Chapman play folk music at 8 p.m. at the 
Strand Theatre, 543 Columbia St., Dorcester. 
Tickets $9 and $10 in advance, $10 and $11 at 
the door, the elderly and children under 12 half 
price by mail and at the door; call 547-1378. 
STAN STRICKLAND, Syd Smart, Arawana 
Hayashi, and others perform at 8 and 10 p.m. at 
Boston Center for the Arts, 551 Tremont St., 
Boston. Tickets $6; call 868-9820. 
DARK EYED SHEEP and St. James Gate play 
irish music at 9 p.m. at Baston Food Co-op, 449 
Cambridge St., Allston. Donation $3.50; call 
787-1416. 
BOUGAINVILLEA performs jazz at & p.m. at 
Footlight Club, 7 Eliot St., Jamaica Plain. Ad- 
mission $3; call 522-9703. 
CHRISTINE LAVIN, David Massengill, Shawn 
Colvin, Rod MacDonaid, Jack Hardy, John 
Gorka, Richard Meyer, Lucy Kaplanski, and 
others play folk music at 6 and 9 p.m. at 
Somerville Theatre, 55 Davis Sq., Somerville. 
Tickets $9.50 and $11.50; call 6611-1010. 
THE VIOLENT FEMMES play rock and roll at 
7:30 p.m. at the Orpheum, One Hamilton Place, 
Boston. Tickets $14 and $13; call 482-0651. 
TENOR MADNESS piays jazz at & p.m. at St. 
Paul’s Episcopal Church, 1135 Walnut St., 
Newton Highlands. Admission $7, students and 
the elderly $5; call 965-3 100. 
ERIC KILBURN plays folk music at 8 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $4; 
call 566-5946. 
GUITAR HORIZONS. See listing for Fri. the 7th. 

Continued on page 26 


BAND IN BOSTON? 
Advertise your club or band 
in the Boston Phoenix 


Call 536-5390 
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Cc i 


Tues., March 4 
SCRUFFY THE CAT 
LAST STAND 














Wed., March 5 
Metal 
CBS Recording Artists 
ADAM BOMB 
G.G. TURNER 


Discount with college I.D. 
Kenmore Square, Boston 
For info, call 536-0660 


From New York — Featuring X-Members of The 
Dark and The Waitresses! And a TV! 


/6 
Get this MTM (Mary Tyler Moore) Recording 
Artists! From Nashville! if Mary digs ‘em, so 


should you! 
IN PURSUIT 


y7 
The record's called Everybody Does It, but we 
heard on good authority that Gerard doesn't! 
Celebrating the release of the new Homestead 
uP 


with Quesis 
THE CLASSIC RUINS 
plus 
PIRANHA BROS. 
“ tnumphant return of 


the ofly guy that 
matters in a solo 


Really, we don't know what it meant, either 
Thus: Alfred Nesser's in the balcony on 3/7 
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Curry College Night 
3-D 


EASY GOING GUY 
18 and older show 


18 and older show 
PLEASGRE POINTE 
SLAB & THE TABLETS 


WERS presents 


THE END 
BATTERY PARK 


Advanced New Lighting 
System! 
New PA! 


A Stellar Artists Production 
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Conservatory 
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DEVONSHIRE 
PRODUCTIONS 


presents... 


THURSDAY, MAR. 13th 


DOWNTIME 


10:30 & 12:30 


Doors open at 9p.m. Ground floor level 


BOSTON 
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COPLEY PLACE 


Ave., Boston, MA 02116 ff 
(617) 236-5800 
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—Tell.them you saw it in— 
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Sat., March 1 





GREGG GREENWAY 
BAND 


LAST D.J. & THE FIRING SQUAD 


523-9160 








O71 BB 


—Open ‘til 2 am.— 


Wed., March 5 
MANTIS + ST. VINCENT 
THROBBERS 





Thurs., March 6 
SOCIAL ANIMALS 
DANCE IN COLORS 
TWITCH 











. Sat., ol Fri., March 7 
CLASSIC RUINS LAPRAD 


NOT TOO SWEET + THIEF 





JETSET 
& “ALPHABET” 
STILL BORN Sat., March 8 


FOREVER 19 











OPTION 1 
JOHNNY WALKER BAND 
6U8 SOMERVILLE AVE 





VIVISECT 
NUCLEAR THEATRE 








(NR. PORTER SQ. T) 
SOMERVILLE 


CALL 623-6957 
FOR BOOKING INFO CALL 395-1054 


Thurs., March 6 
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NEWBURYPORT’S LOUNGE 
3 Holiday Srv 
GROG “on 
follow sign to FAA Center, 
Northeastern Blvd. 
aVsniam lectures 
NY (cb a (are tau melee 
Sat., March 1 
SMALL HEROES ED BURKE'S 
4-piece a a 
Wed., March 5 Sat., March 1 
JIM KWESKIN AND ppl dead 
THE YOU AND IBAND See seed 
BOOGIE March 6 oie Days 
IE CHILLUS 
5-piece R&B ore sal 
BAND THAT TIME FORGOT 
Fri. & Sat., March 7 &8 Fri., March 8 
PROFESSOR HARP JAMES 
AND THE SHOWM MONTGOMERY 
eo ALEX TAYLOR & 
) THE EAST COAST 
13 Middle Street FUNK BUSTERS 
465-8008 — r = 
~ ana Village) — 





























$7.25 for 7 pt. bold 


The Boston =» 
enix Personals 
A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


OOD siete 
$8.50 for 9 pt. bold BRB ERHRE RAS 12 letter limit 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 




















Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


age. 
PHONE INQUIRIES 


Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 


printed at the end of the personals section in each issue of the Phoenix. 
CANCELLATION OF PROMOTION 


Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 


without notice. 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 AM- 7PM 
Tues. 8:30 AM -7 PM 
Wed. 8:30 AM- 7PM 
Thurs. 8:30 AM-6 PM 
Fri. 8:30 AM - 5:30 PM 


WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM - 6 PM 
Fri. 2PM-5PM 





PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 


$5.00 per ad, per week with a two week 


minimum and a six week maximum: $__5,00 

OPTIONAL HEADLINE: 

$7.25 or $8.50 (See above for size 

differential): S_-..--— 

OPTIONAL EXTRA WORDS: 

The first twenty words are free, each 

additional word is $1.00: ae 

OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 

ad, if desired. The Phoenix will mail 

responses to your home address via first 

class mail every Monday for 

$5.00 per week: Dan ek 
TOTAL: $ 


MULTIPLY BY WEEKS RUNNING: x 











AMOUNT ENCLOSED: $ Rie 








This information is confidential. 
We cannot accept your classified ad without it. 


NAME 
PHONE 
ADDRESS 
CITY STATE zip 
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C] Check here if you will let us read your 
Phoenix personal ad on 
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1OoOsg FM 
(No names will be used, box numbers only). 
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ACCOUNT # EXP. 
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Brighton. Free; call 782-6032. 


SUNDAY/2 

MARCIA PERLMUTTER relates the stories of 
“Three Miligiris” at 2 p.m. at Market Mills, 169 
Merrimack St., Lowell. Free; call 459-1000. 
BARBARA JORDAN AND RICHARD WARING 
read at 4:30 p.m. at Trident Book Sellers and 
Café, 338 Newbury St., Boston. Donation $2; call 
868-0360. 


cussed at 7 p.m. at Boston Public Library, 
conference room 5, Copley Sq., Boston. Free; 


reads frof# her work at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Donations requested; call 547-6789. 


TUESDAY/4 
DAVID BRADLEY, author of TheChaneysville 
Incident, reads at 4 p.m. at MIT, bidg. E51 room 
144, 70 Memorial Dr., Cambridge. Free; call 
253-7894. 
MICHAEL PALMER, author of First Figure, 
reads poetry at 8 p.m. at MIT Student Center 
mezzanine lounge, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-7894. 
OLGA PELENSKI reads at 8 p.m. at Community 
Church, 565 Boylston St., second fir., Boston. 
Free; call 742-1538. 
NORTH SHORE FACULTY read their works at 
7:30 p.m. at Salem State College A&B Lounge, 
352 Lafayette St., Salem. Free; call 745-0556, 
ext. 2333. 


WEDNESDAY/5 
BOSTON PLAYWRIGHTS LAB read and discuss 
each others’ work at 7:30 p.m. at Olid Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Donation $2; cali 443-3666. 


THURSDAY/6 
AMIRI BARAKA, Rosario Morales, and Quincy 
Troupe read poetry at 7:30 p.m. at Harvard 
School of Education, Longfellow Hall, Appian 
Way, Cambridge. Free; call 495-9261. 
STUDENT ADVISORY COMMITTEE of the in- 
stitute of Politics presents Dorothy Day: In 
Thought, Word, and Deed today through Sat. at 
7:30 p.m. at Kennedy School of Government, 79 
JFK St., Cambridge. Free, but tickets required; 
call 495-1370. 
GOLDEN, author of Sanctuary: the New 
Underground Railroad, has a book party at 7 
p.m. at Revolution Books, 1 Arrow St., Cam- 
bridge. Donation $2; call 492-5443. 


FRIDAY/7 
JUDITH BLACK, Judith Steinbergh, and Jane 
Fox Steinman relate “Mom, Mother, Ma-a-!”’ at 8 
p.m. at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Tickets $5, students and 
the elderly $3.50; call 577-1400. 
NOREEN McSHERRY AND LINDA PESSALAND 
read poetry at 8 p.m. at Newton Arts Center, 61 
Washington Park, Newtonville. Donation $2; call 
964-3424. 
STUDENT ADVISORY COMMITTEE. See listing 
for Thurs. the 6th. 


SATURDAY/8 
JENNIFER JUSTICE relates “Hats Off to Jane” 
at 7:30 p.m. at First Church Congregational, 11 
Garden St., Cambridge. Tickets $5, students and 
the elderly $3.50; call 391-3744. 
STUDENT ADVISORY COMMITTEE. See listing 
for Thrus. the 6th. 


SUNDAY/9 

RUTH LEPSON AND EDWARD ZLOTKOWSKI 
read their poetry at 3 p.m. at Concord Free 
Public Library, Main St., Concord. Free; call 
369-5324. 

THOMAS LUX AND RAY RONCI read at 4:30 
-p.m. at Trident Bookstore and Café, 338 
Newbury St., Boston. Donation $2; call 236-1347. 





ALKS 


4 SUNDAY/2 
“ALMA THOMAS: A PERSONAL REFLEC- 
TION,” talk by art historian David C. Driskell at 2 
p.m. in the Riley seminar room, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free; tickets 
required; call 267-9300, ext. 291. 
“THE FBI IN BOSTON,” talk by James Greenieaf 
of the FBI at 6 p.m. at the Winery, Atlantic Ave., 
Boston. Admission $7; cash bar; call 864-2300. 
“HEALTH CARE IN THE EIGHTIES,” panei 
discussion at 10 a.m. at Temple Israel, Longwood 
Ave. and Plymouth St., Boston. Free; call 
566-3960. 
“ETHICAL DILEMMAS IN MEDICINE,” talk by 
Drs. Sean Kennedy and David Todres at 11 a.m. 
at the Ethical Society, 44 Comm. Ave., Boston. 
Free; call 739-9050. 
“COMPUTER RECREATIONS IN SCIENCE: a 
PC-TREK into Uncharted Worlds,” talk by A.K. 
Dewdney of Scientific American at 4 p.m. at the 
Computer Museum, 300 Congress St., Boston. 











Free with museum admission of $4, $3 students 
and thé'eldbrty. reserved seats $2: éail 423-6758. 
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Columbus St., Newton Highlands. 
$12; call 527-4478. 


MONDAY/3 

“FEMALES IN MEDIEVAL AND RENAISSANCE 
ERA,” talk by historian Caroline W. Bynum at 8 
p.m. at Science Center room 377, Wellesley 
“VIDEO AND FILM DOCUMENTARY PRODUC- 
TION IN BOSTON,” talk by Lenny Rotman at 5 
p.m. at the Half Shell, 739 Boyiston St., Boston. 
Admission $10; cash bar; call 864-2300. 
“RADON, OZONE, AND SMOKE: Personal Ex- 
posure to Environmental Hazards,” talk by 
Michael R. Deland of the EPA at & p.m. at 
Founder's Room, Pine Manor 400 Heath 
St., Chestnut Hill. Free; call 731-7118. 

“HOW TO PREVENT HEART DISEASE,” talk by 
Dr. Siguel at 7 p.m. at Ann Wigmore Foundation, 
196 Comm. Ave., Boston. Free; call 247-8378. 
BOSTON LYRIC OPERA COMPANY presents a 
talk on The Barber of Seville at 7:30 p.m. at the 
French Library, 53 Mariborough St., Boston. 
Tickets $5, students and the elderly $3.50; call 
267-1512. 

“MOTHERS AND DAUGHTERS,” talk by 
psychiatrist Rosemary Sharp at 6:30 p.m., with 


Program at 2 p.m. at Women’s Educational and 
industrial Union, 356. Boylston St., Boston. 
Admission $4; call 536-5651. 

“WHO AM I? increasing Our Understanding of 
Our Spiritual Nature,” talk by Rabbi Yosef Wosk 
at. 8 p.m. at Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $2; 
call 566-5946. 

“NEW TECHNOLOGIES IN BROADCASTING,” 
talk by Barry Cronin of WGBH-TV at 8:15 p.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 

“LIFESTYLES: WHAT ARE THE OPTIONS?” 
panel discussion at 7 p.m. at Pine Manor College 
Pub, 400 Heath St., Chestnut Hill. Free; call 
731-7118. 


Geraldine Weinstein at 7:30 p.m. at Pine Manor 
College, 400 Heath St., Chestnut Hill. Tickets 
$7.50; call 536-9280. ‘ 

“THIRD WORLD DEVELOPMENT: Olid 
Problems, New Strategies,” talk by Lawrence A. 
Pezzullo of Catholic Relief Services at 6:15 p.m., 
with reception at 5:45 p.m., at World Affairs 
Council, 22 Batterymarch St., Boston. Admission 
$7, students $3; call 482-1740. 

“RETHINKING RAPE: Minimizing Rape through 
Education,” talk by attorney Linda Giles at 7 p.m. 
at Agassiz School, 20 Child St., Jamaica Plain. 
Free; call 423-1262. 


WEDNESDAY/5 
“PARIS ON THE. SEINE,” slide lecture by 
Margaret McD. Taylor at 11 a.m. at Women’s 


i 
| 
! 


“COCAINE: A DRUG AND ITS SOCIAL EVOLU- 


and the elderly $5.50; call 267-9300, ext. 445, 





ROBERT VAN OECH, president of Creative 
Think, speaks at 11:30 p.m. at BU Bookstore, Sth 
fir., 660 Beacon St.,Boston. Free; call 267-8484. 
JAMES FARMER, founder of CORE, speaks at 3 
p.m. at UMass/Boston, Columbia Pt., 
Dorchester. Free; call 929-7080. 

“ARTIFICIAL INTELLIGENCE AND THE BRA: 
the Myth of Original intentionality,” talk by 
philosopher Daniel C. Dennett at 5 p.m. at 
Harvard Medical School, amphitheatre E, 250 
Longwood Ave., Boston. Free; call 734-1300, ext. 
315. 
“PROSPECTING FOR MORE SALES,” talk and 
video by marketing consultant Kristen 
Wainwright at 10 am. at Lasell Jr. College 
student center, Auburndale. Admission $6.50; 
sponsored by Women Entrepreneurs 
Homebased Network; call 787-0087. 

THE RIGHT REV. DAVID E. JOHNSON, bishop 
coadjutor of the Episcopal Diocese of Mass., 
speaks at 7:30 p.m. at Trinity Church, Copley Sq., 
Boston. Free; call 536-0944. 
“ENVIRONMENTAL LEADERSHIP,” talk by 
Peter A.A. Berle of the National Audubon Society 
at 7:30 p.m. at the Pound Bidg., room 102, 
Harvard Law School, 1563 Mass. Ave., Cam- 
bridge. Free; call 495-3125. 

ARTIST SUSAN LICHTMAN talks about her 
work at 5:15 p.m. at Pollack Fine Arts Teaching 
Center, Brandeis University, Waltham. Free; call 
647-2403. 


“STUDENT TO STUDENT: the 


Free; call 241-8600, ext. 417. 


THURSDAY/6 
“EMPLOYED ENGLISH MAJORS,” panel dis- 
cussion at 8 p.m. at Shakespeare House, 


“SYMBOLS OF AMERICA,” talk by author Hal 
Morgan at 5 p.m. at BU Bookstore, 5th fir., 660 
Beacon St., Boston. Free; call 267-8484. 
“HARDINESS: THE STRESS SHIELD,” talk by 
Stephanie Sidney of the Hardiness Training 
Program at 10 a.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Admission $1.50, 75¢ for 
those over 65; call 547-6789. 

“BOOKMAKING IN AND AROUND BOSTON 
1900 TO 1985,” talk by publisher David R. Godine 
at 7:30 p.m. at Old South Meeting House, 310 
Washington St., Boston. Free; call 482-6439. 
“INTERNATIONAL TERRORISM,” talk by Uri 
Ra’anan of Fletcher School of Law and 
Diplomacy at 6:45 p.m., with reception at 6 p.m. 
and social hour at 8, at Worid Affairs Council, 22 
Batterymarch St., Boston. Admission $12; call 
482-1740. 

PAMELA BLEVINS talks about women com- 
posers and plays recordings of their music at 
noon at the Blacksmith House, 56 Brattle St., 
Cambridge. Free; bring lunch; call 547-6789. 
“A POEM IS BEING WRITTEN,” talk by author 
Eve Sedgwick at 4 p.m. at Boylston Auditorium, 
Harvard Yard, Cambridge. Free; call 495-0738. 
“THE MYTHS AND REALITIES OF SEXUAL 
DISEASE,” talk by Ted Grossbart and Carol 
London of Beth Israel Hospital at 8 p.m. at 
Jewish's Young Adult Center,.1120 Beacon St., 
suite G-1, Brookline. Admission $6; call 
566-5946. 

“CAREERS AND THE SINGLE LIFE,” talk at 7:30 
p.m. at First Unitarian Society, 1326 Washington 
St., West Newton. Admission $5; sponsored by 
Connections; call 734-1941. 

“DRUG ADDICTION AND THE MODERN 
ADOLESCENT,” talk by Sam Johnson at 8 p.m. 
at South Boston Rehabilitation Center, 397 West 
Broadway, South Boston. Free; call 268-0456. 
PHOTOGRAPHER PETER HUTCHINSON talks 
about his work at 8 p.m. at Morse Auditorium, 
602 Comm. Ave., Boston. Admission $3; call 
353-0700. 

REP. RICHARD A. VOKE speaks at 7:45 a.m. at 
the 57 Restaurant, 200 Stuart St., Boston. 
Admission $15, including breakfast; reservations 
required; call 426-1250. 

“‘A PILGRIM AND A SOJOURNER’: 
MARGARET FULLER,” talk by historian 
Elizabeth Grundy at 12:15 p.m. at Oldsouth 
Meeting House, 310 Washington St., Boston. 
Admission 75¢, children and the elderly 25¢; call 
482-6439. 
“WINDOWING,” talk by Gary Pope of Quarter 
Deck Office System and Ken Kamowski of 
Microsoft at 7:30 p.m. at Lasell Jr. College, 
Newton. Free to potential members of IBM PC 
User's Group; call 235-8830. 


FRIDAY/7 

“MEDIEVAL ANATOMY, RENAISSANCE ART, 
AND SCIENCE,” talk by Sam 
Edgerton at 4:15 p.m. at Jewett Hall, Wellesley 
College, Wellesley. Free; call 235-0320. 
“WALKING IN THE FOOTSTEPS OF 
MICHAELANGELO,” taik by Bernadette 
D'Amore at 8 p.m. at Gallery Nature and 
Temptation, 40 St. Stephen St., Boston. Dona- 
tion $3; call 247-1719. 


SUNDAY/9 
“AN INTRODUCTION TO THE SCULPTURE OF 
AUGUSTUS SAINT-GAUDENS,” talk by curator 
Kathryn Greenthal at 3 p.m. at Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston: Free; tickets required; call 267-9300, ext. 
291. 
“NEW APPROACHES TO HEALTH,” talk by 
Roger Payne of interface at 11 am. at Ethical 
Society, 44 Comm. Ave., Boston. Free; call 
739-9050. 
ARTIST JIM HABERMAN talks about his work at 
2 p.m. at DeCordova Museum, Sandy Pond Rd., 
“CONTEMPORARY SYNAGOGUE MUSIC, 
PART 1,” talk by Cantor Alex Zimmer at 10:15 
a.m. at Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Free; call 227-6610. 
“THE NEWS ACCORDING TO PLAYBOY,” talk 
by Dan Kain of the Playboy Channel at noon at 
the workshop, 72 Columbus St., Newton 
Highlands. Admission $12; sponsored by the 
Sunday Brunch Club; call 527-4478. 
“VOLCANOES & EARTHQUAKES: THE RING 
OF FIRE,” talk by Hemendra Acharya at 6 p.m. at 
the Winery, Lewis Wharf, Boston. Admission $7; 
cash bar; call 864-2300. 
“COMPUTER DANCE,” talk by Peggy Brightman 
of Choreo at 4 p.m. at the Computer Museum, 
300 Congress St., Boston. Free with museum 
admission of $4, students and the elderly $3; 
resefved seats $2; call 423-6758. 
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4 THE URGE. > We Now Feature IRISH & 
° . AMERICAN Music Every Weekend. 
> 5 hg matey ~ le “dl r » 34 Harvard Ave. Allston, MA 

aoe WEDNESDAY 

CONCERT SERIES 


Just 15 munutes out of the city’ 


Acres of tree partung 
Adjacen' to the Great Escape 


_/— 


Wednesday, Mar. 5 + Doors open at 8:30 p.m. 
Tickets $6 


Al the intersection of Rts 186 53 


For information call 335.1000 


500 Washington St Weymouth MA 
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Coming Wednesday, Mar. 12 





























BAND IN 
BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


Call 536-5390 














NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS* 

































Sat., March 1 


FORM 1 


Sun., March 2 


GROWN MEN 


Mon., March 3 


PALERMO 
& RUSH 


Tues., March 4 
HIGH 
FUNCTION 










































Wed., March 5 


NORTH SHORE 
ACAPELLA 


Thurs., March 6 


THE SECRETS 


Fri., March 7 
5-7p.m. 


REAL McCOY 


262 Faneuil Hall Marketplace 

Buston 742-7390 

No Cover Proper Dress 
Music Hour 

every Monday-Friday 4 p.m.-7 p.m. 



















































YOUR HOSTS: 
Tony Palumbo, Kewn Shea 
PHONE: 269-9400 


FEATURING 
Daily Luncheon Specials 
Supper served 6-10 pm 





Something new 1s happening 


DISCOVER ... 


‘S* Huck_s Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


Tucked away in Boston's waterfront area les a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary 
Complimentary Hors d’oeuvres 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


Weekdays, 4- 7pm 




















Sat. & Sun., March 1 & 2 
BOB FRANKE pius ANN HILLS 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 



















Fri., March 14 - Sun., March 16 
SHAWN COLVIN pius 
RICH & MAUREEN 

DEL GROSSO 











Wed., March 5 
CATHY WINTER 





Wed., March 19 
ALISTAIR ANDERSON 
















Thurs., March 6 
PRESTON REED 


Fri., March 7 - Sun., March 9 
GEOFF BARTLEY 









Thurs., March 20 - Sat., March 22 
BILL STAINES 
plus PIERCE PETTIS 








plus SCOTT ALARICK 
Tues., March 1 BETSY ROSE 
Wed., March 12. THE POODLES 
























Fri., March 28 & Sat., March 29 
KALLET, CICCONE & 
EPSTEIN TRIO 
plus ROD MacDONALD 












Thurs., March 13 


ST. JAMES GATE 








Sun., March 30 
MARY McCASLIN 









Listen to Live at Pessim Every Sunday 3-5 p.m. on WERS 88.9 FM 
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Steppin’ Out? : Horie 
Check Auditions in The OlCnE 

Phoenix Classifieds FINE ART 
Phoenix 335A Newbury Street, Boston » 437-0029 


























$7,500 


NO STRINGS ATTACHED 


THE BOSTON PHOENIX, SECTION THREE, MARCH 4, 1986 



















Massachusetts Artists Fellowship Program 


Eligibility 
¢ Massachusetts resident for at least six months 
¢ At least 18 years of age 

¢ Non-student status 


A\ the fable oundlation, 


110 Broad Street, Boston, Massachusetts 02110 617 482-8100 
Funded in part by the Massachusetts Council on the Arts and Humanities, a state agency 































THE INSTITUTE OF CONTEMPORARY ART 


In the Galleries February 19-April 20 














































(photo thomas Benton, Cattle lane. West Texas, 1930 Colléction of the 
Addison Gallery, Andover) 


DISSENT: The Issue of Modern Art in Boston 

Part two, “Revolt in Boston: Fear vs. Freedom 

An exhibition honoring The 1CA’s°1949 exhibition, “American 
Painting in Our Century.’ Works by Thomas Benton, Stuart 
Davis, Arshile Gorky, John Marin, Jackson Pollock, and 
others. 

MIQUEL BARCELO: Paintings 1983-1985 

Only American stop for the survey of recent works by this 
talented young Spanish painter 


CeUrsReReEeNe Te S 
Sculpture by Mimmo Paladino, drawings by 
minimalist Robert Ryman, and paintings by Los 
Angeles artist Alexis Smith. 


Gallery hours: Wednesday through Sunday 11-5pm 
Fridays Free from 5-8pm 

Admission: $2.50 General, $1.00 Students, Seniors, and 
Children. ICA Members free 


























GALLERIES 





ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
March 8-April 19: new works in clay by Jill 
Solomon. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
March 5: paintings by Stewart Stolworthy. March 
8-April 2: prints and drawings by Robert Wilson. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through April 29: “Plein Air Exhibition.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 12: paintings by Scott 
Hadfield. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mille Gallery, Tues.- 
Sat. noon-4 p.m. Through March 29: paintings 
and objects by Fay Chandler. Cyclorama, Mon.- 
Fri. noon-7 p.m., Sat., Sun, noon-5 p.m. March 
4-14: works by Mass. College of Art students. 
Reception March 5, 6-9 p.m. 
BROMFIE“.D GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 1: containers by Richard Yelle, 
“Wrapped” by Johanna Gotheil. March 4-29: 
large-scale paintings and Xerox prints by Robert 
Roy, prints by Amanda Barrow. Reception 
March 8, 5-8 p.m. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. March 6-30: paintings by Laura 
Evans, _. ae 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through March 15: works on Canada by 
James Drummond Herbert. 
DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 31: art sale. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through March 8: oils by Jeanne Zephir. 
Reception March 8, 2-5 p.m. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through March 9: paintings and prints by 
George Gabin. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Wed. till 8 p.m. Through March 1: 
contemporary still life. March 7-29: portrait show. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-7 p.m. March 4-29: watercolors and pastels 
by Patricia Mann, serigraphs by Margaret M. 
Whaley, collages by Mary Anna Williams, weav- 
ings by Mara Samellas. 
GALLERY AT BEL CANTO (547-6120), 928 
Mass. Ave., Cambridge. Daily 11 a.m.-10 p.m. 
Through March 2: collages by Virginia Irwin. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
April 11: mixed-media works by Ruth Bragg, Joy 
Haisted, Francine Schachter, and Vicki Van Sant. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through March 26: 
paintings and works on paper by Steve Mitchell. 
Reception March 1, 3-6 p.m. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through 
March 15: “Recent Commissions 1982-'86,” 
works by nine artists. 
GALLERY NATURE & TEMPTATION (247-17 19), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through March 13: carved sculpture by 
Bernadette D' Amore and students of Boston 
Museum School. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through March 8: “The Art of Seeing Ii.” 
HABITAT GALLERY, 10 Juniper Ad., Belmont. 
Daily 9 a.m.-5 p.m. Through March 31: paintings 
by Antoinette Prince. 


wancus GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
March 19: paintings by John Seery. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through March 1: paintings by Alma 
Thomas. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through April 7:  19th-century Japanese 
woodbiock prints. 

HARVEY DODD GALLERY (266-0995), 
Dartmouth St. entrance, Copley Place, Boston. 
Mon.-Sat. 11 a.m.-6 p.m., Sun. noon-5 a 
Through June 1:.watercolors of Boston, the 
Cape, and the Gardens by Harvey Dodd. 
HARVEST RESTAURANT (492-1115), 44 Brattle 
St., Cambridge. Thurs., Fri., 5-10 p.m., Sat. noon 
6-p.m. March 1-15: audio installations by Kevin 
Concannon and Harry Bartlett. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
March 9: “Luna,” installation by Joan Winkler. 
LEXINGTON ARTS AND CRAFTS SOCIETY 
(862-9696), 130 Waltham St., Lexington. Tues.- 
Sat. 11 am.-4 p.m. March 4-22: works by 
members of the Weavers Guild. Reception March 
2, 3-5 p.m. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through March 29: paintings and pastels by Jon 
imber. Reception March 1, 3-5 p.m. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. March 7-31: 
contemporary jewelery by Michelle McKinney. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through March 29: paintings and 
monoprints by Susan Bush. Reception March 8, 
5-7 p.m. 

ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through March 21: oils and pastels by Robert 
Sweeney, wire sculpture by Thomas Workman. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun., noon-6 p.m. Through March 
31: turned bowls by Ron Kent, glass works by 
Robert Palusky, ceramics by Gerald Hong, and 





Art listine: 


metal works by David Fagan. 

SKY CLUB (426-1212), 1 Devonshire Place, 
Boston. Mon.-Fri. 6 a.m.-10 p.m., Sat. 9 a.m.-6 
p.m., Sun. 1-9 p.m. Through March 15: oils by 
Judith DeFano. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m., Tues.-Thurs until 8:30 p.m., Sun. noon-5 
p.m. Through March 22: pieced quilts by Michael 
James, furniture by Rosanne Somerson. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through April 17: firefighting art works and 


artifacts. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
March 4-29: paintings by David Patterson. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through March 19: new paintings by 
Gina Fiedel. 

VAN BUREN/BRAZELTON/CUTTING 
GALLERY (354-0304), 290 Concord Ave., Cam- 
bridge. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through March 2: painted structures by Dan 
Willis. March 7-30: works by Ellen Kozak. 
Reception March 7, 5-7 p.m. 

WENNIGER GRAPHICS (536-4688), 174 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m., Wed. 10 a.m.-7 p.m., Sun. 1-5 p.m. Through 
March 7: monotypes by nine artists, paintings 
nad prints by Karl Knath. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
March 8-31: ceramics by Colin Pearson. Recep- 
tion March 8, 3-5 p.m. 





BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Through 
March 13: “Boston and the Sea-Faring Com- 
munities of New England.” 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Great Hall, March 3-28: 
“Design Excellence in State Buildings. Reception 
March 5, 8 p.m. Through March 31: “The 
Mentally Retarded: Our Neglected Minority.” 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the 
Children’s Museum). Tues., Wed., Sat., and Sun. 
10 am.-6 p.m., Thurs.-Fri. 10 am.-9 p.m. 
Admission $4 adults, $3 students and the elderly. 
Free Fri. 6-9 p.m. Interactive exhibits and re- 
creations of vintage installations. Through March 
30: winners of the Calcomp International Com- 
puter Art Competition. Through June: winners of 
the International Computer Graphics image 
contest. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through March 2: “Isabella Stewart Gardner and 
the Venetian Influence.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through April 20: paintings and 
sculptures by Mimmo Paladino, works by Alexis 
Smith, new drawings by Robert Wyman, “Revolt 
in Boston: Fear vs. Freedom,” paintings by 
Miquel Barcelé. Videos: “Focus: Stema and 
Woody Vasulka”’ at noon, “Mediated Narratives” 
at 1:30 p.m., “Transcendencies” at 2:30 p.m., 
Japanese video at 3 p.m. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 





10 am.-noon. Through May 11: “Manet to 
Matisse,” Augustus Saint-Gaudens reptrospec- 
tive. March 5-May 4: “The Golden Age of 
BritishPhotographry, 1836-1900." Through May 
25: “The Year of the Tiger.” Through May 31: 

15th- through 19th-century fauna and flora 
prints, drawings, and photographs. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through March 23: American quite and quiters. 





PHOTOGRAPHY 


CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. 
Downstairs, Mon.-Fri. noon-4 p.m., Thurs. 6-8 
p.m. Through March 7: jazz photographs from 
the Bernie Moss collection. Upstairs, Mon.-Fri. 
noon-4 p.m., Thurs. 6-8 p.m., March 6-April 4: 
Cambridge Rindge and Latin High School 
photographer show. 

CHAPEL GALLERY (244-4039), 60 Highland St., 
West Newton. Thurs.-Sun. 1-4 p.m. Through 
March 2: multiple-image constructions by 
Shelburne Thurber. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through April 6: “Mass. Artists Fellowships 
in Photography: Recipients and finalists 1985." 
GALLERY AT OFF THE WALL (354-5678), 15 
Pearl St., Cambridge. Tues.-Fri. 11 a.m.-6 p.m., 
Sat., Sun. by appt. Through March 31: photo- 
graphs by Steve Schwartz and Herb Snitzer, 
paintings by Nancy Ostrovsky. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through 
March 27: hand-colored photographs by Maria 
Muller. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through April 26: photographs by Diane 
Arbus. 








UNIVERSITIES 





ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 am.-4:30 p.m., Sat. noon-4 p.m. Through 
March 28: “Show Ii.” 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through April 6: “Joyce Kozioff: 
Visionary Ornament.” 


Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through March 4: works by 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. March 7-April 13: sculpture and 
installation by Boston-area artists. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. March 
4-16: works by students of Blair Folts and 


Mon.-Fri. 10 a.m.-4 p.m. Through March 14: 
paintings and prints by Terri Priest. 
HARVARD UNIVERSITY 


Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 #@m.-10 p.m., Sat. 9 
a.m.-5 p.m» Sun. 1-10 p.m. Through March 2: 
recent prints by David Hockney. 
Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through March 7: 12 Boston 
architectural practices. 
Harvard University Art Museums (495-2387). 
Mon,-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through March 16: “Akbar's India: Art from the 
Mughal City of Victory,” sculpture by Walter De 
Maria. Through May 13: Chinese landscape 
painting. Through April 6: Galbraith Collection of 
Indian Painting. Through April 21: “Japanese 
Views of Foreigners and their World.” Busch- 
Reisinger Museum (495-2338), 29 Kirkland St., 
Cambridge. Fogg Art Museum (495-2387), 32 
Quincy St., Cambridge. Through March 23: 
Italian 15th-century prints and drawings. 
Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
March 15: African wildlife photographs by Don 
W. Fawcett. ’ 
Houghton Library (495-2440), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m. Through ‘March 28: 
women's books. 
HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. 
Rosenshine Gallery, Sun. 9 a.mi.-3:30 p.m., 
Mon.-Tues. 10 a.m.-9 p.m., Wed.-Thurs. 9 a.m.-9 
p.m. Through March 15: photographs of Pitt St. 
by Walter Rosenbium, illustrations from We 
Lived Here Too: Pioneer Jews and the Westward 
Movement of America, 1630-1930. 
MASS. COLLEGE OF ART (232-1555) 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through March 1: works by Maud Morgan. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY : 
Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through April 13: “Alexander 
Calder: Artist and Engineer.” 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through March 8: photomontages by 
Yulla Lipschitz. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, light sculptures by Bill Parker, early 
ballooning in France and Britain, math in 3D, 
electrical-engineering retrospective. Through 
March 29: photographs by Minor White. 
Through April 5: art and architecture by 
Arthur Rotch. 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through April 6: work by Alvaro Siza. 
MUSEUM SCHOOL GALLERY (287-8900, ext. 
519) 


230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through March 
9: works in metals, tapestry, ceramics, design, 
and glass. 

NEW ENGLAND SCHOOL OF ART & DESIGN 


(596-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through March 
5: drawings and sculpture by Barbara Andrus. 
March 7-28: paintings by Harry Bartnick. 
NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. March 3-April 18: Dickens's London. 
Reception March 5, 6-8:30 p.m. 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Through April 11: “Paint on 
Paper.” 


PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hees Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through March 6: works by iso Papo. 
March 4-30: sculptures and drawings by Robert 
Cronin. 

SALEM STATE COLLEGE 

Winfisky Gallery, Salem. Mon.-Fri. 10 a.m.-10 
p.m., Sat.-Sun. noon-10 p.m. Through March 14: 
peintings and drawings by Bryan Davagian. 
SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
March 3-28: works on paper by Ron Chandler. 
Reception March 5, 12:30-2:30 p.m. 
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THIS WEEK 


* * & Craig Harris, TRIBUTES (OTC). 
Although Harris is at the forefront of the 
current renaissance of the jazz trombone, 
with an impeccable progressive résumé, his 
previous two releases devolved into com- 
monplace blowing sessions. Now, on 
Tributes, he finally devises an ensembie 
identity to match the character of his bold 
writing and rough-and-tumbie playing. He is 
joined in the front line by three other brass 
players (Olu Dara on cornet, Junior Véga on 
trumpet, and Vincent Chancey on French 
horn) ; this imparts a warmer overall sound 
and allows for the tempered background 
riffing that Harris prefers while underneath 
Dave Holland's bass mediates between the 
overlapping patterns of drummers Don 
Moye and Billy Higgins in the pianoless 
rhythm section. What results is sleek and 
affirmative, with a range that includes gentile 
Latin percussion on “’D.A.S.H."" and a funk 
vocal on “24 Days an Hour.” (Address: 
OTC, 420 East 86th Street, New York, New 
York 10028.) 

kkxkkThe Mekons, FEAR AND 
WHISKEY (Sin, import). Scattered, aging 
punks-head into the wilderness, armed with 
Spirit and spirits, certain only that no one is 
listening to them. Combining the lonely 
whine of a fiddle and the fervor of British folk 
dances with their own cracked-up rock and 
roll, they sound both brutal and elegiac, 
veering between self-laceration and self- 
pity, between broad humor and a cClear- 
eyed contemplation of death. As often as 
not, the narrators are on the run, outlaws 
with neither bravado nor glamor to sustain 
them: the Mekons’ take of Hank Williams's 
“Lost Highway” poses mobility as no kind 
of freedom at ali, and fatalism as social fact. 
In between their drunken fits and starts and 
their baying for a home that always eludes 
them, they come up with the strongest 
music of their career, and the strongest 
music to fall out of Britain in 1985. 

* *& & k John Cougar “UN- 
DER THE BOARDWALK” (Riva, single). 
‘in contrast to its awkward A-side, 
“*R.O.C.K. in the U.S.A.,"" this B-side cover 
of the Drifters’ classic is a stunner. The band 
doesn't so much perform the number as 
enlarge it into a vast and unnattainable 
dream of sanctuary. In the course of their 
reimagining, Mellencamp and his fine band 
locate all the song’s points of gravity, 
leaning into them with spare instrumenta- 
tion, so that these moments quicken the 
whole. In short, a performer's rock criticism 
that puts essays to shame. 

*& kk ‘%T. REXTASY: THE BEST OF T. 
REX 1970-1973 (Warner Bros.). Twen- 
tieth-century boy Marc Bolan never carved 
an American audience for his maddeningly 
catchy pop, so this astute compilation is a 
weicome and surprising history lesson. Not 
only does it offer the small US hits, it also 
gives us previously unavailable gems like 
“Solid Gold Easy Action’; and the result is 
consummate infectiousness — Bolan at the 
height of his power as a creator and 
exploiter of addictive, idiot riffs. The second 
side, especially, is a shamelessly 
simpleminded procession of tunes that's 
hard to shake. Credit compiler Kevin Laffey 
for preferring Bolan the rocker to Bolan the 
prissy spaceshot — and replace your 
Power Station desecration with the original 
“Get It On (Bang a Gong) .” 


PREVIOUS 


***XCOLONEL ABRAMS (MCA). 
“Trapped,"" the leadoff single from this 
forthright R& B vocalist's album, uses his 
well-worn phrasing and familiar, though 
vivacious, electro rhythms to give gospelish 
inspiration to a man caught in an interracial 
love affair. No other song on the album 
focuses Abrams's idealism-under-pressure 
as well as this single, but three numbers 
detail his skill at dramatizing simple caring 
by hinting at rather than asserting his 
intentions. “Margaux” addresses white 
People in a white world with a sweet soul 
sermon that touches on th® threat of 
nuclear war without mentioning it. “The 
Truth” gives its brotherhood message 
fervor and perspective by juxtaposing 
Abrams’s growling vocals against Cerrone’s 
cold, computerized Eurodisco beat riffs. 
And “Never Change”’ is a subtle reshaping 
of red-clay soul that refuses to grandstand. 
*&*k The Bangles, DIFFERENT LIGHT 
(Columbia). By all polite criteria (hum- 
mability, forthright romantic rapture, vocal 
facility) , the second record by these paisiey 
popsters sparkles: every song is full of 
branching guitars and twined harmonies 
that bear out the band’s love of ‘60s 
melody. But none of the originals can 
compare to their debut's nasty “Hero Takes 
a Fall’’ or the jumpy, self-pitying ‘James’; 
and the lack of lyrical substance is so 
glaring that Prince's lame ‘Manic Monday”’ 
seems like a thematic highlight. In short, 
more modern revisionism whose purpose is 
to proclaim surface as a will to content, a 
tuneful accompaniment to shopping, lunch, 
and condo conversion. Wake me up when 
they're the Go-Go's. 

**xkx*kSandy Denny, WHO KNOWS 
WHERE THE TIME GOES? (Hannibal). 
This new four-record retrospective, affec- 
tionately compiled by Trevor Lucas and Joe 
Boyd, offers the thrill of discovering the 
broad range of a singer whose earthiness 
was rooted in a serene faith in the unknown. 
The 43 tracks span her career from 1967 to 
1977, including many unreleased cuts from 
her solo career and her days with the 
Strawbs, Fairport Convention, and Fother- 














Off the record 


ingay. Sparring with Richard Thompson, 
she produced her most audacious work, 
from the pagan erotica of “Tam Lin" to the 
exotic plainsong of “The Quiet Joys of 
Brotherhood."" Lucas and Boyd have 
eschewed chronology here, preferring to 
group songs by mood, and the final record 
is the most haunting proof of their ap- 
proach, with mature, aching, live versions of 
“Knocking on Heaven's Door’ and “Who 
Knows Where the Time Goes?" Not just for 
British-folk cultists, this collection pieces 
together Denny's achievement in a way that 
can beguile the benighted. (Who Knows 
Where the Time Goes? is available trom 
Carthage Records, Box 667, Rocky Hill, 
New Jersey 08553.) 

kkk: Joe Higgs, TRIUMPH! (Al- 
ligator). This falls short of the immaculate 
standards set by reggae legend Higgs’s two 
earlier albums, but not by much, and at its 
best you can hear the finesse of a man who 
has been a crucial part of Jamaican music 
since the mid '50s. The material scrupulous- 
ly sidesteps genre clichés, and the High 
Times Players’ sophisticated, jazz-tinged 
backing makes them ideal instrumental foits 
for Higgs’s rich vocabulary of compositional 
detail. Except for ‘Creation, Higgs 
eschews Rasta philosophizing for romance, 
and he comes up with a dizzying peak in 
“Hurt My Soul,” a statement of wounded 
pride broken up by a mid-song interlude in 
which the arrangement strips down to a 
skeletal rhythm while Higgs’s hoarse shouts 
soar with sanctified abandon to play tag 
with bluesy lead-guitar lines. Despite a 
touch of sameness on side two, his sleight of 
hand wrings vibrant surprises out of a 
Jamaican music tradition increasingly 


bound by routine. 

Gustav Mahier: 

*k’%Lorin Maazel/Vienna 
Philharmonic, SYMPHONIES NOS. 9 and 
10 (ADAGIO) (Columbia). 

x* Sinopoli/Philharmonia, 
SYMPHONY NO. 5 (Deutsche Gram- 
mophon). Mahler that's more than 


mediocre but less than mind-boggling. 
Maazel! offers a lean-textured, moderate- 
tempo'd, low-risk Ninth that doesn't take 
the fu'l measure of this epic symphony; by 
comparison with the cobra-hypnotic Kara- 
jan, he seems almost casual. It's a good 
performance nonetheless, but the stiff 
competition — Horenstein, Klemperer, 
Karajan, and Tennstedt, for starters — puts 
it in the shade. And there’s no reason to 
settle for this low-key Adagio from the Tenth 
when you can have the entire glorious work 
from Levine or (even better) Morris. 
Sinopoli is the newest controversial conduc- 
tor around, and yet this is a tame effort. 
Brisk but not hurried, militant without being 
harsh, his classical reading works on its own 
terms; what's missing is the weight (Tenn- 
stedt) and repose (Morris), the lilt 
(Maazel) and fervor (Barbirolli) of its 
peers. What's the point of playing Mahler if 
you don't cut loose and go for broke? 
(Jeffrey Gantz) 

* x Joni Mitchell, DOG EAT DOG (Gef- 
fen). The opening duet with Michael 
McDonald, ‘Good Friends,"’ sets the tone 
for this album's industrial tech rock, with 
languorous keyboard explosions throwing 
off snippets of sing-speaking. Dog Eat Dog 
is immaculately assembled (by an all-star 
production team that includes ace 
technocrat Thomas Dolby) and smoothly 
operated with megastar help, but it’s too 
mellifiuous to be prickly dance rock and too 
awash in pat, honorable-aesthete outrage 
to make you want to spend your time pulling 
protest couplets out of it. Mitchell takes aim 


have drawn her ideas about them from 
cable-television talk shows and 
supermarket tabloids. Her passive engage- 
ment on this record is nearly as disturbing 
as the realization of what a predictable, 
cranky romantic she’s become. 

**Stevie Nicks, ROCK A LITTLE 
(Medern). The good news is that this album 
has two of the finest performances of 
Nicks’s career; the bad news is that it's 
stuck with nine of the worst. ‘Talk to Me” 
has Nicks battling a sumptuous arrange- 
ment and knocking most of her competition 
off of the radio; “| Can't Wait" slashes its 
way toward a risky hip-hop/rock fusion. But 
the pleasures of the remaining tracks are 
largely technical, and the result is an 
unsettling confusion of production values 
with statements, ideas,. and sturdy 
melodies. Even “imperial Hotel,"" a 
palatable collaboration with Mike Campbell 
that refers to her previous work with Tom 
Petty’s Heartbreakers, doesn't expand on it 
with the kinetic production of the two stellar 

les. Why rock just a little? 

*kkkThe Reducers, CRUISE TO 
NOWHERE (Rave On). This fleet, in- 
telligent, pub-to-punk-rock quartet from 
New London, Connecticut, revels in its 
fundamental earthiness with jubilant 
melodies, unyielding confidence, and a lack 
of pretension. The standout songs are 
about being trapped: in a job (“Company 
Man," “Jackpot"’), in a town (“Better 
Homes and Gardens’’), in a state of mind 
(the title track) . As eight-year vets nudging 
30, the Reducers are privy to adult angst, 
yet they scramble so hard that they never 
get smug. ‘‘Fistfight at the Beach'’ watches 
their idyllic resort town flame up into 
another crucible of boredom and violence. 
And “Pub Rockin'"’ is both a fond 
reminiscence and a magna carta for the 
band; it's graced with those indelible lines 
about a trip to England: “| thought, ‘Man, 
this is the way it should be'/Dancing to a 
rhythm that was stupidly good."" (Address: 





Rave On Records, Box 1388, New London, 


Connecticut 06320.) 
YE i sa! Thunders, QUE SERA, 


SERA (Jungle, import}. Nothing «here 
touches the down-so-low highs of 1978's 
So Alone, but this album is still a nervy, 
surprisingly polished piece of hard rock 
that's never heavy. Although its punch lines 
depend on offhand gestures, it does present 
a well-rounded portrait of this ex-New York 
Doll as a sleaze for all seasons. Making it on 
moxie and élan, the album gets closest to a 
Thundersian apotheosis, if you will, on the 
segue from the sentimental directness of *‘! 
Only Wrote This Song for You"’ to the lewd 
spew of “Little Bit of Whore," a whooshing 
jump from demure, courtly supplication to 
the go-go bump and grind of a man who's 
delighted to learn that Andrea Dworkin's 
put out a contract on him. Go, Johnny, go 
— even if your destination is Heil. 


(Potydor). 
*xkkkHenk Willlems, LOVESICK 
BLUES (Polydor). The seminai C&W 
singer / songwriter / bandleader was the first 
crossover into pop, and no one has 
introduced the style to so many or deep- 
ened its mark on history. Polydor, which 
currently owns Williams's old label, MGM, 
has embarked on a re-release series to 
rebuild the scattered Williams catalogue. 
These two double albums begin the restora- 
tion of his total output in chronological order 
and untainted by overdubbed bands, string 
sections, and winsorne female choruses. 
The series promises to be absolutely 
complete and untampered with, and the 
first two volumes already feature three 
songs left off the Japanese immortal box as 
well as a second full version of ‘Honky 
Tonkin’ ."" Warning: it will take at least six 
more double LPs to complete the setlés,” 
and wary fans have every right to worry that 
pg. ee Stalled or aborted before 


it's wr 
xk THE IMMORTAL HANK 
WILLIAMS , depen). This 11- 


record boxed set is the most complete 
coverage of Williams's career presently 
available in one package. Although it’s not 
exhaustive, it’s certainly comprehensive, 
including several demo tracks with the 
Drifting Cowboys overdubbed and a brisk, 
alert radio show on a bonus LP. it 
sometimes fudges with bits of tacked-on 
piano and drums, and its achronological 
order means that the first five records unfold 
with classic after classic whereas the last 
five wind down, including a handful of the 
wretched duets that his tone-deaf wife 
Audrey forced on him. Warning: this set will 
cost about 20 bucks more than the Polydor 
domestic set, even when that's all been 


issued. 

xk k kHank Williams, JUST ME AND 
MY GUITAR (Country Music Founda- 
tion). This shot of C & W authenticity is not 
for Hank neophytes, but it’s a bracer for 
those staunch followers who thought they 
had probed the depths of his dolor and 
directness. The collection of demos in- 
cludes four tracks never released by 
Williams (or overdubbed after his death) 
and one, “Heaven Holds All of My 
Treasures,” that was not known to exist. He 
doesn't have to project for the demonstra- 
tion acetate, and so his voice drops much of 
the nasal twang and tight-larynx rasp of his 
studio singing. The elemental accompani- 
ment heightens the bleakness of the 
material, even on ostensibly jolly numbers 
like ‘‘Jambalaya"’; and the version of “Your 
Cheatin’ Heart’’ is so ravaged, it could have 
been recorded after a terminal brawl with 
Audrey. A harrowing document — no 
wonder producer Fred Rose figured that 
Hank's unadorned work needed a little 
sweetening to go down with the public. 


CLASSICS 


kkk KTHE VELVET UNDERGROUND 
(MGM, 1968). After John Cale left, the band 
with the highest influence-to-popularity ratio 
in rock history turned meditative, exchang- 
ing noise for lyricism — or, rather, reveling 
in the calm that comes after you've survived 
the maelstrom. The Velvets album that is 
least revived, this catches the side of Lou 
Reed — and the record was ail his — that is 
most easily forgotten. in these con- 
tempiative songs, the denial of emotion is 
the ultimate sin, and the regaining of 
innocence that may be irretrievably lost is 
the ultimate quest. At its finest, the record is 
a utopia where every signal is understood in 
its most horrifying, exhilarating fuliness, 
where the question ‘‘How does it feel to be 
loved?"’ is a threat and a cry of delight, 
where the longing to feel everything brings 
with it a longing to escape the body. The 
folk-rockish settings that dominate are both 
flat and beatific; the lyrics are both 
mundane and ecstatic. “Pale Biue Eyes,"’ 
as Cutting a meditation on adultery as any 
C&W weeper, is moralism that dares the 
worid to live up to the purity of the singer's 
forbidden pleasure. “Beginning To See the 
Light” seesaws between the joy of spon- 
taneity and the darkness of enforced 
ignorance. And as part of the exploration, 
the Velvets offer ‘“‘The Murder Mystery.” 
which is utopia turned upside down, a 
black, jangling mess of simultaneous narra- 
tion and splintered, oddly lovely music in 
which nothing can be deciphered. On this 
album joy is stolen, understanding is never 
complete, and freedom is only the license 
“to find a new illusion,"’ but even Lou Reed 
wouldn't damn the small odds of tasting 
heaven here on earth. (The Velvet Under- 
ground is available on Polydor's budget- 
priced line.) 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 3/2/86 











TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) ELVIS COSTELLO King of America Columbia 
2) THE BANGLES Different Light Columbia 
3) BIG AUDIO DYNAMITE ‘This is Big Audio Dynamite Columbia 
4) O-POSITIVE Only Breathing Throbbing 
Lobster 
5) INXS Listen Like Thieves Atlantic 
6) DEL FUEGOS Boston, Mass Slash/WB 
7) LLOYD COLE 
& THE COMMOTIONS Easy Pieces Geffen 
8) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
9) THE BLOW MONKEYS = Forbidden Fruit RCA 
10) THERAVEUPS . Town and Country Fun Stuff 
411) THE CALL Reconciled Elektra 
12) THE CULT ° Love Sire 
13) BLANCMANGE Believe You Me Sire 
14) THOMPSON TWINS Here's to Future Days Arista 
15) THE REPLACEMENTS Tim Sire 
16) STAN RIDGWAY The Big Heat IRS 
17) SUZANNE VEGA Pretty in Pink Sdtrack Chrysalis 
18) CLANNAD Macalla RCA 
19) THE VIOLENT FEMMES The Blind Leading the Naked Slash/WB 
20) FEARGAL SHARKEY Feargal Sharkey A&M 
21) PETER MURPHY The State of Things Beggars 
Banquet 
22) CABARET VOLTAIRE The Armof theLord Caroline 
23) KATE BUSH Hounds of Love EMI 
24) THE MARCH VIOLETS — Electric Shades Relativity 
25) THE THE if You Can't Please Yourself Capitol 
TOP 10 SINGLES: 
1) PRINCE Kiss Warner Bros 
2) BOYS DON'T CRY | Wanna Be a Cowboy Profile 
3) PET SHOP BOYS West End Girls EMI 
4) TALK TALK Life’s What You Make It EMI 
5) BRIAN SETZER The Knife Feels Like Justice EMI 
6) ERASURE Who Needs Love Like That Sire 
7) OMD If You Leave A&M 
8) FINGERPAINT Stay Sine/Cosine 
9) CACTUS WORLD NEWS The Bridge Mother (UK) 
10) CROSSFIRE CHOIR What's It to Ya Geffen 
TOP 5 LOCAL SONGS: 
41) THE SOULS Shoot for the Moon Souls 
2) SCHEMERS Remember (tape) 
3) THE ZULUS At the Subway Green Worid 
4) LOU MIAMI Ghosts Throbbing 
Lobster 
5) REDUCERS Cruise to Nowhere Rave On 
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1984 PULITZER PRIZE 
NEW YORK DRAMA CRITICS CIRCLE AWARD 
OLIVIER AWARD - LONDON 


“Glengarry Glen Ross’ blazes, a genuine 
five-alarmer by one of the most original 
playwrights today. Peter Falk is 
mesmerizing, a great performance! 
Gregory Mosher has directed with 
dazzling perfection. EXHILARATING!” 

— Kevin Kelly, Boston Globe 


THE BOSTON PHOENIX, SECTION THREE, MARCH 4, 1986 



























































“Glengarry Glen Ross’ is fierce and funny! 
It’s masterfully directed and impeccably 


cast!” 
~ Arthur Friedman, Boston Herald 


‘Glengarry Glen Ross’ has fine acting with 
perfect comedic timing!”’ 
—Elizabeth Stern, WNEV-TV, CBS 


“Glengarry Glen Ross’ will fascinate and 
intrigue you! It is highly entertaining in an 
uproarious fashion. It is a marvel of 
accomplishment by David Mamet. It’s 
bewitching!’’—Frank Dolan, WEEI-AM/CBS 


‘Glengarry Glen Ross’ is FANTASTIC! 
Nothing short of brilliance! A knockout 
cast led by Peter Falk, who is perfect 
while Joe Mantegna nearly steals the 
show. FANTASTIC!” 

~ Joyce Kulhawik, WBZ-TV, NBC 


TONY AWARD WINNER 


JOE 
MANTEGNA 


EMMY AWARD WINNER 


a a 
FALK 


a new play by 


DAVID MAMET 


Directed by 


GREGORY MOSHER 


__ BOX OFFICE NOW OPEN! 
| CHARGE BY PHONE: 542-3600 


Group Sales: (617) 426-6444 Ticketron 


WILBUR THEATRE 


246 Tremont St., Boston, MA. (617) 423-4008 
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Play by play 


compiled by Skip Ascheim 


AFTER ELEVEN. Boston premiere of Victor 
Bumbalo’s comedy, which consists of two 
one-acts that explore “the emotional 
minefield between casual sex and fulfilling 
relationships."" Presented by Triangle 
Theater Company at the Paramount 
Penthouse Theater, 58-62 Berkeley Street, 
Boston (353-0434), through March 22. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10. 
ALCESTIS. Robert Wilson directs his own 
adaptation, with additional text by Heiner 
Muller, of the Euripides play in which a wife 
makes the ultimate sacrifice for her 
husband. Includes, as an_ epilogue, 
Birdcatcher in Hell, an anonymous kyogen 
piece translated by Mark Oshima, with 
music by Laurie Anderson. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), March 7 through 
23. Curtain is at 8 p.m. Friday through 
Sunday, with a 2 p.m. matinee on Sunday. 
Tix $11 to $21. 
ANNIE. The warbling waif returns. At the 
Colonial Theatre, 106 Boylston Street, 
Boston (426-9366), March 5 through 16. 
Curtain is at 7:30 p.m. Wednesday through 
Saturday, with 2 p.m. matinees on Wednes- 
day, Friday, and Saturday and a 3 p.m. 
matinee on Sunday. Tix $16.50 to $32.50, 
half price for children at Wednesday and 
Friday matinees. 
THE ART OF DINING. Tina (Painting 
Churches) Howe's early work is little more 
than a snack tray of good ideas masquerad- 
ing as a full-course play. As it’s served up 
here, the brief first act is a mere appetizer of 
exposition and set-up; the second, hefty 
enough to be an entree, is nonetheless all 
over the plate, with America’s gourmet 
dining rituals and their psychosexual im- 
plications scattered like peas. Even so, the 
Alley has not given Howe’s comedy of table 
manners its just desserts. The production 
lacks the sharpness and surreality, not to 
mention the cozy upscale look, that this 
culinary satire requires, and the 
performances are in most cases so biatant- 
ly, gurglingly orgiastic that you don’t know 
whether to give the diners a hand, a plate of 
oysters, or the Heimlich maneuver. At the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through March 1. 
Curtain is at 8 p.m. on Saturday. Tix $10, 
student-rush discounts. 
THE BARBER SURGEON HAD A WIFE. 
One-act play by Marilyn Seven being 
performed in conjunction with the interna- 
tional exhibition ‘The Mary Rose’ and 
based on letters written by Winston Ef- 
fingham, who served as barber, dentist, and 
surgeon on the ill-fated Tudor warship. At 
the Museum’ of Science, Science Park, 
Boston (723-2500), through March 9. 
Curtain is at 12:30, 2, and 3:30 p.m. on 
Saturday and Sunday. Free with cost of 
museum admission. 
BIG DEAL. Pre-Broadway engagement of 
the new Bob Fosse musical, which is based 
on the film Big Deal on Madonna Street 
(transplanted from Italy in the '50s to the 
predominantly black South Side of Chicago 
in the '30s) and whose score consists of 
soul-souped chestnuts of the Depression 
era. It's a testimonial to Fosse’s strong 
choreographic signature that he serves 


Curtain is at 8 p.m. on Saturday March 1 
and Tuesday through Friday (except press 
night, Thursday, at 7:30) and at 6 and 9 
p.m. on Saturday March 8. Tix $5 for 
previews, $10 to $12 beginning March 6, 
discounts for students and seniors. 
EVERYMAN. The medieval morality play in 
which Death comés when He’s least in 
mind. Presented by Winter Company at the 
Old Cambridge Baptist Church, 1151 
Massachusetts Avenue, Cambridge 
(423-2966) , March 7 through 16. Curtain is 
at 8 p.m. Friday through Sunday. Tix $7, $6 
for students and seniors. 

FESTIVAL OF READINGS OF NEW 
PLAYS. Showcases new work by Boston- 
area playwrights. Saturday March 1 at 8 
p.m.: The Enemy, by Eliza Wyatt. Sunday 
March 2 at 6 p.m.: Matters of Life and 
Death, by Rosanna Yamagiwa Alfaro. 
Saturday March 8 at 8 p.m.: The Eighteenth 
Hole and Zona Rosa, by Amy Ansara. 
Sunday March 9 at 6 p.m.: Forever My 
Darling, by Dan Owen. Presented by 
Theatre in Process at the Blacksmith 
House, 56 Brattle Street, Cambridge 
(547-6789) . Suggested donation $4. 
FORBIDDEN BROADWAY 1986. A revised, 
updated, ‘&nd sharpened version of the 
long-running «satirical revue. Impresario 
Gerard Alessandrini, who created Forbid- 
den Broadway in New York five years ago, 
has done an admirable job of keeping the 
show's fire bright; roughly half of the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it's 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
Spirited, glossy, and refreshingly nasty, the 
show nonetheless inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 .p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $19. 

FOR COLORED GIRLS WHO HAVE CON- 
SIDERED SUICIDE WHEN THE RAIN- 
BOW IS ENUF. Ntozake Shange’s Obie- 
winning choreopoem, performed in honor of 
International Women's Day. Presented by 
the Artists Workshop at the Massasoit Fine 
Arts Theater, Massasoit Community Col- 
lege, Brockton (586-5086), March’ 8. 
Curtain is at 8 p.m. on Saturday. Tix $6. 
GLENGARRY GLEN ROSS. ‘Always be 
closing” is the motto of the desperate and 
disreputable real-estate salesmen in David 
Mamet's Pulitzer Prize-winner. The ‘‘clos- 
ing’ — at which the buyer puts his name on 
the dotted line and his check in the 
huckster’s hand — is the killing, the 
orgasm, the proof, and the payoff. And 
Mamet's purveyors of fancifully named 
Florida swampland will do anything, includ- 
ing lie, bribe, steal, and walk over one 
another, to get there. Thought by many to 
be the playwright’s masterpiece, Glengarry 
follows a first act of brief, boiled-down one- 
on-one encounters — a sort of prelude in 


some warmed-over Dancin’ in Big Deal and-—~three duets — with a second that is at once 


the stuff still sizzles like grease on a grill. 
Alas, it keeps running into the action like 
egg into grits — and it’s the hominy, not the 
harmony. ail torch and. trumpet and 
terpsichorean dazzle, that should go. Fosse, 
who ser2¢ as librettist as well as direc- 
tor/choreographer, has turned the film's 
gentle farce about small-time crooks at- 
tempting a big-time heist into a romantic 
comedy of incompetence that peters out as 
it goes along. The musical has going for it, 
however, its smoky black-and-neon am- 
biance, lovable powerhouse performances 
by Loretta Devine and Cleavant Derricks 
among others, and production numbers 
that bubble with both irony and Fosse’s 
trademark undulation. If the director can 
just bring to his narrative the precision that 
marks his dancing feat, Big Dea/ — given its 
virtues and a musical-starved Broadway 
clamoring for succor — may well become 
one. At the Shubert Theatre, 265 Tremont 
Street, Boston (426-4520) , through March 
15. Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $21 to $40. 
CRIMES OF THE HEART. Beth Henley's 
Pulitzer Prize-winner is a loopy Southern 
Gothic comedy about three sisters. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through March 16. Curtain is at 8 p.m. 
Wednesday through Saturday and at 7 p.m. 
on Sunday, with matinees at 2 p.m. on 
Wednesday and at 3 p.m. on Sunday. Tix 
$13 to $15, $10 to $12 for students and 
seniors. 

THE CRUCIBLE. Salem, 1692, and you are 
there. Arthur Miller's classic drama explores 
the psychopathology of witchcraft and the 
sociopathology of witch hunts, and Richard 
Jenkins’s meticulous production, marked 
by commanding individual performances 
and exhilarating ensemble work, allows the 
play its full range of ethical complexity and 
melodramatic impact. At the Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-521-1100), 
through March 2. Curtain is at 8 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $15 
to $21 

DIPLOMATIC CHARNELS. This 
“screwball comedy for the '80s,"’ written by 
Tim Dungan-Levant and directed by Grey 
Cattell Johnson, is a “larger-than-life spoof 
on today’s government and politicians."’ At 
Nucleo Eclettico, 216 Hanover Street, 
Boston (367-8056), through April 12 


a comic whodunit and an excoriating 
depiction of the ugliness inherent in both 
victory and defeat. And the script takes the 
profane, philosophical shorthand the 
characters substitute for articulation and 
pares it into an angular, absurdist poetry. 
Gregory Mosher’s knife-edged touring 
production features the ever-rumpied Peter 
Falk as a crass but vulnerable shyster on the 
skids and Joe Mantegna repeating his Tony- 
winning Broadway performance as the 
dazzlingly oleaginous Richard Roma. At the 
Wilbur Theatre, 246 Tremont Street, Boston 
(423-4008) , through March 2. Curtain is at 
8 p.m. on Saturday and at 2 and 7:30 p.m. 
on Sunday. Tix $18 to $32.50. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917) , indefinitely. March 
8 is Non-Smokers Night (‘‘No ifs, ands, or 
butts"). Curtain’is at 8:30 p.m. on Satur- 
day. Tix $5, $3 for students. 

GUYS AND DOLLS. Luck is exhorted to be 
ladylike as Nathan Detroit's legendary crap 
game floats again. At the Turtle Lane 
Playhouse, 283 Melrose Street, Auburndale 
(244-0169) , through March 8. Curtain is at 
8 p.m. Thursday through Sunday. Tix $8 to 
$10. 

HAPPY DAYS. Or, “Beckett on the 
Beach." At StageWest, 1 Columbus Center, 
Springfield (413-781-2340), through 
March 9. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7:30 p.m. on Sunday, 
with72 p.m. matinees on Wednesday and 
Sunday. Tix $10 to $18.50. 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

IN THE FLESH. Performance piece by Bob 
Raymond and Marilyn Arsem that “focuses 
on the performance of familiar, everyday 
activities with unexpected materials, such 
as animal bones, meat, flowers, and 
vegetables."’ Presented by Mobius Perform- 
ing Group at Mobius, 354 Congress Street, 
Boston (542-7416), in repertory through 
March 9. Curtain is at 8 p.m. on Friday and 
Sunday (March 9 only) . Tix $4 to $6. (See 
review in this issue.) 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Lydia Sargent's lively work 
satirizes the “‘postfeminist’’ slant of today’s 
women's magazines. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
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(437-0517), through March 22. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$6, caii about discounts. 
| REMEMBER MAMA. Based on a siory by 
Kathryn Forbes, John van Drutefi’s evoca- 
tion of the life of a Norwegian-American 
family in the 30s spawned a major TV series 
in the '50s. At the Wheelock Family Theatre, 
180 the Riverway, Boston (734-5200), 
through March 2. Curtain is at 7:30 p.m. on 
Saturday and at 3 p.m. on Sunday. Tix $5. 
THE ISLAND. Drama of South African 
political prisoners by Athol Fugard, John 
Kani, and Winston Ntshona, powerfully 
performed by Allen Oliver and Wiley Moore. 
And Downing Cless’s environmentally 
claustrophobic production has the spec- 
tators, like jailers, breathing down the 
actors’ necks. Presented by TheaterWorks 
at the Elizabeth Peabody House, 277 
Broadway, Somerville (623-55 10) , through 
March 1. Curtain is at 8 p.m. on Saturday. 
Tix $5, $3 for students and seniors. 

ISN’T IT ROMANTIC. Wendy (Uncommon 
Women and Others) Wasserstein's comedy 
about two single women trying to sort out 
their lives in New York. Presented by the 
Jewish Theatre of New England at the 
Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(965-7410) , March 2 through 23. Curtain is 
at 8 p.m. on Saturday and Sunday, with a 3 
p.m. matinee on Sunday. Tix $7 to $8, $5 
for students and seniors. 

JUNO AND THE PAYCOCK. Sean 
O'Casey’s classic tale of a postrevolu- 
tionary Irish working-class family exposes 
the dangers of buying on credit. At the Lyric 
Stage,: 54 Charlies Street, Boston 
(742-8703) , through March 16. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $8 to $10.50. (See review in 
this issue.) 

THE LADY AND THE CLARINET. Michael 
(The Shadow Box) Cristofer’s romantic 
comedy about three men who have loved 
the same lady. At the New Ehrlich Theatre, 
539 Tremont Street, Boston (482-6316), 
through March 22. Curtain is at 8 p.m. 
Wednesday through Saturday and at 3 p.m. 
on Sunday. Tix $7 to $12. (See review in 
this issue.) 

LIFE AND LIMB. This aimless play by Off 
Broadway's Keith (Rum and Coke) Reddin 
— about an ill-fated Korean War veteran 
who loses his arm to gunfire, his wife to a 
collapsing movie-theater balcony, and his 
dignity to a sicko employer — aspires to 
satirize the greed and corruption pervading 
the American entrepreneurial ethic. But the 
Style fragments into black comedy, social 
commentary, and metaphysical farce, and 
the Trinity company, not surprisingly, is 
unable to unify it. At Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), 
through March 23. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 

Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $18 to $21 

LITTLE SHOP OF HORRORS. Cult 

musical, based on Roger Corman's 1960 

schlock horror film, about a people-eating 

plant and the nerd who nurtures it. At the 

CHarles Playhouse, 74 Warrenton Street, 

Boston (426-6912), through April 6. Cur- 

tain is at 8 p.m. Tuesday through Friday 
(except Wednesday, press night, at 7:30), 

at 6 and 9:30 p.m. on Saturday, and at 3 

and 7 p.m. on Sunday. Tix $14.50 to 

$23.50. 

NEW AMERICAN PLAY READING 

SERIES.. Sit-down readings, followed by 

discussion, of scripts being developed by 

the American Repertory Theatre's literary 

department. At the Loeb Drama Center, 64 

Brattle Street, Cambridge (547-8300), 

through March 5. March 3: Colossus of 

Rhodes, by Carey Perloff. March 4: “‘ilyria, 

Lady,”’ by Vincent Sessa. March 5: Night 

Lustre, by Laura Harrington. Curtain is at 8 

p.m. Monday through Wednesday. Sug- 

gested donation $2. 

ODYSSEY: A JOURNEY THROUGH 

MIME AND SPACE. Retrospective of the 

company’s best work, including ‘Putting 

People On as Clothes’ and “Revenge at 

Last.’’ Presented by Odyssey Mime Theatre 

at the First Baptist Church, 110 Com- 

monwealth Avenue, Boston (492-1724), 

through March 8. Curtain is at 8 p.m. 

Thursday through Saturday. Tix $7, $5 for 

students and seniors. (See review in this 

issue.) 

PAPER HEARTS and SALTIMBANQUES. 

Two original pieces combining mime, 

dance, and drama — the one #@love story 

set to music of Bach, the other an evocation 
of the life of the traveling circus performers 
painted by Picasso. Presented by 

Studebaker Movement Theatre Company 

at the Walnut Hill Auditorium, Walnut Hill 

School, Natick (653-4312), March 5. 

Curtain is at 7:30 p.m. on Wednesday. Tix 

$3. 

PEELINGS. New play by Akin Babatunde in 

collaboration with George Houston Bass, in 

which language, music, and video are 
combined “‘to project the audience into the 
mind of a man struggling to gain a renewed 
sense of self." Presented by Rites and 

Reason, the research theater of Brown 

University’s Afro-American Studies Pro- 

gram, at the Churchill House, 155 Angell 

Street, Providence (401-863-3558) , March 

7 through 23. Curtain is at 8 p.m. Friday 

through Sunday, with a 4 p.m. matinee on 

Sunday. Free. 

PUMP BOYS AND DINETTES. The 

popular country-and-Western Off 

Broadway revue, set at a gas station/diner 

oasis somewhere on Highway 40. At 

Theatre by the Sea, 125 Bow Street, 

Portsmouth, New Hampshire 
(603-431-6660) , through March 15. Cur- 

tain is at 8 p.m. Tuesday through Friday, at 

4 and 9 p.m. on Saturday, and at 3 and 7:30 

p.m. on Sunday. Tix $12 to $17.50. 

RAP MASTER RONNIE. In this funny and 

pointed political vaudeville, Garry 

(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 

Ronald (Bedtime for Bonzo) Reagan and 

Continued on page 32 
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CANOREN 


BOSTON'S BEST IMPROV COMEDY TROUPE 








Tix $7, $5 (Students & Elders) 8:30 p.m. NOW - MAR 22 
ty ab ry qe Cantares Comedy Club oe Le a 
W . Ave., 15 Springheid St. Inman Square. mont at the 
For more info call 492-1724 and into. 734-0818 Boston Center for the Arts 
Tickets $5, Students $3 











Steppin’ 
Out? 


Check Auditions in The 
Phoenix Classifieds 


IHL BOSTON 


Saint Joan 
by George Bernard Shaw 
MARCH 8-30 


Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 
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25 
Million 
Americans 
Can’t Be Wrong 


This is a conservative estimate of the fields of learning which explore what is 
— of Le + who have participated essentially human. 
each year in public programs sponsored by , Partici 
humanities councils throughout the U.S. in "ates — onli to new id 
libraries, museums, parks, schools, senior and you like to learn — if you care — 
centers and on public radio and television. want to get involved, call hn Find out abo: 
Pe ple are interested in the humanities — the thacination programs in pong abe - 
page se Age pcm ge ca now. If something piques your interest, join 
history, literature, philosophy and all those Gakemrtanie — . — cipans. 
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Massachusetts Foundation 
for Humanities and 
Public Policy 


One Woodbridge Street 
| South Hadley, MA 01075 
(413) 536- 1385 
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8 PERFORMANCES ONLY! 
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“STAR MARKET FAMILY NITE 


Adi seats $5 00 off wth special Star Market descount Coupon | 
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GROUP SALES 426-6444. * TICKETRON 


MAIL ORDERS NOW! Make checks payable to “Festival on ice” and 
mai to Wang Center, 270 Tremont St. Boston MA02116 Please 


enciose a se#- addressed stamped envelope for return of hchets 


WANG CENTER FOR THE PERFORMING ARTS 


270 Tremont St. Hesten, MAI 116 
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Book and Lyrics 


HOWARD ASHMAN 


Music by 
ALAN MENKEN 


Based on the film by Roger Corman 
Screenplay by Charles Griffith 
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Directed and Choreographed by 


VICTOR VALENTINE 





426-6444 
















Tues. - Thurs. at 8 P.M. Fri. at 8 P.M. 
Sun. at 3 & 7 P.M. Sat. at 6 & 9:30 P.M. 
, $19.50 & $17.50 $23.50 & $19.50 








CHARLES PLAYHOUSE MAIN STAGE 
__ 74 Warrenton St., Boston, MA 02116 _ 
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ONE WEEK ONLY! 


AL J 
ENTERTAINMENT 


March 5-9 at 
The Wang Center 


All new choreography 
by Associate Artistic 
Director Bruce Wells is 
set to the wonderful 
music of Mendelssohn. 
Also on the program 
will be Balanchine's 
jazzy, free-spinted 
Capriaio for Piano and 
| Cnhestra with music by 
Scravinsky. 
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THE BARBER OF SEVILLE 
Rossini 


Friday, March 7, 8:00 p.m. 
Sunday, March 9, 3:00 p.m. 


Tickets $8 - $15 


Special “shadowed” performance 
for the deaf & hearing imparied 
Tuesday, March 11, 10:00 a.m. 


For tickets and information 
109 The Fenway 
Boston, MA 02115 
(617) 267-1512 
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z with Special Guest eve 
F CORMAC McCARTHY MOTION 
re} Friday, April 4, 1986, 8 p.m. EVERY WED. THU. FRI. SAT. 
— Sanders Theatre, Harvard DOORS OPEN 6:30. SHOW AT 8:00 PM 
3 University, Cambridge, MA 
” Tickets available from 
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= Gilbert & Sullivan “Very funny!” 
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THE GONDOLIERS 


March 6, 7,8&9 
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Spingold Theater 
Brandeis University 
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GROUP RATES AVAILABLE 426-6444 
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THE INSTITUTE OF CONTEMPORARY ART 







VANGUARD VAUDEVILLE 


A live performance art showcase featuring artists who renew the tradition of 
the vaudeville theater. This series of double-bill performances is presented 


Friday and Saturday evenings at 8 pm 
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SYMPHONY HALL 


Thomas Dunn, 
Na disielom @iia-ieatels 
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ST. JOHN 
PASSION 


Margaret Hawkins, 
conducting 





March 5 & 8 
8:00 p.m. 
at Symphony Hall 














TICKETS: 542-3600 








FEBRUARY 28 & MARCH I 
KAREN FINLEY presents 
“I’M AN ASS MAN” 
and 
A SPECIAL 
SURPRISE GUEST 





Karen Finley, a controversial performer, 
will perform another tn her repertory of 
obscenely burlesque monologues. “When - 
i Karen Finley takes the stage you brace 

| yourself for another transcendent 
shockwave of filth. A visit lo a freak show 
in your brain.” — Village Voice 
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PAUL 
ZALOOM 
resents 
‘In 
America...” 
and 
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Intelligence” 








resents 
‘Soiree of O.” 





Paul Zaloom’s satires blend 
surrealist theater unth a polttically 
astute vision (illustrated urth 
hundreds of clever props) which 
combine to create hilarious 
observations on contemporary 
society. 

Pat Oleszko creates elaborate™ 
costumes to present her multt-image 
one-woman cabaret, “Sotree of O.” 























TICKETS: $6 General, $5 ICA Members 
Suggested for mature audiences 





EMPORARY ART 





INTRODUCING 


THE STAGE COMPANY OF BOSTON 


We invite you to join us at our premiere event — 
BENEFIT CABARET! 


& Cc 
“SMOKIN’ ‘N’ JOKIN’ ”’. 
An evening of hot jazz and creative comedy featuring 
CANTO) 


MARIO 


one of New York City’s funniest stand-up comedians 
and THE KATE MCGARRY TRIO 
An Outstanding Combination of Jazz Artists 
Monday, March 10, 7:30 pm 
NIGHTSTAGE, 823 Main St., 
Donation $10.00 
For tickets and more information call 387-4474 





ON THE BLOCK 
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Continued from page 31 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and ifsome 
of Swados’s eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president’s public 
face. Rap Master Ronnie aims to show the 
connection between this banaily benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn’t 
mean he won’t burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572), through March 30. Curtain is 
at & p.m. Tuesday through Thursday, at 
7:30 and 10 p.m. on Friday and Saturday, 
and at 3 and 7 p.m. on Sunday. Tix $17.50 
to $21.50. 

THE REAL THING. Tom Stoppard’s im- 
pudently literate love comedy. Presented by 
the Blackburn Theater Company at the 
Blackburn Tavern, 2 Main Street, 
Gloucester (283-9410), March 6 through 
30. Curtain is at 8 p.m. Thursday 


through 
Sunday. Tix $7.50 to $10, discounts for . 
seniors. 


David Mamet one-acter in which a father 
and daughter meet after almost 20 years of 
separation. In this understated performance 
by Bill McGann, as the recovering alcoholic 
dad, and Elizabeth McGhee, as the resentful 
young woman, the strain and painful 
undercurrents of the encounter are more 
obvious than the point. At the Peasant 
Stock Sunday Brunch Theater, 415 
Washington Street, Somerville (354-9528) , 
through March 23. Brunch is at noon, 
curtain at 1 p.m. on Sunday. Tix $9 
(includes brunch) . 
SAINT JOAN. The unlettered Maid of 
Orleans pleads the cause of France with the 
eloquence of George Bernard Shaw and the 
singular appeal of actress Maryann 
Plunkett. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington. Avenue, Boston 
(266-39 13) , March 8 through 30. Curtain is 
at 8 p.m. on Saturday and at 7 p.m. on 
Sunday. Tix $9 to $22.50. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb 
Newbury Street for the murderer of a 
classical pianist who lives over a beauty 
salon. The show's like a game of Clue, with 
Vidal Sassoon sitting in for Colonel Mustard 
— and you get to choose the guilty party if 
not the scene of the crime. At the Charles 
Playhouse, Stage Il, 74 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $15 to $18, $10 
for students and seniors. 
SO LONG ON LONELY STREET. Sandra 
Deer’s new work.— which premiered at 
Atlanta's Alliance Theatre and is en route to 
New York — is a Southern Gothic “Who 
gets the house?”’ affair in. the tradition of 
Cat on a Hot Tin Roof and Fifth of July, its 
sense of humor recalls Crimes of the Heart, 
its squabbling clan The Little Foxes, its 
sexual taboo busting Foo! for Love. That's a 
heavy load of tradition for a new playwright 
to invoke, and Lonely Street often seems 
more pastiche than play. Deer does spin 
realistic dialogue full of unpredictable jokes, 
and one character — an imperious old 
mulatto woman named Annabel Lee who 
thinks that @ Biblical princess inhabits her 
body — is a true original. But an eccentric, 
offbeat first act leads into a second that 
proposes big themes and then drops them, 
skipping incestuously into a golden sunset. 
At the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through March 
22. Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday, at 4 and 
8:30 p.m. on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $13 to $16. 
STREET SCENE. Boston-premiere 
production, by studerits, of Kurt Weill’s 
1947 “American opera,’ which is based on 
Eimer Rice’s Pulitzer Prize-winning play and 
features lyrics by Langston Hughes. At the 
Boston Conservatory Theater, 31 
Hemenway Street, Boston (536-6340), 
through March 2.:Curtain is at 8 p.m. on 
Saturday and at 3 p.m. on Sunday. Tix $7, 
$4 for studerits and seniors. 
VANGUARD VAUDEVILLE. Performance 
artists on parade. March 1: /’m an Ass Man, 
an “obscenely burlesque monologue” by 
Karen Finley, much lauded in avant-garde 
circles. March 7 and 8: in America .. . and 
Basic Intelligence, by Paul Zaloom, “a 
found-object animator and socially con- 
cerned humorist." Also When Fools 
Russian, a multimedia one-woman cabaret 
by Pat Oleszko.-At the institute of Contem- 
porary Art, 955 Boyiston Street, Boston 
(266-5152) . Curtain is at 8 p.m. on Friday 
and Saturday. Tix for ICA members. 
WALLEM AND AN 


EVENING 
WITHOUT JULIO IGL An unpreten- 
tious and often imaginative collection of 
satiric. skits adroitly pert by comedic 
duo’Linda Wallem-and’Peter Tolan (direct 
more to showgase the pair's diverse talents 


thart to’achieve any Unity of style or outlook, 
the evening is never abrasive and only 
occasionally needling — simply mainstream 
comedy handied with unusual skill. At Ryles, 
212 Hampshire Street, Cambridge, through 
March 9. Curtain is &t 8 p.m. on Sunday. Tix 
$5. 

WHISPERS. Performance piece in five 
sections by Julie Rochiin and Victor Young 
that ‘explores the intimacy and elusiveness 
of childhood memories.” Presented by 
Mobius Performing Group at Mobius, 354 
Congress Street, Boston (542-7416), in 
repertory through March 8. Curtain is at 8 
p.m. on Thursday, Saturday, and Sunday. 
Tix $4 to $6. (See review in this issue.) 
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BOSTON 


BEACON HILL |, fi & ii (723-8110) 
Beacon 





_ 


t: House: through Thurs., 1, 3:05, 5:15, 7:30, 9:50 
lt: Hollywood Vice Squad: through Thurs., 1:15, 
3:20, 5:30, 7:45, 10 

Wt: Delta Force: through Thurs., 1:30, 4:20, 7:40, 
10:15 

CHARLES |, i & Il (227-1330) 

195 Cambridge Street 

i: Pretty in Pink: through Thurs., 1:05, 3:15, 5:25, 
7:55, 10:10 

i: Quicksilver: through Thurs., 1, 3:10, 5:20, 
7:40, 9:50; Thurs., no 7:40 show 

i: Murphy's Romance: through Thurs., 1:10, 
3:20, 5:30, 7:45, 10 

CHER! |, it & I (536-2870) 

50 Dalton Street 

t: Out of Africa: through Thurs., 1:15, 4:15, 7:15, 
10:20 

i: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:20 

li: Down and Out in Beverly Hills: through 
Thurs., 1:30, 3:30, 5:45, 7:45, 9:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

t: House: through Thurs. Call for times. 

lt: Hitcher: through Thurs. Cail for times. 
CINEMA 57 | & Wi (482-1222) 

200 Stuart Street 

i: F/X: through Thurs., 12:45, 3, 5:15, 7:40, 10 
i: Wildcats: through Thurs., 1, 3:15, 5:30, 7:45, 
10:05 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Brazil: through Thurs., 7, 9:45; Sat., midnight 
lt: Brazil: through Thurs., 10 a.m., 1, 4, 7:15, 
10:10; Sun., no 10 a.m. show 

Pink Floyd: the Wall: Sat. the 1st, midnight 

ttt: Clan of the Cave Bear: through Thurs., 10:30 
a.m., 12:45, 2:45, 5, 7:30, 9:45; Sun., no 10:30 
a.m.; Sat., midnight 

IV: UFOria: through Thurs., 10:15 a.m., 12:30, 
2:45, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:15 show 

V: Alexina: through Thurs., 10:45, 1, 3:15, 5:30, 8, 
10; Sun., no 10:45 a.m. show 
Vi Rasputin: through Thurs., 10 a.m., 12:15, 
2:45, 5, 7:30, 10; Sun., no 10 a.m. show 
Day of the Dead: Sat. the 1st, midnight 
Vil: La cage aux follies fl: through Thurs., 10:30 


a.m., 12:45, 3, 5:30, 7:50, 10:05; Sun., no 10:30 
a.m. show 

Vill: Kiss of the Spider Woman: through Thurs., 
10 a.m., 12:15, 2:35, 5, 7:30, 9:50; Sat., midnight; 
Sun., no 10 a.m. show 

1X: Jewel of the Nile: through Thurs., 10:30 a.m., 
12:45, 3, 5:35, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 

X: Where's Boston?: Mon.-Sat., 10. a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

4 Street 

t: Ran: Sat. the ist, 1, 4, 7, 10;Sun.-Thurs., 1:30, 
4:30, 7:45 

tt: Official Story: through Thurs., 1:15, 3:25, 5:40, 
8, 10:10 

Wt Always: through Thurs., 1:15, 3:30, 5:45, 8, 
10:05 

IV: Trip to Bountiful: through Thurs., 1:20, 3:30, 
5:40, 7:50, 9:55 

V: Dreamchild: through Thurs., 1:10, 3:15, 5:30, 
7:45, 9:45 

PARIS (267-8181) 

841 Boylston Street 

Hannah and Her Sisters: through Thurs., 1, 3:20, 
5:30, 7:45, 10; Sat., midnight 

Pi ALLEY | & fi (227-6676) 

237 Washington Street 

i: House: through Thurs., 1:15, 3:20, 5:30, 7:45, 
10:05 

ll: Hitcher: through Thurs., 1:30, 3:30, 5:45, 8, 
10:15 

VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, 
Roxbury 

Runaway Train: Sat. the ist, 7:15, 9:15; Sun.- 
Thurs., 7:30; Sun. mat., 5:15 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

t: Murphy’s Romance: through Thurs., 1, 3:10, 
5:15, 7:30, 10 

lt; The Clan of the Cave Beer: through Thurs., 
1:15, 3:25, 5:25, 7:30, 10 . 
WW: Trip to Bountiful: through Thurs., 1, 3:15, 
5:20, 7:40, 10 

IV: The Color Purple: Sat. the 22nd, 1, 4, 7, 10; 
Sun.-Thurs., 1:45, 5, 8 

V: Out of Africa: Sat. the 22nd, 1, 4, 7, 10; Sun.- 
Thurs., 1;30, 4:30, 8 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

i: Down and Out in Beverly Hills: through Thurs. 
Call for times. 

lt: F/X: through Thurs. Call for times. 

ti: Hanneh and Her Sisters: through Thurs. Call 
for times. 

VE: Pretty in Pink: through Thurs. Cail for times. 
V: Wildcats: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

|: Chusingura (Forty-Seven Ronin): through 


A. 


West 








Thurs., 7; Sat., Sun. mats., 3 

Late Starts Fri., 6, 7:55, 9:50; 
Sat., Sun. mats., 2:10, 4:05 

it: The Emeraid Forest: Sat. the 1st, 3:55, 7:45 
Chac (God of Rain): Sat. the 1st, 2:10, 6, 9:50 
Diva: Sun.-Tues., 5:30, 9:40; Sun. mat., 1:20 
Choose Me: Sun.-Tues., 7:40; Sun. mat., 3:55 
To Live and Die in LA: Wed., Thurs., 7:35 

The Year of Living Dangerously: Wed., Thurs., 
5:30, 9:40 

Artie Shaw: Time is All You've Got: starts Fri., 
5:30, 7:35, 9:40; Sat., Sun. mats., 1:20, 3:25 














The Adventures of the American Rabbit: Sat . 
Sun. the 1st and 2nd, 1 
DANVERS, USA Cinemas |-V! (593-2100) 
Route 128, exit 24 

t Howse: through Thurs, 1:20, 3:25, 5:20,7:30, 
9:35; Sat., 11:35 

it Hannah and Her Sisters: through Thurs. 1:05, 
3:10, 5:10, 7:25, 9:40; Sat., 11:45 

&: Wildcats: through Thurs., 1:10, 3:20, 5:20, 
7:35, 9:50; Sat., 11:55 

1V: F/X: through Thurs., 1:25, 3:30, 5:30, 7:45, 
9:55; Sat., 11:55 

Vv: Down and Out in Beverly Hille: through 
Thurs., 1:15, 3:15, 5:15, 7:20, 9:30; Sat., 11:35 


CAMBRIDGE pr Re Sh vag Purple: through Thurs., 1, 4:05, 
BRATTLE (876-4228) DANVERS, Liberty Tree Mail (599-3122) 
40 Brattle St., near Harvard Square Hannah and Her Sisters Route 128, exit 24 


28 Up: Sat., Sun. the 1st and 2nd, 2:15, 5, 7:30, 
10; Mon.-Thurs., 6, 8:30 

Parting Glences: starts Fri. 6:15, 8:15, 10:05; 
Sat., Sun. mats., 2:45, 4:30 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

t: The Color Purple: through Thurs., noon, 3, 6, 9 
Caligula: Fri., Sat., midnight 

i: Hannah and Her Sisters: through Thurs., 
12:30, 2:40, 5, 7:30, 9:55; Fri., Sat., midnight 

ill: Trip to Bountiful: through Thurs., noon, 1:55, 
3:50, 5:50, 7:50, 10:05 

Stop Making Sense: Fri., Sat., midnight 

IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 
Fri., Sat., midnight 

V: The Cian of the Cave Bear: through Thurs., 
noon, 1:50, 3:40, 5:40, 7:45 

Rocky Horror Picture Show: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 

57 JFK St. 

The Gods Must Be Crazy: through Thurs., noon, 
4,8 


After Hours: through Thurs., 2, 6, 10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Magic Movies XI: ali week, 5:30; 10 " 
Magic Movies X: all week, 7:45; Sat., Sun. mats., 
3:15 

ORSON WELLES |, li & it! (868-3600) 

1001 Mass. Ave. 

k Huey Long: 1:30, 3:35, 5:45, 7:55, 10 

Films for Cynics: Fri., Sat., midnight 

i: Sotto Sotto: through Thurs., 1:30, 3:30, 5:30, 
7:35, 9:35 

Buckaroo Banzai: Fri., Sat., midnight 

tt: UF Oria: through Thurs., 1:45, 3:45, 5:45, 7:45, 
9:45 

Pink Floyd: the Wall: Fri., Sat., midnight 








Spies Like Us: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 


t: Hitcher: through ‘hura., 7:20, 9:30; Sat., Sur 
mats., 1:15, 3:15, 5.15 

i: Out of Africa: Sat. the ist, 1, 4:15, 7:05, 10 
Sun. the 2nd, 1, 4:15, 8; Mon.-Thurs., 8 


Jagged Edge: Sat. the 1st, 7, 9:15; Mon., 4:45,7, | DEDHAM, Community (326-1463) 

9;15 578 High St 

BRAINTREE, General Cinema |-iV (848-1070) k Rocky IV: through Thurs., 7, 9 

South Shore Plaza tt; White Nights: Sat. the Ist, 7, 9:20, Sun.- 
t Jewel of the Nile: through Thurs., 1, 3:15, 5:15, Thurs., 7 

7:40, 9:40 DEDHAM, Showcase 10 (326-4955) 

tt: Power: through Thurs., 1, 3:15, 5:20, 7:30,9:45 950 Providence St 


i: Down and Out in Beverly Hills: through 
Thurs., 1, 3:20, 5:20, 7:30, 9:35 

IV: Quicksilver: through Thurs., 1;30, 3:30, 5:25, 
7:30, 9:30 

BROCKTON, Westgate Mall (588-5050) 

tk Pretty in Pink: through Thurs., 1:15, 3:15, 
5:15,7:20, 9:30 

lt: The Color Purple: through Thurs., 1:15, 4:30, 8 
tt: The Cian of the Cave Bear: through Thurs., 4, 
5:45, 9:30 

Out of Africa: through Thurs., 1, 8 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:45 

V: House: through Thurs., 1:30, 3:30, 5:30, 7:40, 
9:40 

Vi: Quicksilver: through Thurs., 1, 3:05, 5:10, 
7:20; Sat., Sun., no 1 o'clock show 

The Adventures of the American Rabbit: Sat.. 
Sun. the ist and 2nd, 1 

Vit: Murphy's Romance: through Thurs., 1, 3: 10, 
5:15, 7:30, 9:50 

The Bounty: through Thurs., 12:30 

BROCKTON, USA Cinemas |-iV (963-10 10) 
Route 27 

t: Hiteher: through Thurs., 1, 3, 5:15, 7;15, 9:15 
ft: Hannah and Her Sisters: through Thurs., 1:05, 
3:15, 5:20, 7:25, 9:35 

Wt: Wildcats: through Thurs., 1:05, 3:15, 5:20, 
7:25, 9:40 

IV: F/X: through Thurs., 1:05, 3:15, 5:20, 7:25, 


BURLINGTON, General Cinema I-IV (272-44 10) 


SUBURBS ma 
ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. Route 128, exit 42 


Witness: through Thurs., 7, 9:15 
Karate Kid: Sat., Sun. the 1st and 2nd, 1, 3:15 


t: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 


* 7:30, 9:30 


k Delta Force: through Thurs. Cail for times 
it: Hollywood Vice Squad: throug” "urs. Caii for 
times. 

lit House: through Thurs. Cali for times. 

IV: Pretty in Pink: through Thurs. Call for times 
V: The Color Purple: through Thurs. Cali for 
times. 

Vt Youngblood: through Thurs. Cail for times. 
Vit: Out of Africa: through Thurs. Cail for times 
Vilt: Murphy's Romance: through Thurs. Call for 
times. 

OG The Clan of the Cave Bear: through Thurs 
Cail for times. 

X: F/X: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's Worid 

t House: through Thurs. 1:30, 3:30, 5:20, 7:30, 9.30 
i: Out ofAfrica: Sat. the 15th, 12:30, 4, 7, 10, 
Sun.-Thurs., 1:30, 4:30, 7:30 

ii: Wildcats: through Thurs., 1, 3:15, 5:20, 7:35, 
9:40 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:15, 7:25, 9:35 

V: Delta Force: through Thurs., 1:30, 4:15, 7:20, 
9:45; Sat., Sun., no 1:30 show 

The Adventures of the American Rabbit: Sat.. 
Sun. the 1st and 2nd, 1:30 


Vi: The Color Purple: Sat. the 15th, 12:30, 4, 7, 


9:55; Sun.-Thurs., 1;30, 4:30, 7:30 

LEXINGTON, USA Cinemas |-! (862-3260) 

1794 Mass. Ave. 

t: Kiss of the Spider Woman: through Thurs., 
7:10, 9:35; Sat., Sun. mats., 1:30, 4 

lt: When Father Was Away on Business: through 
Thurs., 9:30; Sat., Sun. mats., 7:30 


ARLINGTON, Regent (643-1197) it: Murphy's Romance: through Thurs., 1, 3:15, The Journey of Natty Gann: through Thurs., 7; 
Medford St. 5:20, 7:30, 9:40 Sat., Sun., 1,3, 5 

White Nights: Sat. the 1st, 7, 9:30; Sun.-Thurs., lf: Howse: through Thurs., 1;30, 3:30, 5:20, 7:30, | NATICK, USA Cinemas I-VI (237-5840) 

7:15 9:30 Route 9, opposite Shopper's Worid 


BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 


IV: Jewel of the Nile: through Thurs., 1, 3:15, 
5:15, 7:40, 9:40; Sat., Sun., no 1 o'clock show 


k: Pretty in Pink: through Thurs., 1:30, 3:30, 5:30, 
Continued on page 34 














Euphoric about ‘Uforia’ 
“AN EXUBERANTLY NUTTY 
COMEDY ... THE MOST 
ENJOYABLE MOVIE OF ITS KIND 
since ‘Repo Man and ‘Handle with 
Care’... . more crackpots per capita 





than any village this side of Preston 
Sturges’ ‘Miracle at Morgan's Creek’ ” 
—Vincent Canby, NEW YORK TIMES 
“DON’T EVEN THINK ABOUT IT— 
JUST GO! A giddy little ditty with 


“GRACEFUL, FUNNY AND 
DISTURBING.” caney, New vorRK TIMES : 


“FASCINATING, 


TANTALIZING ... : 
EVOKES A WHOLE ERA fF A ¢ 
WITH SKILL AND a 


INSIGHT: 


!assy 


it's final triumphant vision 
joyous awe as the closing images of ‘2010 


fomelealelsniiiare 
moving sci-fi epi 


The Orson Welles Cinema is proud that the Boston Society of Film Critics voted a special com- 
mendation to our Cinema “for making available to the public controversial films that might other- 
wise not have been shown in the Boston area.” 


1001 Massachusetts Avenue Cambridge 868-3600 





“THE BEST SCIENCE FICTION FILM 
OF THE ‘80S. 


y ew 


bursts with the same 


elalemelel ccaieliny 


As thought provoking as any film this year 


SARAIS, VILLAGE VOICE 
“REMARKABLE! 
| REALLY LIKE THIS 


MOVIE” JEFFREY LYONS. 
SNEAK PREVIEWS 


ryptic as 


omer selon 


>The final shot ts a 
the one that ende 


trix lake) 





whisically winning wit . . . part of the 
charm of ‘Uforia’ is that it makes a 


believer out of you. Amen.’ 
—Harry Haun, NEW YORK DAILY NEWS 


“A MINOR MIRACLE” 
«—Archer Winsten, NEW YORK POST 














—=UFORIA~ 


— 
* HARRY FAN STANTON ¢ FREI 








1:45, 3:45, 5:45, 7:45, 9:45 


A tree weekday pass to the first 15 people who correctly answer the follow- 
ing question 


For whom was the song “Knockin’ on Heaven's Door” 
written? 


LAST WEEK'S ANSWER: “Frantic” 
“Elevator to the Gallows” 


(868-3603 on Monday between 5:00 and 5:30 please) 











SS, 


A FILM BY KEN BURNS: PRODUCED BY KEN BURINS AND RICHARD KILBERG 


AN FCB ELON TINE FMS PRODUCTION + MUSIC BY JOM) COLBY WIT ADD TION MUSIC BY RANOY NEWMAN, 
a 


a 




















tad 


CORANT FaMtS GE. EASE 


Special Added Attraction 
NIXON'S “CHECKERS” SPEECH 


1:30, 3:35, 5:45, 7:55, 10: 














| “MISS WERTMULLER ORCHESTRATES 
poate , a ‘SOTTO SOTTO’ EXUBERANTLY. 
8 : A GOOD-HUMORED SEX FARCE” 


— JANET MASLIN, N.Y. TIMES 


A SKOURAS PICTURES RELEASE 


©1085 CAPRICORN FANG WNT LID 


' | 


a poorer, 














LAT 


Friday & Saturday Feb. 28 & March 1 
FILMS FOR CYNICS (LAUGH MAKER) 


A Rear Window Presentation 


THE ADVENTURES OF 
BUCKAROO 














1:30, 3:30, 5:30, 7:35, 9:35 


Wage 


BANZAI 


eee 
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SRV ARDSOU SRE THENTR 


Starring Daryl Hannah 
12:00, 1:50, 3:40, 5:40, 
7:45, 9:50 


A REMARKABLE 
ACCOMPLISHMENT 
— Janet Maslin, 
New York Times 
12:00 2:30 5:00 7:30 10:00' 
Fri., Sat.. & Sun. at midnight 
(Dolby Stereo) 


Farrow, Coie Ficher. 
Barbara Hershey 
Written & Directed by 

Alten 
12:30, 2:40, 5:00, 7:35, 9:55 
(Fri., Sat., & Sun., 12:00 mid) 
11 ACADEMY AWARD NOMINATIONS 
INCLUDING BEST PICTURE 


Starring W 
Caine, 






AND HER 
SISTERS 


















© 194 MELVIN SIMON PRODUCTIONS. ING 
AUNIVERSAL RELEASE [PG] @® 


““UFORIA’ IS A WINNER... 
THE FIRST AND ONLY 
UNEQUIVOCALLY DECENT 
FILM OF THE YEAR TO DATE. ” 

-Vincent Canby, NEW YORK TIMES 
































Bain 


The year’s most winning 
comedy-drama 
— Vincent Canby. 
New York Times 
One of the year's ten best 
— Mike Clark. USA Today 


12:00 1:55 3:50 5:50 7:50 10:05 








‘‘The Late Shows” 


The Rocky Horror Picture Sh 
Stop Making Sense (in Dolby) 
Brazil (Dolby Stereo) 
Caligula 

Hannah & Her Sisters 


STOP MAKING SENSE 
A film by Jonathan Dem 
:00 & 10:00 
(Fri. & Sat. at midnight) 
(Dolby Stereo) 


A Steven Spielberg Film 
(Dolby Stereo) 
¢ PLACE 
1001 MASS. AVE. 
The Color 661300 faneusen 
Sooo 
12.00. 3.00. 6.00. 9.00 Enisat 16 mid "TB 
Starts Fri., March 7 yA 
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(Fri. & Sat. at midnight) 
ow (with live revue) 12:00 
12:00 
12:00 
12:00 
12:00 





10 CHURCH STREET CORNER OF CHURCH & MASS. AVE. 
CAMBRIDGE, MA 02238 864-4580 


THE GODS MUST BE 


CEALY 


“An epic comedy of 
absurd proportions” 
12:00, 4:00, 8:00 


57 JFK ST. GALERIA MALL AT HARVARD SQUARE 661-3737 





AFTER 
HOURS 


2:00, 6:00, 10:00 








The Start Fri, March 7 ACADEMY AWARD 
Kaytee, 00700" NOMINATIONS 





BEST PICTURE 


BEST ACTOR 
WILLIAM HURT 


BEST SUPPORTING ACTOR 
RAUL JULIA 


BEST SCREENPLAY 
LEONARD SCHRADER 


WUT JULIA BRAGA 


KISS OF THE 














A JOHN HUGHES PRODUCTION 





SPIDER WOMAN 


NOW PLAYING 



































pretty in pink 


PARAMOUNT PICTURES PRESENTS MOLLY RINGWALD HARRY DEAN STANTON 


“PRETTY IN PINK” JON CRYER ANNIE POTTS JAMES SPADER AND 


ANDREW M‘CARTHY EXECUTIVE PRODUCERS JOHN HUGHES 
AND MICHAEL CHINICH WRITTEN BY JOHN HUGHES PRODUCED BY 
LAUREN SHULER DIRECTED BY HOWARD DEUTCH A PARAMOUNT PICTURE 


‘COPYREGET «© SES 5) PRRAMOUE PC URES CORPORATION 
mesERvED 


PG 13\PAnen's stromey CauTiome 
. PRS 





(XK) (cosy sreao } 


NOW PLAYING 
















General Cinema 


















USA Cinemas 
TICK PEABODY 
ATE 9 OPP. SHOPPERS WORLD If ot ASSEMBLY SQ. RTE 93 | TORTHSHORE SHOPPING CENTER 
653-5005 /237-5840 28-7000 599-1310 
General Cinema CINEMAS} 
ROUTE 128 - EXIT 42 CLEVELAND CIMCLE 
272-4410 


AVE. | & 128 EXIT 60 
3 ] 














. Boston Phoenix is 


making classified 
advertising better for. you. 
We guarantee that if your 
ad in the For Sale, 
Roommates or many other 
categories doesn't work 
after you bought it in 
advance for two 
consecutive weeks... we 
will keep running it FREE. 
Not just for one more week, 
but until it works. All you 
have to do is call and tell us 
to rerun your ad. The 
guarantee applies to any 
non-commercial ad for a 
single transaction. Now 
THAT's a guarantee. FREE 
untii it works. THE 
Guarantee 
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Continued from page 33 
7:50, 9:50; Sat., 11:45 


lt: Hollywood Vice Squad: through Thurs., 1:20, 


3:20, 5:25, 7:40, 9:45; Sat., 11:45 

it: Hannah and Her Sisters: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45; Sat., 11:40 

IV: Hitcher: through Thurs., 1:15, 3:15, 7:30, 9:40; 
Sat., 11:40 

Clan of the Cave Bear: through Thurs., 5:15 

V: F/X: through Thurs., 1, 3:15, 5:30, 7:40, 9:50; 
Sat., 11:50 

Vi: Murphy's Romance: through Thurs., 1:10, 
3:20, 5:30,.7:45, 9:50 

Day of the Dead: Sat. the 1st, 11:50 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Movies: Day One: Sat. the ist, 7, 9; Sun. the 
2nd, 8 

Agnes of God: Mon.-Thurs., 8 

NEWTON, Academy (332-7924) 

792 Beacon St., Newton Centre 

k: Call for feature and times. 

tt: Call for feature and times. 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

t: Kiss of the Spider Women: through Thurs., 
7:05, 9:35; Sat., Sun., mats., 1:20, 4 

lt: Colonel Redi: through Thurs., 7 

When Father Was Away on Business (separate 
admission): through Thurs., 9:40 

The Journey of Natty Gann: Sat., Sun. the ist 
and 2nd, 1, 3,5 

I: The Official Story: through Thurs., 7:20, 9:35; 
Sat., Sun. mats., 2, 4:45 

1V: Dim Sum: through Thurs., 7:30, 9:40; Sat., 
Sun. mats., 1, 3, 5 

NORWOOD, Cinema (762-8320) 

109 Central St. 

k Recky IV: through Thurs., 2, 7 

A Nightmare on Elm Street, Part 2: through 
Thurs., 9 

lt: tron Eagle: through Thurs., 2, 7, 9 

PEABODY CINEMA (599-1310) 

North Shore Center 

k Quicksilver: through Thurs., 1, 3:10, 5:10, 7:25 
The Cian of the Cave Bear: through Thurs., 9:30 
Ut: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

Hil: Murphy’s Romance: through Thurs., 1, 3:15, 
5:20, 7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Hitcher: through Thurs. Call for times. 

it: Youngblood: through Thurs. Cail for times. 
lit: Out of Africa: through Thurs. Call for times. 
IV: Hollywood Vice Squad: through Thurs. Call 
for times. 

V: Pretty in Pink: through Thurs. Call for times. 
Vi: The Color Purple: through Thurs. Call for 
times. 

Vit: Jewel of the Nile: through Thurs. Call for 
times. 

Vill: House: through Thurs. Call for times. 

1X: Murphy’s Romance: through Thurs. Call for 
times. 

X: Down and Out in Beverly Hills: through Thurs. 
Call for times. 

Mi: Hannah and Her Sisters: through Thurs. Call 
for times. 

Xi: Clan of the Cave Bear: through Thurs. Call 
for times. 

XI; Wildcats: through Thurs. Call for times. 
XIV: F/X: through Thurs. Call for times. 

Delta Force: through Thurs. Call for times. 
SALEM, USA Cinemas |-lil (595-4700) 

East India Mall 
t: Hollywood Vice Squad: 7:25, 9:25; Sat., Sun. 
mats., 1:30, 3:25, 5:15 
lt: Delta Force: through Thurs., 7:05, 9:30; Sat., 
Sun. mats., 1:20, 4:20 
tit: Jewel of the Nile: through Thurs., 7:15, 9:20; 
Sat., Sun., 1:05, 3:10, 5:10 


Pretty in Pink: through Thurs., 1:15, 3:25, 5:35, 
7:55, 10:15; Sat., 12:15 a.m. 

it: Hollywood Vice Squad: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45; Sat., 11:45 

tit: House: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Sat., 11:50 

{V: Hiteher: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Sat., midnight 

V: Delta Force: through Thurs., 1:30, 4, 7:30, 10; 
Sat., 12:20 a.m. 

Vi: Quicksilver: through Thurs., 1:10, 3:20, 5:30, 
7:50, 10:10; Sat., 12:10 a.m. 

Vil: Wildcats: through Thurs., 12:50, 3:05, 5:20, 
7:35, 9:50; Sat., midnight 

Vill: F/X: through Thurs., 12:45, 3, 5:15, 7:30, 
9:45; Sat., midnight 

IX: Down and Out in Beverly Hille: through 
Thurs., 12:45, 3, 5:10, 7:30, 9:45; Sat., 11:45 

X: Murphy’s Romance: through Thurs., 1:15, 
3:30, 5:45, 8, 10:15; Sat., 12:15 a.m. 

Xk: Out of Africa: through Thurs., 12:30, 4, 7:15, 
Xi: Jewel of the Nile: through Thurs., 1, 
3:20, 5:40, 7:50, 10; Sat., midnight 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Last Tango in Paris: Sat. the ist, 3:30, 7:45, 


midnight 

Atlantic City: Sat. the 1st, 1:40, 5:50, 10 

Jules and Jim: Sun.-Tues., 4:20, 8 

400 Blows: Sun.-Tues., 6:15, 9:50; Sun. mat., 
2:30 

Dr. Strangelove: Wed.-Fri., 6:15, 10 

Dimer: Wed.-Fri., 4:15, 8, 11:45; Fri., 11:45 
Ninotchka: Sun. the 9th, 4, 8 

The Man Who Came To Dinner: Sun. the 9th, 2, 
6, 10 

WALTHAM, General Cinema | & fi (890-1064) 
477 Winter St. 

k Recky IV: through Thurs., 7:25, 9:20; Sat. mat., 
2; Sun. mats., 2, 4 

i: A Nightmare on Elm Street, Part 2: through 
Thurs., 7:15, 9:20; Sat. mat., 2; Sun. mats., 2, 4 
WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

t Hannah and Her Sisters: through Thurs. Call 
for times. 

— Vice Squad: through Thurs. Call for 


G: Vought tosugh Tosi, Gel thr Shien 
Out of Africa: through Thurs. Cail for times. 

li: The Clan of the Cave Bear: through Thurs. 
Call for times. 

IV: The Color Purple: through Thurs. Cail for 
times. 

V: F/X: through Thurs. Cail for times. 

Vi Down and Out in Beverly Hills: through 
Thurs. Cail for times. 

Vil: Hitcher: through Thurs. Call for times. 


~_---~-- 


pemesta 
‘Vilt: Wildeats: through Thurs. Call for times. 





FILM SPECIALS 





ALL NEWTON MUSIC SCHOOL (527-4553), 321 
Chestnut St., West Newton, presents musicals at 
8 p.m. Admission $3.50, children under 12 $2. 
March 1: They Shall Have Music. 
BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
contemporary film at 8 p.m. Admission $4. March 
1: Chantal Akerman, “Hotel Monterey,” “The 
Room 15x18." March 6, Pier Marton, “Hold It,” 
“The Brain That Remembers the Pain,” “Say I'm 
a Jew,” “Heaven is What I've Done.” March 8: 
Charles Dekeukiliere, “Combat de boxe,” “impa- 
BOSTON DIVING SHOW (944-4785) presents 
underwater films March 1 at p.m. at John 
Hancock Hall, 180 Berkeley St., Boston. Tickets 
$7. 
BOSTON UNIVERSITY FILM SERIES (353-4 130) 
presents films by George Cukor Sun. at 3 p.m. at 
Sherman Union Conference Auditorium, 775 
Comm. Ave., Boston. Tickets $3, $2.50 students 
and those 60 and over. March 2:Susan and God. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle Street, 
presents movies with Alec Guinness Fri. at 7 and 
9 p.m. Admission $3. March 7: The Prisoner. 
THE COMPUTER MUSEUM (426-2800), 300 
Congress St., Boston, presents movies at 7 p.m. 
Free with museum admission of $4, students and 
the elderly $3. March 6: “Early Years of 
Computer-Generated Video: 1973-1983.” 
DeCORDOVA MUSEUM {259-8355), Sandy 
Pond Rd.,_Lincoin, presents flims at 8 p.m. 
Admission $5.50, including coffee and dessert; 
reservations required. March 7: Christo: Ten 
Works in Progress. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents an animation 
festival March 7 and 8 from 3 to 4:30 p.m. Free. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents “The Third 
World on Film” at 8 p.m. Admission $2.50. March 
1-2: Bitter Cane. March 7-9, with 3 p.m. matinee 
March 9: Sugar Cane Alley. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Volker Schiéndorff 
Fri. at 6 and 9 p.m. Donation $2. March 7: 
German in Autumn. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. March 
2: The Three Sisters. March 6: The Grasshopper. 
March 9: The Seagull. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hail of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $2. March 1, 8 p.m.: Gentile Alouette, 
with Sergio Castilla; $3. March 2, 4 and 8 p.m.: 
Celine and Julie Go Boating. March 3, 5:30 and 8 
p.m.: Diary of a Country Priest. March 4, 5:30 and 
8 p.m.: The Connection, “Fuses.” March 5, 5:30 
and 8 p.m.: Three Crowns of the Sailor. March 6, 
5:30 p.m. in room B-04: “Song of Ceyton,”” Dead 
Birds. March 7 and 8, 7 and 9 p.m.: The Devil 
Probably; $3. March 9, 7 and 9 p.m.: Pastorale. 
HEBREW COLLEGE (232-8710), 43 Hawes St 
Brookline, presents films Tues. at. 7:30 p.m. 
Admission $5. March 4: The Apprenticeship of 
Duddy Kravitz. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p.m. Free. March 
9: My Brilliant Career. 
MASS COLLEGE OF ART (232-1555) presents 
Heaven and Earth Magic March 4 at 12:30 and 3 
p.m. at Tower Bidg. auditorium, 621 Huntington 
Ave., Boston. Free. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedy 
dramas at 2 and 7:30 p.m. Free, March 5: Dinner 
at Eight. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents contem- 
porary indian film. Admission $3.50, students 
and the elderly $3. March 6: 5:30 p.m., 
The Festival of Fire, 8 p.m., Half Truth. March 7: 
5:30 p.m., Phatik and the Juggler, 8 p.m., The 
Meaning. 


MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston, presents War of the Worlds March 
7 at 6:30 p.m. Admission $2.50, students $2, 
Children five to 16 and the elderly $1.50. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. March 5: “Morton Schindel: from Page to 
Screen,” “Sorcerer's Apprentice,” ‘Beatrix Pot- 
ter: a Private World.” 
NONANTUM BRANCH LIBRARY (552-7 163), 144 
Bridge St., Nonantum, presents Bell’Antonio 
March 3 at 7 p.m. Free. 
NORTH SHORE JEWISH COMMUNITY CENTER 
(631-8330), Community Rd., Marblehead, 
presents films at 2 p.m. Donations accepted. 
March 8: Sallah. 
NOW AND THEN (247-9536), 54 Queensberry 
St., Boston, presents Nick Zedd and his 8mm 
films “The Wild World of Lydia Lunch,” “Geek 
Bogus Man” March 1 at 8:30 and 11:30 p.m. 
Donation $4. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Sundays at 9 p.m at Chet’s Last Call, Causeway 
St., oe eae 0 Be. at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Mondays at 8:30 p.m. at TT the Bear's, 10 
Brookline Ave., Cambridge; Wednesdays at 8 
p.m. “at Now & Then, 54 Queensberry Street, 
Boston; and Fri. and Sat. at midnight at Orson 
Welles Cinema, 1001 Mass. Ave., Cambridge. 
Admission $3; Welles, $4. March 1 at 9:15 p.m. at 
Boston Archtectural Center, 320 Newbury St., 
Boston ($3.50), March 7 at Brookline Arts Center: 
Performance. March 1 at Orson Welles: 
“Laughmakers,” March 5 at Now & Then: 
super-8mm . March 7-8 at Orson 
Welles, March 9 at Chet’s Creature from the 
Black Lagoon. March 8 at 9:15 p.m. at Boston 
Architectural Center: Don't Look Back ($3.50). 
SEA ROVERS (878-8710) present underwater 
movies March 8 at 8 p.m. at John Hancock Hail, 
180 Berkeley St., Boston, with party following. 
Tickets $9, party $4. 
WELLESLEY LIBRARY (235-1610), 530 
Washington St., Wellesiey, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. March is Judy Garland month. March 6: The 
Wizard of Oz. 

































































































te cl mate 




















sient a id tts UsACinemas 


PASSPORT TICKETS NOT VALID AT COPLEY PLACE 


pr sqperpatagdenniser COPLEY PLACE 
. EXTRA LATE SHOWS FRIDAY & SATURDAY 


‘NO MORNING SHOWS ON SUNDAY 266-1300 












v 
~ et 


tte... “THE ““UFORIA’ IS A WINNER... 


















ae eerie =| DEFINITIVE THE FIRST AND ONLY 
afcting study of a Tot [NAL Oo UNEQUIVOCALLY DECENT 
a. TOLD WITH FILM OF THE YEAR TO DATE. 






Gl ISTX ’ ’ -Vincent Canby, NEW YORK TIMES 


—=UFORIA 


—Jay Carr, THE BOSTON GLOBE 





ro | 


MARCELLO DANON 





‘*Romantic and 


stylish.”’ : “LAVISH, 4 ACADEMY AWARD 
fia Undebrem, HOC-TV ENGR( JSSING... NOMINATIONS 


IN PHOENIX 


feng at se. || “GREATNESS IA CAGE AUX FOLLES 3 
. 


film exotica.’ (A FROM BEGINNING TO END 3 
: pts The W Sudtities) 





































-Hollywood Reporter 




































Fay we a here + Narony : HD mn r BDAGA 6A EXCLUSIVE ENGAGEMENT 

is the sexua 1 ; oo. j 

ae Ks OF TH O Nominarions ff MICHAEL KATHLEE 
4 2 74 vit int “A remarkable DOUGLAS TURNER 






RUE || accomplishment...” 


sanees | \ The All é 
DIRECTED BY ELEM KLIMOV 4 Ve 10 7) aes of of the ‘ 
EXCLUSIVE ENGAGEMENT fl 9? seu 











Pe) f 







= EA TH. : 
NEXT DOOR) OF AN 


oS ee oe ANGEL | 


NEW WORLD PICTURES 



















STARTS FRIDAY 
MARCH 7 


STARTS FRIDAY 
MARCH 7 





a DISTRIBUTED BY BROS. 
A WARNER COMMUNICATIONS COMPANY Yh 
—J® C1085 Warr Bro. le AB Rpts Heres N 







MOLLY RINGWALD HARRY DEAN STANTON 


. 
USA Cinemas USA Cinemas USA Cinemas 
CHARLES |/SOMERVILLE|| NATICK 
CAMB ST. NEAR GOV'T CTR. BE at ASSEMBLY SQ. RTE 93 EF RTE 9 OPP. SHOPPERS WORLD 
227-1330 628-7000 653-5005 /237-5840 



































5 WORKe 
$53. ‘$005 /237- $e4e) 


= SUICKSTLVER 


USA Cinemas 
CHARLES SOMERVI ILE 
CAMB ST. NEAR ‘TCmR 


SEMBLY SQ. RTE D 
227-1330 

































































USA Cinemas USA Cinemas USA Cinemas 
PARIS . NATICK DANVERS CINEMA 57 ||SOMERVILLE|| DANVERS 
. 128 - EXIT RS STUART ST. NEAR PARK SQ. ot ASSEMBLY SQ. RTE RTE. 128 - EXIT 24 
0 367- “8181 si. 653. 5005/237- 5840 777- 7-2555/ 593-2100 482-1222 628-7000 777-2555 /593-2100 
























) NICK BETTE RICHARD 
NOLTE MIDLER _—sdDAEVFUSS | 


|DOWN AND OUT IN 1. 


ti can conn  .aeveeet HILLS & 


* RUTGER HAUER 


—— 


































DANVERS 


io) Ly77-2555/ses-214 



























OP EEN ELE RM RR RTT RT I 






















11 ACADEMY AWARD USA Cinemas 














































































































653- 5005/237- 5840 


] 2 ACADEMY AWARD | CHARLES 11 ACADEMY AWARD = (“cea 
NOMINATIONS =—[omsynansarren NOMINATIONS — [“sazszzo") || + NOMINATIONS __ CHERI 
x M h . ——— a A STEVEN SPIELBERG FILM 536-2870 

| MUPPHY'S | |somervitte OUT 4} || The Color SEN UERS 
| Romance Fee | OFAFRICA | ce isi 




























































THE BOSTON PHOENIX, SECTION THREE, MARCH 4, 1986 





MOVIE OF THE WEEK: The Quiet Earth (1986). From New Zealand comes a new 


Film strips 


compiled by Charles Taylor 





version of an old premise: the last man on earth. A scientist (Bruno Lawrence) wakes one 
morning to find that everyone else has simply vanished, leaving behind all their artifacts. 
Slowly, he comes to suspect that he is not the only one left. The director is Utu's Geoff 
Murphy. Opens Friday, March 7, at the Nickelodeon, the Orson Welles, and the Chestnut 


Hill. 
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*&**2 AFTER HOURS (1965). Martin 
Scorsese's urban-paranoia comedy is full of 
symbolic motifs, oddball characters who 
keep popping up at the darnedest times, 
and reversals that come so regularly you 
begin to expect them. The hero, a nebbishy 
word processor (Griffin Dunne), journeys 
down to SoHo for a date with an attractive 
young woman and finds he’s stumbled into 
a nightmare: an all-night picaresque in 
which he meets the neighborhood denizens 
and undergoes one baffling, humiliating 
experience after another. Scorsese takes 
the idiosyncrasies of urban dating and New 
York nightlife and balloons them into 
threatening fantasy — he turns the entire 
city into a conspiracy to make his hero feel 
trapped and out of touch. But as he goes 
from one bizarro encounter to the next, 
Dunne remains coldly detached: all he 
wants to do is go home. Janus. 
WKXALWAYS (1985). Another one of 
Henry Jagiom's semi-improvisatory com- 
edies about neurotic intellectuals who spill 
out their hopes and gripes and theories as 
though life were an ongoing shrink session. 
This is Jagiom’s most personal film to date: 
it’s all about his divorce, and it features him 
and his ex-wife, Patrice Townsend, as 
barely modified versions of their real-life 
selves. The two meet to sign their divorce 
papers. over a July 4 weekend and are 
joined by two other couples; the six mixed- 
up characters then sit around hugging, 
engaging in a little hanky-panky, and trying 
to figure out what it’s going to take to make 
their relationships work. Jagiom is an 
actors’ director, and his films are jerry-built 
actors’ comedies — arch and scruffy, 
without much storyline or rhythm but with 
lots of room for spontaneous play. Although 
there isn't a performer here who can match 
the word-tumbling intensity of Michael Emil 
(who starred in Jagiom's Sitting Ducks and 
Can She Bake a Cherry Pie?), the movie 
has some good chatter as well as a few 
nakedly hilarious moments of the sort you 
never see in mainstream movies. Nickelo- 


deon. 

*&**KATLANTIC CITY (1981). Louis 
Malle directed this droll, sweet film about a 
courtly-looking numbers runner (Burt Lan- 
caster) who stumbles onto a cache of 


stolen..gacaine and begins to squire his 


beautiful neighbor (Susan Sarandon) 
around town, living out his dreams of being 
a big-wheel gangster. Malle's affectionate 
sensibility turns the evanescent story into a 
grand movie — one that sees the fulfillment 
of even the junkiest dreams as a sort of 
miracle. There is such depth of feeling in 
Lancaster’s rueful performance that his 
petty lusts and heartaches come to seem 
unimaginably rich. Screenplay by John 
Guare. 2 Somerville Theatre. 


BITTER CANE (1983). Filmed clandestinely 
over a period of six years, this documentary 
reports on the state of contemporary Haiti. 

Directed by Jacques Arcelin. French 
Library. 

*&*XBRAZIL (1985). Terry Gilliam’s 
manic absurdist fantasy may be the first 

visionary epic that's also a no-holds-barred 

black comedy. Set in a vast, looming, 

Orwellian metropolis ‘somewhere in the 

20th century,”’ it’s about a humble 

everyman (Jonathan Pryce), an 

anonymous drone in the vast totalitarian 

machinery, who catches a glimpse of the gir! 

of his dreams and accepts a post in the 
sinister Information Retrieval department to 

find out who she is. Gilliam’s demented . 
Orwell-meets-Monty-Python visuals are at 

once funny and spectacular, and though the 

picture doesn’t have much emotional grip, it 

Offers a bitingly hilarious view of modern 

bureaucratic man clutching at the last 

fragments of his identity. Copley Place, 

Harvard Square. 
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*LA CAGE AUX FOLLES 3: THE WED- 
DING (1986). in the third and shabbiest 





adventure of Albin (Michel Serrault) and 
Renato (Ugo Tognazzi), Albin is named 
heir to an inheritance on the condition that 
he marry and produce a child within 18 
months. As TV Guide would say, ‘‘All sorts 
of hilarious complications ensue."" Except 
that the two stars seem to have phoned in 
their performances this time, and Georges 
Lautner directed in a flat, overlit, un- 
derpopulated style. Copley Place. 

**&*&% CELINE AND JULIE GO-BOAT- 
ING (1974). Jacques Rivette’s funniest, 
most accessible film is a delightfully con- 


voluted fairy tale and a playful meditation on 


the conventions of storytelling. it even 
(almost) has a plot: Celine (Juliet Berto) 
and Julie (Dominique Labourier) have 
stumbled upon a Parisian “haunted house.” 
Each of them is drawn into the gothic drama 
acted out within, but they can recall 
fragments of the experience only when 
sucking on mysterious, magical candies. 
Along the way Rivette throws in comedy 
routines and nightclub acts and keeps you 
entertained for the entire three and a half 
hours. Harvard Film Archive. 
*&*CHAC, GOD OF RAIN (1975). 
Directed by Chilean Rolando Klein and 
filmed on location in the Mayan regions of 
southern Mexico, this is a fictional account 
— steeped in Mayan mythology — of the 
search for a diviner who can bring rain to a 
drought-stricken village. The movie is visual- 
ly stunning (due less to the photography 
than to the natural splendor of the Mexican 
landscape) , but it’s also rather meandering. 
Had Kiein come up with a story to match the 
terrain, this parable of how religious faith 
diminishes in the modern age might have 
been powerful. Coolidge Corner. 
CHARLES DEKEUKLIERE. A collection of 
films. by the experimental Belgian artist of 
the ‘20s, including “Impatience” and 
““"COMibal de Boxe.” Boston Film/Video 


rs 


Foundation. 
*&k%CHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph's romantic psychodrama is like a 
long, sultry jazz riff that’s at its best when it 
works around the edges of dissonance. 
Keith Carradine is a former asylum inmate 
who gets involved with a bar owner (Lesley 
Ann Warren) and her new psychologist 
housemate (Geneviéve Bujold), a prim, 
- virginal type who gives advice to the sexlorn 
on a hot radio talk show. Rudolph's 
desperate characters seem to have walked 
in from the soaps, but his actors imbue their 
mannered roles with shades of unexpected 
urgency and wit. % Coolidge Corner. 
% & &XCHUSHINGURA (1962). Hiroshi In- 
agaki’s three-and-a-half-hour version of the 
Japanese national epic (also filmed by 
Mizoguchi as The 47 Ronin) is the sweep- 
ing, colortul story of the 47 loyal vassals of 
Lord Asano, who suffer degradation as they 
wait to avenge their master’s death at the 
hands of the hedonistic Lord Kira. Inagaki is 
a master of pacing and action, and the 
battle sequences here are among his best. 
Astonishing color photography. Coolidge 
Corner. 
*&* COLONEL REDL (1985). Director 
Istvan Szab6é (Mephisto) uses the story of 
an Austro-Hungarian colonel (Klaus Maria 
Brandauer) who became the head of his 
country’s powerful intelligence bureau and 
committed suicide on the eve of his trial for 
treason (he sold national secrets to Russia) 
for a series of meditations on the theme of 
loyalty. He's at his best delineating the 
story’s backstabbing cosmos. Brandauer 
gives a magnetic performance, but by not 
affording us access to Redl’s . feelings, 
Szabo has constructed his protagonist and 
his film around a void. West. Newton. 
*& XTHE COLOR PURPLE (1985). Steven 
Spielberg was probably drawn to Alice 


Walker's novel because of its uplifting core. 
The story is about the spiritual education of 


brute 
(Danny Glover) she’s married off to. There 
are a few tender, moving moments, but 
instead of giving us room to respond to the 
characters and r Spielberg's 
imperial-cornball sensibility turns a story of 
black grit and hardship into a Norman 
Rockwell idyll. Except for Margaret Avery as 
the saucy, pleasure-loving singer Shug 
Avery, the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square, 
suburbs. 
THE CONNECTION (1960). Shirley 
Clarke’s documentary-style adaptation of 
Jack Gelber’s controversial play about New 


BLACK LAGOON (1954). The story — an 
expedition that discovers a prehistoric Gill 
Man in the Amazon — may not distinguish it 
from dozens of other sci-fi schlockers, but 
it’s still a lot of fun. Director Jack Arnold 
keeps things moving right along, the 3-D is 
nifty, and the Gili Man himself is one of the 
most inventive of "50s monsters — he's so 
organic he just about transcends his rubber- 
suited origins, Rear Window at the Orson 
Welles. 





DEAD BIRDS (1964). A documentary 
about the Dani tribe of Western New Guinea 
and its rituals of intertribal warfare. Directed 
by Robert Gardner. Harvard Film Archive. 

DEATH OF AN ANGEL (1986). Two people 
on a quest are brought together only to be 
torn apart by violence. At least that’s what 
we're told. With Bonnie Bedelia and Nick 
Mancuso; directed by Petru Popescu. 

Place. 


Copley : 

*& % THE DELTA FORCE (1986). A strange 
combo of flag-waving actioner (with Chuck 
Norris and Lee Marvin heading a team of 
antiterrorist commandos) and Airport-style 
schlock disaster fiick, in which the likes of 
George Kennedy, Shelley Winters, Joey 
Bishop, and Hanna Schygulla (!) ham it up 
mercilessly as passengers aboard an airliner 
hijacked by Arab terrorists. The point is that 
the Arabs are animals — a message 
director Menahem Golan pounds home so 
relentlessly he quickly forfeits all credibility. 
Pi Alley, suburbs. 

*& kk XDIARY OF A COUNTRY PRIEST 
(1951). Robert Bresson’s version of the 
Bernanos novel about the life and death of 
an ailing young priest remains one of the 
most sensitive explorations of the religious 
impulse in the history of cinema. It was the 
director's first use of unknown actors and 
an extraordinary experiment in the use of 
faces, landscapes, and natural sounds to 
reveal complex emotional undercurrents. 
With Claude Laydu and Jean Riveyre. 
Harvard Film Archive. 

*%&%:DIM SUM (1985). Set in San Fran- 
cisco’s Chinatown, this film by Wayne Wang 
(Chan Is Missing) is about the relationship 
between a Chinese-American woman and 
her ailing, traditional mother. The delicacy 
of Wang’s direction mitigates, but scarcely 
solves, the intractable problem of the film's 
approach: Dim Sum treats the most 
superficial discontinuities of Chinese- 
American life as revelatory — and then asks 
us to laugh at its ethnic eccentricities. West 


Newton. 

& kk XDINER (1982). Set in Baltimore 
during the last week of the '50s, Barry 
Levinson’s. wonderful comedy about six 





LOVE THE BOMB (1963). Stanley 
Kubrick's classic send-up of the arms race 
is graced by some of the most inspired 
comic performances on film: Sterling 
Hayden as General Jack D. Ripper, George 
C. Scott as Buck Turgidson, and — in a 
bravura hat trick — Peter Sellers as the 
veddy British colonel, the Adiai Stevenson- 
like president, and the gleefully demonic Dr. 
Stra . Z Somerville Theatre. 
*&*k*KDON'T LOOK BACK (1967). D.A. 
Pennebaker's cinéma-vérité documentary 
account of Bob Dylan's 1965 tour of Britain 
catches Dylan at the moment he was poised 
to go electric. Pennebaker's hand-held 
camera travels in Dylan's entourage, which 
includes Joan Baez, manager Albert 
Grossman, and an assortment of musicians, 
functionaries, and hangers-on. The at- 
mosphere of perpetual hanging out seems 
the most truthful aspect of the movie, and 
Dylan himself emerges as a cagy, 
sometimes hostile figure who never lets the 
camera penetrate his distance. Rear Win- 
dow at the Boston Architetural Center. 
***XDOWN AND OUT IN BEVERLY 
HILLS (1986). Among the pleasures of Paul 
Mazursky’s ticklish new comedy (loosely 
based on Jean Renoir’s 1932 Boudu Saved 
from Drowning) |s Richard Dreyfuss’s 
performance, which, thankfully, is bereft of 
the cutes that have marred his recent work. 
Instead there’s a new modesty to his 
radiant, searching intelligence. He plays a 
Jewish tycoon who lives with his wife (Bette 
Midler) and children in an opulent Beverly 
Hills mansion. When a bum (Nick Nolte) 
tries to drown himself in their swimming 
pool, Dreyfuss saves his life and invites him 
to move in; he does, taking over the 
household and revitalizing its overinduiged 
inhabitants. Compared with the director's 
best work, the picture is little more than a 
gagfest, but Mazursky remains one of the 
few directors who can satirize the rich with 
genuine affection. Cheri, Circle, suburbs. 
*&*&*&ADREAMCHILD (1985). This bio- 
graphical fantasia is about Alice Liddell (the 
tittle girl Lewis Carroll wrote his Alice books 
for) and Alice Hargreaves (the starchy 
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Victorian lady she became). The story 
foiiows the elderly Alice (Coral Browne) to 
New York in 1932, where she is to receive 
an honorary degree on Carroll's centenary. 
The Old-World-meets-New device has a 
good deal of arch humor, and a touch of 
Alice's old playfulness emerges as she 
perceives she can make money from 
America’s hunger for hoopla. As the film 
flashes back to her idyllic childhood, 
though, she realizes she must come to 
terms with her buried recollections of 
Carroll's unrequited love for her. Browne is 
very moving as Mrs. Hargreaves, and lan 
Holm (in a_ splendid performance) 
manages to make the repressed, romantic 
Carroll sad and touching without ever 
seeming pathetic; in the end, he’s as much 
the dreamchild as Alice. Written by Dennis 
Potter (Pennies from Heaven) and directed 
by Gavin Millar. Nickelodeon. 


*&kXTHE EMERALD FOREST (1985). 
From the fringes of the Amazon Basin, an 
American engineer (Powers Boothe) 
plunges into mysterious rain forests in a 10- 
year pursuit of his son, who was kidnapped 
by a primitive tribe — the Invisible People 
— when he was only six years old; he finds 
the son, now a budding adolescent 
(Charley Boorman) who's living happily 
with the tribe, and he’s transformed into one 
of civilization's malcontents. Directed by the 
audacious John Boorman, this true-life 
adventure is also a meditation on contem- 
porary man’s relationship to nature, 
primitivism, and magic. Boorman doesn’t 
always manage the shifts from melodrama 
to mysticism, but he serves up his enticing 
themes in a dazzle of visual splendor. 
Coollidge Corner. 











*& & & KTHE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature 
brought its director immediate international 
fame, and it remains one of the cinema's 
most penetrating portraits of early 
adolescence. A very young Jean-Pierre 
Léaud turns in a superb performance as 
Antoine Doinel, a misguided teenager who 
runs away from his indifferent, bickering 
family, plays hooky (at the movies, of 
course) , steals a typewriter, and is sent to a 
camp for juvenile delinquents. Lyrical, 
bleak, and very moving. Somerville Theatre. 
*& *F/X (1986). A top-notch special-ef- 
fects man (Bryan Brown) is hired by 
members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks (corridor- 
bending mirrors, electrified windows) on his 
former employers. This thriller is clever and 
easy to take, and it doesn't rely exclusively 
on its own gimmickry. At times, the low-rent 
reality-and-illusion games make it seem that 
the director, Robert Mandel, is even trying 
to put some meat on the bones of his 
concept. His hero doesn't go through any 
ekistential crisis, though — he just gears up 
for revenge. We end up transferring our 
sympathy to Brian Dennehy, who gives a 
terrific performance as the tough cop on 
Brown's tail. Cinema 57, Circle, suburbs. 


GENTILE ALOUETTE (1985). American 
premiere of Chilean director Sergio 
Castilla's drama about two men pursuing an 
actress they believe to be a spy. Harvard 
Film Archive. 

* X THE GODS MUST BE CRAZY (1964). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takés it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Janus. 

THE GRASSHOPPER (1955). An ac- 
claimed film based on the Chgkhov short 
story. Directed by Samson Samsonov. 

Harvard-Epwortft Church. 


k&kKKHANNAH AND HER SISTERS 
(1988). Exquisite. in this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen's comic and serious impuises 
have finally coalesced into a single embrac- 
ing vision; for the first time, he views the 
other characters with the same love and 
understanding he's always lavished on his 
own obsessions. The film is about Hannah 
(Mia Farrow) and her two sisters, Lee 
(Barbara Hershey) and Holly (Dianne 
Wiest), and also about their husbands, 
lovers, children, parents. Hannah's husband 
(Michael Caine) has become fatally in- 
fatuated with Lee; Holly, a frazzied wreck, is 
desperately trying to find direction in life. On 
the fringes of the movie wanders Woody 
himself as Hannah's ex-husband, a comedy 
writer whose brush with death sends him on 
@ crazed spiritual search. Hannah is fuii of 
delicate portents of aging, death, com- 
promise, yet they don’t weigh the movie 
down. Embracing life with greater force than 
ever before, Allen does better than answer 
all his old meaning-of-life questions — he 
Says goodbye to anhedonia. Paris, Circle, 
Harvard Square, suburbs. 

THE HIGHLANDER (1986). Fantasy about 
two 16th-century men — both immortal — 
who are fated to duel throughout eternity 

Continued on page 38 
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With Sean Connery and Christopher 
Lambert; directed by Russell Mulcahy. 
Cinema 57, Circle, suburbs. 

*THE HITCHER (1986). For ail its 
photogenic violence and slickly paranoid 
atmosphere, this nightmare-on-Route-66 
suspense thriller is plain old-fashioned 
boring. A young man (C. Thomas Howell) 
cruising down the highway stops to pick up 
a mysterious hitchhiker (Rutger Hauer) 
who immediately reveals himself to be a 
fiendish psycho and then spends the rest of 
the movie pursuing Howell and dispatching 
everyone he turns to for help. Director 
Robert Harmon would like us to think we're 
watching a “mystery that can’t be ex- 
plained,"’ when in fact there’s nothing to 
explain; the movie's just a series of high- 
falutin film-student gambits done with a 
half-baked metaphysical aura. It’s at once 
fuzzy and obvious — a Twilight Zone car- 
crash picture. Pi Alley, Allston, suburbs. 
suburbs. 

HOLLYWOOD VICE SQUAD (1986). The 
adventures of a group of cops fighting 
drugs, prostitution, and gambling. With 
Ronny Cox, Frank Gorshin, and Carrie 
_Fisher; directed by Penelope Spheeris. 
Beacon Hill, suburbs. 

*&**HOTEL MONTEREY (1972). A 
study of the lobby and elevator of a 
Manhattan welfare hotel, this Chantal 
Akerman film consists largely of changes in 
texture as the sun hits various surfaces. 
Akerman’s personality comes through in 
her rhythms and sly camera placement. 
Also on the bill: Akerman's The Room 15 X 
18. Boston Film/Video Foundation. 
HOUSE (1986). A novelist moves into a 
house where various members of his family 
have died or disappeared. With Kay Lenz 
and William Katt; directed by Steve Miner. 
Beacon Hill, Aliston, suburbs. 


J 


*& XTHE JEWEL OF THE NILE (1985). In 
this sequel to FAomancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis's original.. The story has 
something to do with Joan Wilder (Kathleen 
Turner) and Jack Colton (Michael 
Douglas) thwarting the plans of an evil 
magnate who plans to conquer Northern 
Africa. The picture begins by promising to 
deal with some of the pitfalls of romance, 
but Teague is out to clobber us with set 
pieces and explosions that wind up dwarft- 
ing the characters and the story. The 
movie's only real asset is Turner, who has so 
much natural exuberance that she’s a pure 
pleasure to watch — she outciasses the 
picture at every turn. Copley Place, 
suburbs. 
*& * ta THE JOURNEY OF NATTY GANN 
(1985). in this Disney adventure about a 
pubescent girl who treks across 
Depression-era America in search of her 
lost father, director Jeremy Kagan seam- 
lessly weaves together storybook sentimen- 
tality and a gritty social portrait of the '30s. 
” And as Natty, Meredith Salenger resists the 
temptation to be cute, creating instead a 
character whose toughness and intelligence 
are appealing and completely convincing. 
West Newton. 
*kKKJULES AND JIM (1961). In 
Frangois Truffaut's hands, Henri-Pierre 
Roché's novel of an impossible love triangle 
set against the backdrop of World War | 
becomes at once a paean to love and a 
bittersweet testament to its futility. One of 
the loveliest, most absorbing films of the 
New Wave, it is the most successful 
embodiment of Truffaut's idiosyncratic 
Style: impassioned yet detached, hurried yet 
lingering. Exquisite performances by Oskar 
Werner and Jeanne Moreau. 2 Somerville 
Theatre. 























CROWN INTERNATIONAL PICTURES Presents AMARIMARK PRODUCTION 
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Color by Deluxe » A Crown International Pictures Release 
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*k‘%KISS OF THE SPIDER WOMAN 
(1885). An effeminate homosexual, Molina 
(William Hurt) , and a volatile revolutionary, 
Valentin (Raul Julia), share a small prison 
cell in contemporary Latin America; they 
begin by finding each other insufferable, but 
gradually discover they're not so different 
under the skin. Hurt manages to sidestep 
the pitfalis of homosexual caricature, but 
he’s such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Directed by Hector Babenco 
(Pixote) , trom the novel by Manuel Puig. 
Copley Place, West Newton. 


L 


*&** KLAST TANGO IN PARIS (1972). 
Marion Brando's self-reflexive performance 
is the centerpiece of Bernardo Bertolucci’s 
searching study of a haunted expatriate 
who spends three days staging his sexual 
fantasies with a young woman (Maria 
Schneider) in an empty Paris apartment. 
The film's sex scenes remain shocking for 
the lustful desperation that spilis out of 
Brando. With Jean-Pierre Léaud. @ 
Somerville Theatre. 

LAUGHMAKERS. A _ collection of 
humorous shorts featuring work by Bruno 
Bozzetto and an early-’60s television pilot 
scripted by Woody Allen. Rear Window at 
the Orson Welles. 











*& & k MAGIC MOVIES X. Off the Wall's 
1984 spotlight of the year’s animation, and 
an especially - vigorous show. “Augusta 
Makes Herself Beautiful,"’ from Hungary, is 
a wild dressing-room fantasy replete with 
sour Cream, -paprika, and zits. From 
Russia's Edward Nazarov comes a wry 
entomological odyssey entitled ‘“Adven- 
tures of an Ant," about a crippled ant 
warrior’s journey home. Plus the Oscar- 
winning “Sundae in New York" and a pair of 








Kiss of the Spider Woman 


jewels from the Orient: Hu Jinquing’s 
“Snipe-Clam Grapple,"’ a spare and bit- 
tersweet nature poem; and Osamu 
Tezuka's ‘‘Jumping,"’ an irresistible globe- 
hopping-pogo-stick comedy with an airy 
bounce of cynicism. Off the Wall. 
**kXMAGIC MOVIES XI (1986). The 
11th edition of Off the Wall's continuing 
series in the best of new animation main- 
tains a high quality throughout. ‘‘Vincent,”’ 
by Tim Burton, has the flaky originality and 
feeling for everyday normality taken at a 
surrealistic pitch that’s evident in his 
direction of Pee-wee’s Big Adventure. John 
Campanero’s ‘Jumpin’ Jive’’ is an 
agreeably silly outing in which an all-frog 
band performs to Joe Jackson’s music. 
Edward Nazarov’s “Once upon a Time 
There Was a Dog” has the simplicity of a 
classic fable, and Osamu Tezuka’s “Broken 
Down Film’’ is a clever take on the technical 
problems that plague old film prints. Off the 
Wall. 

* %AMURPHY’S ROMANCE (1985). Sally 
Field plays a divorced woman trying to start 
over in a small Western town and falling in 
love with o; ‘er man James Garner. Director 
Martin Ritt 1: akes everyone and everything 
as nice as possible, and the result is that his 
characters have all the moral complexity of 
the Care Bears. Field, who’s always de- 
pended on strong opposition from her fellow 
actors (like the kind she had in Norma Rae) 
for her trademark feisty determination to be 
effective, is stranded here; Garner has to 
play an upright old curmudgeon, and 
although he does a decent job, his usual 
spicy amiability is rendered bland. Charles, 
Chestnut Hill, suburbs. 

MY CHAUFFEUR (1986). A young woman 
is summoned to work as a chauffeur by a 
rich limo-company owner in this new 
comedy. With Deborah Foreman and 
Howard Hesseman; directed by David 
Beaird. Beacon Hill, suburbs. 

*kXTHE MYSTERY OF ALEXINA 
(1986). A true story about a 19th-century 
French hermaphrodite who was brought up 
as a girl in a strict convent and, at the age of 
22, became aware of his male 
characteristics when he developed a crush 
on a pretty young schoolteacher. Director 
René Feret treats Alexina’s story as un- 
mysterious; he wants us to understand how 
it actually could have happened in a 
sexually petrified society. And as Alexina, 
the nonactor Vuillemin gives a haunting 
performance — his face speaks of a sad 
awareness of his separation from the rest of 
the world. Copley Place. 
THE MYSTERY OF PICASSO (1956). 
After more than 15 years out of circulation, 
Henri-Georges Clouzot’s documentary on 
the great artist returns. Clouzot turns the 
Screen itself into a canvas on which 
Picasso’s paintings appear magically 
before us, stroke by stroke. Nickelodeon. 


NIGHTMARES. A collection of macabre 
shorts that includes early work by 
Eraserhead’s David Lynch. Rear Window at 
the Orson Welles. 
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*& kK THE OFFICIAL STORY (1985). Set 
in 1983, just when Argentina's military 
dictatorship was crumbling, this drama is 
about a high-school history teacher (Norma 
Aleandro) who begins to suspect that her 
adopted daughter is one of the thousands of 
children taken from “‘subversives”’ and sold 
to upper-class families; driven to find the 
truth, she investigates — with tragic results. 
Director Luis Puenzo’s first film has a streak 
of didactic sentimentality, but there are 
wrenching moments throughout. His 
portrait of the upper echelons of Argentine 
society shows us both the tragic innocence 
of those who choose to live with lies and the 
bitterness of those who can't. With brilliant 
performances by Aleandro and, as her 
businessman husband, Hector Alterio. 
Nickelodeon, West Newton. 

*KOUT OF AFRICA (1985). Director 





_ Sydney Pollack and screenwriter Kurt 


Luedtke have turned Isak Dinesen’s book of 
her life on a Kenyan coffee plantation into a 
rather stiff romantic melodrama, reducing 
Dinesen's beloved Africa to an exotic 
backdrop in the process. As the hunter 
Dinesen falls in love with, Robert Redford 
seems frozen; Meryl Streep, in an im- 
pressive performance as Dinesen, runs the 
gamut from frenzied abandon to steely 
resignation; and Kieus Maria Brandauer is 
wonderful as her unfaithful husband, a lout 
with a magnanimous soul. Cheri, Chestnut 
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PARTING GLANCES (1986). An in- 
dependently made romantic comedy about 
two New York gays who have recently 
separated. Directed by Bill Sherwood. 
Brattle. 

*& & PERFORMANCE (1968). A difficult 
but intriguing film by Nicolas Roeg and 
Donald Cammell. The latter provides the 
obfuscating metaphysics (exchange of 
identities, performance as identity, etc.) ; 
the former mounts a bewildering cinematic 
barrage (dazzling compositions, time-warp 
editing). Beneath it all lurks a sizzling 
psychodrama about a washed-up gangster 
(James Fox) who “‘knows who he is’’ and a 
washed-up rock star (a riveting portrayal by 
Mick Jagger) who proves him wrong. Rear 
Window at the Brookline Arts Center. 

PIER MARTON. Local premieres of works 
by the Chicago video artist. Boston 
Film/ Video Foundation. 


*®QUICKSILVER (1986). A yuppie 
Stockbroker (Kevin Bacon) loses 
everything in a market gamble and drops 
out to become a daredevil bicycle courier, 
only to tangle with a vicious street hood. 
Director Tom Donnelly combines NTV 
slickness with a total lack of narrative 
control and plays the whole down-from- 
yuppiedom premise as shameless wish- 
fulfillment melodrama. Bacon, looking dour 
and washed out, is defeated by the dippy 
concept, but Gerald S. O’Laughiin—s 
touching as his working-class father. 
Charles, suburbs. 














*& k& RAN (1985). Akira Kurosawa's epic 
is clearly the film of a master, even though it 
doesn't really work. Like his earlier Throne 
of Blood, Ran (which means ‘“‘chaos’’) 
transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
that film's unyielding formalism, and the 
warlord’s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
still stage better than anyone, and in Mikeo 
Harada's frightening, rhapsodic 
performance as a Lady Macbeth-like 
schemer. Nickelodeon. , 

%& KRASPUTIN (1985). As depicted in this 
Russian film, the last days of the czars come 
off as a depraved bacchanal presided over 
by the mesmeric “holy man” Rasputin. 
Director Elem Klimov doesn't offer a consis- 
tent or coherent view of his subject; the film 
often winds up as out of control as Rasputin 
himself, alternately distanced from and 
fascinated by Alexei Petrenko’s scenery- 
chewing performance. Stili, it has a more 
accurate sense of history than, say, 
Nicholas. and Alexandra, and its spectacie 
of listless debauchery remains memorable. 
Copley Place. 








**kSOTTO SOTTO (1985). Lina 
Wertmulier’s slightly kinkier version of an 
Italian sex farce features a rambunctiously 
energetic performance by Enrico 
Montesano as a cocksure swain whose wife 
has fallen in love with her best female friend. 
At first, this is tedious going, but Montesano 
matches Wertmulier’s barrage of words with 
a full array of shrugs and gestures — he's 
the obnoxious/endearing embodiment of 
Italian machismo. Orson Welles. 

*& *& *XSUGAR CANE ALLEY (1984). You 
might expect a film about black agricultural 
wage slaves in 1930s Martinique to be a 
bleak one, but by focusing on the education 
of a gifted young boy named José (Garry 
Cadenat), whois saved from a life in the 
cane fields by his stern, elderly 
grandmother, ‘director Euzhan Paicy cap- 
tures both the humiliation of life under the 














Uforia 


overseer’s whip and the joys that sustain a 
resilient, put-upon people. The result shines 
like the warm summer days of childhood. 
French Library. 

SUPER 8 SCREENING. A collection of 
works by local filmmakers, including Paula 
Ehler's “interview” and Dominick Denaro’s 
“Film at Eleven."’ Rear Window at Now & 
Then. 
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THREE CROWNS QF THE SAILOR 
(1962). A sailor is condemned to remain the 
only human being on a ship manned by 
phantoms. Directed by Raul Ruiz. Harvard 
Film Archive. 

THE THREE SISTERS (1969). Soviet 
version of Chekhov's drama. Directed by 
Samson Samsonov. Harvard-Epworth 
Church. 

**%TO LIVE AND DIE IN L.A. (1985). 
Though not in a class with his brutal 1971 
The French Connection, William Friedkin's 
new cop movie is a sharp, moody thriller 
that comes at you as a succession of 
heightened moments. William L. Petersen is 
Richard Chance, a sadistic, manipulative 
Secret Service agent out to nail a legendary 
counterfeiter (Willem Dafoe) responsible 
for the death of his partner. Friedkin's 
attempts to turn the movie's murky morality 
into something more are tinny — but with 
his dynamic feel for narrative and pace, he 
does gives you a thrill. Coolidge Corner. 
*&*THE TRIP TO BOUNTIFUL (1985). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page) who longs to see 
the small town where she grew up gives off 
a whiff of virtuousness. Tired of living in 
Houston with her son and domineering 





daughter-in-law (John Heard and Carlin 
Glynn) , Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca 
DeMornay) along the way. Horton Foote’s 
screenplay, taken from his '50s teleplay, is 
stagebound in the extreme, and director 
Peter Masterson is straitjacketed by it — 
the action is so confined there seems to be 
no world outside the frame. Page's 
animated performance ends up sinking too 
easily into sentimentality, but for much of 
the film she does manage to prick the down- 
home complacency of Foote'’s creaky, 
uplifting screenplay. Nickelodeon, Chestnut 
Hill, Harvard Square. 

*&*28 UP (1985). The gimmick is in- 
genious. In 1963, 14 British schoolchildren 
were plucked from various social and 
economic strata and interviewed for the 
television documentary 7 Up. Director 
Michael Apted then filmed follow-up in- 
terviews at seven-year intervals, recording 
the subjects at ages 14, 21, and 28; and the 
result is 28 Up, an unprecedented experi- 
ment in time-lapse biography. Apted cuts 
between the various time periods with 
alacrity, and at first it's enthralling to witness 
the most basic physical and emotional 
transformations. But the film is subtly 
deceptive: the subjects don’t appear to 
change much from the age of 14 onward 
(as, perhaps, most of us don't) , and Apted 
ends up using their spiritual intractibility 
over time as an indictment of the British 
class system. His questions have all the 
stinging force of a sociology quiz, eliciting 
drab, generic, “philosophy of life’ 
responses. In the end, he comes close to 
détining these kids by how much they make 
per year and where they went to school. It’s 
their careers he's interested in — not their 
inner lives. Brattle. 





%& & YA UFORIA (1980). This winsome bit of 
eccentricity is like a C & W Repo Man — a 
tale of misfits, dropouts, con men, and 
aliens in the desert of the Southwest 
Visually, it's flat and utilitarian, but some of 
its acting is choice, especially the scenes 
featuring Fred Ward as Sheldon, a drifter 
and good ol’ boy who believes every seif- 
dramatizing romantic-outlaw song Waylon 
Jennings ever wrote. His girlfriend, Ariene 
(Cindy Williams), is a supermarket 
checkout girl who thinks she's destined to 
make contact with visiting aliens. Also in 





Stanton), 








* *XWHEN FATHER WAS AWAY ON 
BUSINESS (1985). Set in postwar 
Yugoslavia, this film is an epic-length 
carnival of everyday grotesquerie. It follows 
a six-year-old boy and his family after his 
father is sent to work in the mines — “‘away 
on business,”’ as the euphemism goes — 
for an indiscreet remark about a political 
cartoon. Director Emir Kusturica has a 
sharp, droll touch and there's plenty of life in 
his dark, Balkan faces. But he portrays 
Yugoslavia as being under a curse of comic 
despair, and it isn’t clear whether he's 
blaming individuals or politics. West 
Newton. 

@WILDCATS (1986). Goldie Hawn plays 
yet another independent woman out-to 
make it in a man’s, man’s, man's world. This 
time she's a girls’ track coach who gets a 
job running the football program at a tough 
inner-city high school. The outcome of this 
comic-book feminist fable can be seen a 
mile away — Goidie’s gonna show ‘em 
“how tough a woman can be." Director 
Michael Ritchie tries for the comedy of 
humiliation, but the result is more humiliat- 
ing than funny; this may be the first comedy 
he’s directed without an honest laugh in it. 
And Hawn acts with poker-faced de- 
termination, as if showing a little frivolity 
would make her less of a role model 
Cinema 57, Circle, suburbs. 
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**X*XTHE YEAR OF LIVING 
DANGEROUSLY (1983). Peter Weir's most 
intriguing film is set in Djakarta in 1965 — 
the year in which President Sukarno was 
playing rightist factions off against the 
communists. Into this war-torn city trundies 
Guy Hamilton (Mel Gibson), an inex- 
perienced Australian journalist who hooks 
up with a philosophical Chinese-Australian 
dwarf (Linda Hunt) and falls for a beautiful 
British intelligence attaché (Sigourney 
Weaver). The movie's blend of love, 
politics, journalism, and Third World 
mysticism is fascinating, but here, as in his 
earlier films, Weir lets the story dribble 
away. @ Coolidge Corner. 
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